





e S CL eIV RS 1455
PR LA B
s 5 VOLUME 14

Cognitive Poetics Association
Under the Auspices of
China Comparative Literature Association
& Arts College of Sichuan University

Sponsors

X F X %

Zhi Yu Chief Editor

BEIRTE HATESH
Xiong Muqing Executive Editor

SO1130d
AAILINODOD

A4k R Aok Bk

Culture and Art Publishing House



EHERRKE (CIP) #iE

INENFRSE. S 1408/ ST Fgm. — L. Uk
AR AL, 2023.12
ISBN 978-7-5039-7528-8

I.Ok M. O3 M. OfFfF—rhE—
V. ®1207.2-53

PEEXRRAECIPHIEZF (2023) 52289915

INKIFE (551448 )

F b PEBSCEFE SNV 2 WIRZFEZARE R
EE I A
TR B W
TR Ok
PRV BhEE
REAT Ak Rk B
Moo hk JERTTARBIX AR U525 (100700 )
I Ht www.caaph.com
L FHEAE  s@caaph.com
B 3 (010) 84057666 (H4i=E) 84057667 (JMAE )
84057696 —84057699 ( KATHE)
f&  E  (010) 84057660 ( Ei4i%E ) 84057670 (JAZE )
84057690 ( K&ATHK)
& RS
Bl il EYEER S AT BRA H
W 20234F 12 5 1l
2023412 H 45 1R Bl
A 7102K x 10002k 1/16
ik 17.5
B

H IS
=3

m
=t

300FF
ISBN 978-7-5039-7528-8
#r 78.007C

& & 4

WRARFRE, ERws. MBENEREIR, MITE%R.



W E =

st ia] (FREREFHES)
Lisa Zunshine (University of Kentucky, USA)
Mark Turner (Case Western Reserve University, USA)
Peter Stockwell (University of Nottingham, UK)
R (PY)IAS)

H (JEmtK)
+ 7 GF%ERE)
&% (Fstk)

& ko F (IERY)
PATER AR (POISNERE RS )

9 Z (FREREFHS)
Elena Semino (Lancaster University, UK)
Gerard Steen (VU University Amsterdam, NLD)
Jean-Frangois Vernay (Sydney Global College, AUS)
Joanna Gavins (University of Sheffield, UK)
Margaret H. Freeman (Los Angeles Valley College, USA)
Rocio Riestra-Camacho(Alfonso X El Sabio University,Spain)

W& (EsdhEIERE )  HEE GFEAE)

il CHIR) 2l CAEsMNERE R )
Tt (WHLINEARE) el (JEs MR )
XSZHE (PRI ) MELL (T PEITE RS )
JES CiE A ) S5 (TEKRE)

E QU PN S PNE )

MR (_EEsEAE) EBIE (VLPRITERE)
B OE (PIBPMNERERY ) &4 (Fatk)
BFER CHPEAmAY) RIREC ( EEITEARE)

FhE
FRE RS N
PUIREZARZE



RBHIKRZE “ZARERZEZXEME” W—RmFRIERZHFEBH AR

WEIFERR

T E EER (WIRFERFHRBIR. FAKRK)
AEVRYS (FPEEBRSCEFZ NN SRR, PISNERE R H0R )
T (PUIREZARZGEL. k)
(
(

BIEME
T (WIRFEEAREGEHER. TEHBSCE AN 2R )
B (PEEESCA ARSI, (ONEE) BIT49)
BB B U | OPH. E M. B E. 9N B BRlfs. HRE

N

o EHHREOR B RO, PR BRE K
SREBERMME PO RS TOBUR X RS B U KR E AR Bk, 610207



CARRZ ) IERESE

CARIRFZ) eH T 2014 &, AT EEEXFZ2NNFREP2N2T, 2HBTERNS
MfE— PUARIRFZADARI RN RS R L WM FARE T, A EEBSCEE 2 AT
FARENNKRFERFERKEED. WA "R WAREARRT ARSUARE
OSSO ET AR ARSEALMT ARISEREE CAna B B
TR SAZH . SO, S LAt Q. RN R, BV ENIMER
FHEGH

H 2019 45 1 #Ires, SFEE RS, e EMMWK ., B4 10 Haip0skiE e
FTTF—F5% 145, 4 RFBETETEEE 28, HTINRENEFE AMN12 A.

AFFGMEICME. QM. RN FARMERIGARIREE . A ZARMEIERIAR S5 AR
KIEX, R KRB FEFE WA . LR EfE 8000—10000 =, ¥ 5000 F /&
. HBFHFE A cognitivepoetics@126.com. AHIGRIEEBEHREIGRmLE . AR E
LR, AREERBUEMER, kis—2Hk, RIGXEEHETIFMR, JTRER R 2
BRI, WARTIE R ERE A (ARRIEERRS ) BEAHRE.

AT RETIMRAIE, SOEMFEREE OANRS) SRERENE. RRERS LTEE
BYFZ2WAFES =M — 22— OARIFE) @7, http: //www.cognitive-

poetics.com/cn/periodical.

(GIC DR LS
2022 46 A






H 551445

2023 FEMES
K

3 Reading, Fastand Slow | Karin Kukkonen
25 SR | Rk EHT F Baa BRE B

FARER - T XONFENIRER (2)

47 JTSONFIRRARTREIR R | ARkIE

52 GRS |k &

58 RTEFEDCEHTGEXNES | HeF

62 SCAMITFHIRIATER R GIEFFENEIAN | #eeX

66 NHIFFF2.0 : T SOAAITEE" WA kST | L F

INAISARAEVT

75 MIANFIRF AR RSO Atk 2 58" —— LR ET . 5
CAREERG ) ol | XAk

93 PUEHHMFHE SRR T MRS AMEE | HLE

104 I —1REIE T (AR AOD FIARIARE | £ & Had



IWHIZARBF [FBER: SRR

121 STAMAERE FRIECIAY SRR B
—— FR AR A B LA RGBT | T
136 IO FIHHE 2R | 2 2
162 B 2O S
— KA E R Y WAL | R
163 JEUATEY . BRI 5 3 R AR R
Wk R BRWEF P FHERTEER | A T

AR S SCE M F AL

177 ZS [ERAKIAE TS SO B 22 R IE T AR —— M “ I AR B 5|
“BRBOR” | EAF
198 ZEFLIIK I EE SCHIIEDFE | %A
218 M EL AT VR A E R S 58
— M1810—1970F AW X EMER AP | XNES F B
232 SCEHIENA THCEILAN g | BAUF KA
FARFT

249 BRI EEESS  ( BB RER. S BN BHIES
SEVIRTE | TR EAEA

259 LA SEINHIN IS A RHNIR 58 —— PF  SAE 2 SO A AT B
ISR Y | AR FRR



S3UdU0d

VOLUME14
AUTUMN
2023

Feature Article

3

Reading, Fast and Slow | Karin Kukkonen

26 Reading, Fast and Slow | Karin Kukkonen; Li Fangchao, Gao

Lin jia trans.

Academic Viewpoint-Contemporary Constructions of Generalized

47

52

58

62

66

Cognitive Poetics

The Discourse Genealogy of Generalized Cognitive Poetics | Xiong

Muging
Literature and Interdisciplinary Studies | Zhang Fa

Reflections on the Paradigm of American Literature Research | Yang

Jincai

Scientific Aspiration of Literary Criticism and the Introduction of

Linguistic Methods | Shang Biwu

Cogntive Poetics 2.0: The Connotatio, Methods and Paths of
“Generalized Cogntive Poetics” | ZhiYu



Cognitive Genre Criticism

76

93

104

Examing the “Intellectual Beauty” of the Fu in Song Dynasty from

the Perspective of Cognitive Poetics: With a Focus on Sushi’s

Chibi Fu | Liu Chaogian

Embodied-Cognitive Motivation Underlying Classical Chinese
Poetics and the Poetry Language | Yang Wenying

Cognitive Interpretation of A Late Bloomer under Figure-Ground

Theory | Wang Chao, Ren Lingzhi

Cognitive Arts Studies [ Guest Lecturer ; Professor Peng

121

136

152

164

Rong ]

Interpreting Wagner’s “Music Drama” from Three Cognitive
Dimensions and Discussing the Insights of Related

Interpretations on Cognitive Art Research | Jiang Songjie

Hubei Youth Art from the Perspective of Cognitive Poetics and
Cultural Geography | Wang Yuan

Disembodied Mind and Embodied Emotion —The Creative Flux
of Chinese Disaster Movies from the Perspective of Public Risk

Perception | Chi Shungong

The Origin of Primitive Labor, Physical Rhythm and the Origin
of Music Art —The Lukécs Theory of Music Rhythm in the
Perspective of “Cognitive Musicology” Theory | LiuKe

Spatial Cognition and the Critique of Literary Geography

178

Spatial Cognitive Criticism and the Discursive Flux in Literary
Geography—From “Physical Geography” to “ldentity
Politics” | Wang Xiaoping



198

219

233

A Study on the English Translation of Ba and Shu Culture in Li

Bai and Du Fu’s Landscape Poems | Tan Yongli

Study on the Influency of Geographical Distribution on Writers’

Works—A Case Study of American Writers Born between 1870
and 1970 | Liu Yunhan, Dong Xun

Research on Taipei People from the Perspective of Literary

Map | Qian Yize, Tan Yongli

Academic Book Review

250

259

An Embodied Study on Humor: A Review of Kinesic Humor:
Literature, Embodied Cognition, and the Dynamics of
Gesture | He Huibin, Wang Jiaxi

A New Interdisciplinary Inquiry into the Aesthetic Cognition
of Literature : A Review of A Study of Cognitive Metaphors in
Symbolist Drama | Fu Jiaqi, Yu Fengbao












Reading, Fast and Slow

Karin Kukkonen

University of Oslo

Abstract:

Reading literature is often contrasted to the use of digital media in terms of speed.
While readers engage slowly with a book, they rush through digital environments
at an ever faster pace. This article argues against a simple binary between slow/
literary and fast/digital. This binary is in fact not native to the public debate about
literature in the digital age but can be traced back from the digital revolution to
modernist attitudes on literature, as they emerge in Viktor Shklovsky and Walter
Benjamin. Drawing on results about reading speed in reading science and on
current narrative theory, this article devises an alternative argument for literary
reading as a process that unfolds over multiple time scales linked to different layers
of meaning making. Reading literature, from this perspective, is not exclusively
slow but, rather, works through a combination of both fast and slow processes. The
article develops its argument through the example of Alexander Pushkin’s classic
novella “The Queen of Spades” and then applies this new theoretical account
of multispeed literary reading to two novels engaging explicitly with the digital
revolution.

Key words:

reading speed; slow reading; predictive processing; digitization; literature

Introduction

Reading literature has come to be included under the so—called slow movement. Like slow
food, slow clothes, and slow academia, slow reading stands against acceleration, in this case of

the digitized world. Reading a poem or a novel, preferably on paper, engenders the possibility



of taking a breath and thinking deeply. It can certainly do that. However, this article challenges
the assumption that reading literature is exclusively slow and the notion that literature stands
in an inevitable rivalry with the digital world. To develop that argument, I begin by linking the
notion of slow reading with larger discourses about speed and deceleration that reach back
beyond digitization and into high modernism. “Reading, Fast and Slow” does not aim to map
Daniel Kahneman’s two systems of thought, developed in Thinking, Fast and Slow (2011 ) ,
onto reading. Indeed, I argue for a multiplicity of time scales instead of a binary. This argument
is based on results from reading science about the speed of literary reading, which reveal that
the processes of reading unfold across multiple time scales rather than follow a single time line along
which it would accelerate or decelerate. Focusing on the example of Alexander Pushkin’s “The Queen
of Spades” ([ 1834 12005 ) , I argue that literary texts are written to tie in with these different
temporalities and to manipulate readers’ inferences across hoth slow and fast temporalities.
The final section looks at two contemporary examples from literary fiction, where the multiple
temporalities of literary reading are used to comment on the multiple temporalities at play
in the twenty—first century. This article argues for a more differentiated approach to literary
reading in the digital age, linking media discourses to literary analysis and developing a series

of hypotheses about reading speed that could be tested empirically.

1 Deep Reading, Digitization, and Making Things Strange

In The Gutenberg Elegies ( 1994 ) , Sven Birkerts discusses the challenges that reading
literature faces in the digital age. He links literary reading to making meaning in the world and
to developing a rich and complex sense of self. In a digitized and mass—mediated world, he
sees these things to be under threat: “Reading, because we control it, is adaptable to our needs
and rhythms. We are free to indulge our subjective associative impulse; the term I coin for this
is deep reading: the slow and meditative possession of a book” ( Birkerts 1994: 146 ) . Reading
literature ( Birkerts’ examples are novels by Virginia Woolf and Thomas Hardy ) leads to a
cognitive engagement that he characterizes as “deep” . With deep reading comes the notion

that reading must also be slow. The notion that slow and deep go together are also taken up



by later works that attempt to formalize slow reading, such as John Miedema’s Slow Reading
(2009 ) and David Mikics’s Slow Reading in a Hurried Age (2013) .

The reading strategies that go with slow reading are largely akin to the close reading
of literary studies. Mikies, a professor of English literature, presents twelve rules for how to
accomplish slow reading, most of which are familiar from the literature classroom. Readers
are invited to identify the voice of a narrator or competing voices of narrators and characters,
to look for stylistic choices, to pay attention to beginnings and endings, and to discern the
different parts of a narrative that build its structure. Slow reading, in other words, is rather like
close reading. And such reading is usually done with a paper book and a pen in hand. Both
Miedema and Birkerts stress the importance of the paper book for giving reading its “slow”
dimension.

Fast reading, by contrast, is usually connected to reading on digital devices. Skimming
and scanning are reading practices associated with the superficial attention fostered by the
screen ( as discussed, e.g., by Carr 2010 ) . N. Katherine Hayles (2012 ) discusses different
modes of reading and points out that deep reading is not always the best possible strategy for
reading. Indeed, sometimes one needs to skim read to get to a particular item of information
quickly, if finding that information is the reason one has opened the book in the first place.
Digital texts seem particularly well suited to such reading practices that rely on hyperattention
(‘e.g., attention to the surface level of the text when one scans for a particular word ) . Indeed,
the search function can make information—driven reading much more efficient in a digital text.
Those readers who intend to read an entire text at high speed can make use of speed-reading
apps, such as Spritz, that move text in front of their eyes much faster than the usual reading
speed of about 250 words per minute. Speed—reading apps like Spritz, which make use of rapid
serial visual presentation ( RSVP ) , do away with the need to move our eyes across the text by
presenting one word at a time for our eyes to focus on and then change from one word to another
at a top speed of about 750 words per minute. RSVP steers readers’ eye movements across the
text, but as reading science has argued ( e.g., Rayner et al. 2016 ) , these “saccades” between
“fixations” on individual words are also necessary for readers to infer connections between

words. Speed—reading devices might lead to very fast progress through text, but it is also clear



that such a reading process is unlikely to produce the “slow and meditative possession of a
book” that Birkerts identifies as deep reading.

The alignments between fast, digital, and superficial and slow, paper based, and deep
are usually presented as a given. However, they reach back much further in our critical past
than the shift toward the digital. As early as the beginning of the twentieth century, some of the
foundational statements in modernist aesthetics invoked the fast—superficial versus slow—deep
dichotomy. In his 1917 essay “Art, as Device” , Viktor Shklovsky describes the function of
the work of art: “Automatization eats things, clothes, furniture, your wife, and the fear of war...
And so this thing we call art exists in order to restore the sensation of life, in order to make
us feel things, in order to make a stone stony” ( Shklovsky [ 1917 ] 2015: 162 ) . A literary
work of art, Shklovsky famously argued, can provoke defamiliarization ( Ostranenie ) , which
makes readers slow down and pay proper attention to the text they read. It is not enough simply
to have light hit your retina and process the visual information automatically; we need to see
things properly. In the language domain, literary works of art serve better than anything else
to take readers back before “automatization”. The focalization shifts in Tolstoy’ s short story
“Kholstomer” and in War and Peace, which Shklovsky uses as his examples, lead readers to
see the world in a deeper fashion because farm life comes to be redescribed from the point of
view of a horse ( “Kholstomer” ) or a drama from the point of view of someone who has never
been to the theater ( War and Peace ) . These unexpected focalizations make the familiar
strange again, and they slow down our perception, leading to a deeper understanding.

Walter Benjamin links the special nature and depth of the work of art explicitly to
technology and the means of production in “Das Kunstwerk im Zeitalter seiner Technischen
Reproduzierbarkeit” ( “The Work of Art in the Age of Mechanical Reproduction” ) , originally
published in 1935. With the invention of photography and film, Benjamin argues, the character
of art has changed fundamentally, because works of art are no longer limited to their existence
in a unique and original copy. The unique and original copy of a painting, he goes on to say,

has an “aura”, while the photograph or the film lacks this dimension.

Einmaligkeit und Dauer sind in diesem so eng verschrankt wie



Fluchtigkeit und Wiederholbarkeit in jener. Die Entschalung des Gegenstandes
aus seiner Hulle, die Zertrummerung der Aura, ist die Signatur einer
Wahrnehmung, deren,Sinn fur das Gleichartige in der Welt’so gewachsen ist,
dass sie es mittels der Reproduktion auch dem Einmaligen abgewinnt. ( Benjamin
[1935] 1974: 440; italics removed )

Uniqueness and permanence are as closely entwined in the latter [ the
work of art with an aura] as are transitoriness and repeatability in the
former [ the photograph or the film] . The stripping of the veil from the
object, the destruction of the aura, is the signature of a perception whose

“sense for all that is the same in the world” so increased that, by means of
reproduction, it extracts sameness even from what is unique. (Benjamin 2008:

23-24)

Repetition, automatization, and speed are once again aligned with one another, and they
are figured in opposition to a deep appreciation of the natural world ( which also has qualities
of the aura, according to Benjamin ) and of the work of art. Benjamin foregrounds visual media
in his essay, but he links the sense of “collectedness” ( Sammlung ) that the aura gives to
poems by German poet Rainer—Maria Rilke. Literary texts can also have an aura, Benjamin
argues. Films and also photographs, on the other hand, can achieve their own aesthetic effects
(e.g., shock ) , but Benjamin claims that, as they become more and more dominant in our
everyday experience, a general degeneration of our capacity to perceive the aura of a work of
art ensues.

The high modernist manifestos of Shklovsky and Benjamin, which look critically upon
the developing mass culture of the twentieth century, work from the same dichotomies as the
contemporary critics of twenty—first—century digitization. Shklovsky comes perhaps closer than
Benjamin to writing something like a slow-reading manifesto, while Benjamin articulates the
links to contemporary media culture and change more explicitly. Shklovsky develops his notion
of estrangement mainly in relation to the realist nineteenth—century author Tolstoy (one of

Shklovsky’s favorite authors to write about ) rather than through an iconoclastic avant-garde

#
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author. The notion of estrangement, and the deautomatization that comes with it, has turned
into a hallmark of any kind of literary text through its further development in the writings of
theorists like Jan Mukarovsky and Roman Jakobson. Also according to the critical discourse of
slow reading, any kind of literary text in principle supports the deep reading engagements that
Birkerts posits, and indeed, many readers report an almost meditative engagement with literary
texts.” However, beyond the alignments between technology and speed in the discourses on
digitization and their ancestors in the early twentieth century, nothing commits us to accept
that reading literature is in fact slow just because it is deep. Do we really need to stare at the
stone until it gets stony? Or is there something in the design of a literary work of art that allows

us to engage deeply with it without slowing down?

2 Reading across Multiple Time Scales

The sheer physiological speed of reading can be measured accurately through the method
of eye tracking, where the movement of readers’ pupils is recorded as they travel across the
words of a text. Other methods for capturing reading speed include readers clicking forward
from one word to another (in self—paced reading studies in the lab ) or readers reporting how
long it took them to read a book (in a more realistic setting where they read at home ) . A
recent survey of studies in reading speed finds that, across 190 studies conducted since the
beginning of the twentieth century, the average reading speed was found to be around 175-
320 words per minute ( Brysbaert 2019 ) . The reading speed for reading fiction, it appears, is
faster than the reading speed for nonfiction.”

The survey’s author, Marc Brysbaert, explains the higher speed in reading fiction through

differences in average word length. Since nonfiction has a longer average word length than

® On the relationship between literary reading and mindfulness meditation, see Kukkonen 2019b.

@ Brysbaert 2019 does not detail the principles that underlie his categorization of fiction versus
nonfiction. From the additional materials available online for the article (see www.osf .io/9gnhy), it
appears that descriptions were taken from the articles surveyed, such as “novel chapter” or “news

article” and these were tagged as “fiction” , “nonfiction” or “unclear” to aggregate the data.



fiction, we are slower in reading nonfiction. While we read nonfiction at 238 words per minute
(wpm ) , fiction allows us to accelerate to 260 wpm ( Brysbhaert 2019: 21 ) . These findings
are somewhat surprising, when you consider the claims in popular discourse around reading
literature in the digital age. Is reading literary fiction, then, not the “the slow and meditative
possession of a book” ?

In the conclusion to his survey, Brysbaert ( 2019: 23 ) points out that “word length is
unlikely to be the main cause of differences in text difficulty. It should not be too difficult to
make two texts that match in terms of average word length but vary considerably on reading
rate” ; rather, in “spontaneous language use word length is correlated with a range of variables
that also make texts easy or difficult” . This correlation, however, does not conceptually relate
word length to difficulty in processing; it is necessary to take into account other features of
texts to arrive at better predictions of reading speed. Closer attention to textual features as they
are linked to different moments in the reading process, and to how texts both challenge and
support readers, can supplement the reading studies that Brysbaert surveyed.

Brysbaert’s (2019 ) finding that reading fiction is faster than reading nonfiction is
especially surprising given the results on foregrounding and reading speed reported by David
S. Miall and Don Kuiken ( 1994 ) in their classic paper “Foregrounding, Defamiliarization, and
Affect: Response to Literary Stories” . Miall and Kuiken conducted a self—paced reading study
for three literary texts and found that for all three texts reading speed decreases for passages
that were also, on the one hand, identified as deploying stylistic strategies of foregrounding
and, on the other, evaluated as “striking” by readers. Do these findings about reading speed
contradict each other? Not necessarily. Bryshaert reports the average reading speed for an
entire text, while Miall and Kuiken address the relative reading speed for sections within a
text ( and they do not report how fast their readers went through the texts ) . Readers could be
slowing down at passages they consider “striking” but generally read fictional texts faster than
nonfictional texts, these foregrounding effects notwithstanding. Discerning the relation between
local slowing in response to striking moments of a fictional text and the overall reading speeds
associated with fictional and nonfictional texts would be an empirical question to resolve, and

to my knowledge no such study has been conducted yet.
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A second point to consider is the difference between physical reading speed and
phenomenological reading speed. Katalin Balint et al. (2016 ) shift the empirical attention
on foregrounding from textual features and physiological measures to the experience of
readers. In in—depth interviews with readers, Balint and colleagues asked readers to describe
their strategies for dealing with deviations in written narrative and films. Only one of seven
strategies, “obstruction/adjustment” , suggests that reading is decelerated by the difficulty
of the text, that “an instance of deviation was perceived as an obstacle that made processing
slow and effortful” ( 193 ) . The other strategies are associated with richer and deeper modes
of reading, but they do not refer to a sense of deceleration and the “slowness of perception”
central to the accounts of Shklovsky and Mukarovsky.® Balint and colleagues instead identify
“absorption” , “agency” , and “valence” as the central dimensions of the foregrounding
experience, where slowness and difficulty is only one, rather particular point of alignment. They
go on to argue that defamiliarization might well go hand in hand with very absorptive reading
experiences, where the difficulty of the text contributes to readers’ (self-) involvement in
these texts. A comparative study of the physical in relation to the phenomenological speed of
reading has to my knowledge not been conducted, but it is possible that the physical speed of
moving one’s eyes across a text could slow down, while the phenomenological experience of
how reading is unfolding could be experienced as fluid and swift. It might be possible to track
readers’ physical eye movements and ask them to indicate their experience of accelerating or
decelerating on the phenomenological level through a hand movement or pushing/pulling a
lever, and then check for correlations between these two online measures.

Such hypotheses can be supported through evidence from reading science that reading
unfolds over more than a single time scale. Joshua Snell and Jonathan Grainger ( 2019 ) present
a comprehensive argument for assuming that we do not read in an exclusively linear fashion.
It appears that, while readers read an individual word, part of their attention is also allocated

to the surrounding words. Snell and Grainger ( 2019: 541 ) argue that reading is a process that

(® These formalist theorists are also referenced by Miall and Kuiken 1994; Balint et al. 2016: 201 point

to style and foregrounding as important issues for future empirical research.



unfolds in parallel and that it is expectation driven. “You that read wrong” : most readers
automatically correct this sentence to the grammatically correct version, “You read that wrong” ,
without even noticing that they do this. If we read only one word at a time, we could not help
but notice the grammatical mistake. Instead, Snell and Grainger argue, in reading attention
is distributed across multiple words and strongly informed by predictions we make about the
likely sequence of words. We already see the next word to come, and the grammatically correct
versions that we have internalized predetermine when and how we pay attention. Reading is
not strictly serial; rather, we read multiple words in parallel at different levels of processing.
Indeed, Keith Rayner et al. (2016 ) emphasize that reading is not just concerned with visual
processing—readers spend more time on a word than needed to simply recognize it as a word;
rather, language comprehension is centrally involved in the reading process. If reading is not
only visual perception but also language comprehension, and if reading depends not only on
word recognition but also on the syntactic and semantic inferring of linkages between different
elements of the text, then speed—reading devices and practices result, almost inevitably, in a
loss of accuracy in understanding ( see Rayner et al. 2016 ) .

Taking into account these multiple, parallel processes, reading research conceptualizes
reading as an activity that unfolds across several temporal scales. Maryanne Wolf ( 2007: 144 )
traces the progression of reading a text across a very fine—grained time line. When a word
appears in the visual field, readers first need to pay attention to the visual stimulus ( between
0 and 100 ms ) ; they begin to analyze visual features ( at 50 ms ) before recognizing the word
proper ( at about 150 ms ) . Then semantic and phonological processes set in ( between 100
and 200 ms ) , to identify the meaning and sound of the word, before the next saccade hegins
(‘at around 250 ms ) and the eyes move on to the next fixation in the text or, indeed, back to
an earlier word. The processing that happens during reading, however, continues for longer
( between 200 and 500 ms ) . Decoding individual words is not the same as comprehending a
text ( Wolf 2007: 137 ) . Readers continue to relate the word they have just read to other words
in the syntax of the sentence, and they infer, for example, to which character name personal
pronouns refer. Comprehension builds further on the unfolding of larger metaphorical structure,

the focalization of the narrative, or the development of characters’ and narrators’ voices in free
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indirect discourse. These longer processes, as Wolf points out, are related to more “literary”
aspects of language and, perhaps, are less likely to be found in nonfictional texts. They
contribute to the complexity of a text but are not necessarily founded on the length of words.”
These “literary” aspects of a text, I would argue, are necessary for the process that Wolf
also calls deep reading, but they do not inevitably contribute to a slowing down in reading
speed. As readers get better at reading, Wolf observes, they spend less and less time on the
early stages of the process, such as identifying words, and therefore can spend more of their
time engaging the complex semantic and comprehension processes that integrate a word into
larger contexts of meaning. Wolf ( 2007: 161-62 ) argues that the readers’ developing skills
can be traced in the right—hemisphere language system in the brain, which “becomes as
expansive and broadly distributed as the left—hemisphere—language areas [ where decoding
happens | ” . These larger contexts of meaning, in turn, could support the recognition of
individual words in earlier, faster stages of reading. When you read a narrative like Pushkin’s
“Queen of Spades” , you likely recognize words related to the dynamics of a game of cards
more swiftly, since you come to expect them on the basis of what you have read before.
Narratives establish structures of predictions, or “probability designs” , that guide and support
readers’ meaning making and supplement their expertise ( more on this in the next section ) .
The somewhat surprising higher reading speed for fiction that Brysbaert ( 2019 ) reports
could be explained in terms of how the textual complexity in literary fiction supports swift
meaning making in experienced readers. Indeed, such an effect would be predicted if we
consider literary texts as probability designs, that is, as language formed to lead readers to
revise their predictions ( about the word that follows, about the next thing to happen, etc. )
as the text unfolds ( see Kukkonen 2020 ) . The notion of probability designs is based on
predictive processing and the view that cognitive processes work through preconscious

predictions that are continuously adjusted whenever the sensory signal from the real world

(O Brysbaert (2019) mentions only some of the fictional texts by title and author, which makes it

difficult to assess how far “literary” corresponds with “fictional” in his survey.



provides a prediction error.” In the case of reading, the sequence of letters in a word and the
sequence of words in a sentence depend on different predictive structures. The sequence of
letters in a word is assessed through readers’ knowledge of the vocabulary and the spelling in
a language ( see Norris 2006 ) , and the sequence of words in a sentence is likewise assessed
through readers’ knowledge of syntactic structures and the regularities of pacing and timing
between different perspectives, the structures of style, and other elements that have been
built up throughout a narrative. The form of language in style and narrative thus devises a
probability design that informs not only how readers make sense of the novel but also how much
ease and speed they experience in the reading process. A “flow experience” in Hungarian—
American psychologist Mihaly Csikszentmihalyi’s ( 2008 ) sense, can be supported by the
probability design of a literary text, as such a design scaffolds readers’ developing mastery in
the predictive patterns of the text and nevertheless keeps enough prediction errors in play that
the text does not settle into boredom ( Kukkonen 2020 ) . The predictive patterns of probability
designs can be linked to narrative and plot, but also to thematic or stylistic resonances that are

more typical of modernist prose.

3 The Multiple Temporalities of Probability Designs

The sheer activity of reading, as shown by the reading studies surveyed here, unfolds
across multiple different cognitive processes that each comes with its own time scale. These
different time scales relate to different aspects of meaning that are encoded in the literary
text and its probability design. In this section I attempt to map the relation between the time
scales of the reading process and the multiple time scales of the literary text in more detail.
My examples are the sounded qualities of free indirect discourse, focalization shifts, and
repetitions in the conceptual and verbal structures of a narrative.

Stanislas Dehaene ( 2009 ) points to a difference between modes of reading that appears

(O For an accessible introductory account to predictive processing, see Clark 2013.
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to me particularly relevant for literary reading: the distinctions between the phonological route
and the lexical route in how reading takes effect in the brain. The phonological route turns
letters into sounds, and the lexical route transforms letters into meaning. These two routes
operate in parallel ( Dehaene 2009: 26 ) , supporting each other in the meaning-making
process. The phonological route appears to be more dominant when reading is learned, as we
might recall when we still had to spell out words to ourselves, but recedes in expert readers who
can rely on a well-developed mental lexicon ( see also Wolf 2007: 152 ) . “At a deeper level,
however, information about the pronunciation of words is automatically retrieved” , writes
Dehaene ( 2009: 26 ) . Brysbaert (2019: 22 ) mentions research that links the activation of
the phonological route to short—term verbal memory, necessary to weave different elements of
the text together. Tt appears that phonological processing, or the “inner speech” while reading,
is particularly relevant for the comprehension of complex texts where multiple concepts are
combined. Rayner et al. (2016: 16, 23 ) report multiple studies where readers did worse on
tests for such deep comprehension when they were forced to suppress their inner speech in
reading.

Arguably, different modes of writing in the probability design of a literary text can
bring the phonological route to the fore again in reading. Perhaps the best—known example
are different types of speech representation in the written text, in particular, so—called free
indirect discourse, in which the voice of a character is rendered in the narrator’s discourse
but also in other modes of speech representation. We find an example in Pushkin’s ([ 1834 ]
2005: 20 ) “Queen of Spades” : “Lizaveta Ivanovna looked at him [ = Hermann ] ; in her soul
echoed Tomsky’s words: on his conscience are at least three evil deeds! Hermann sat down
beside her, on the window seat, and told her everything.” The phrase “on his conscience are
at least three evil deeds!” is an indirect quotation that had been uttered by Tomsky in direct
speech only a couple of pages earlier, when Lizaveta met both Tomsky and Hermann at a ball.
Lizaveta is courted by Hermann, and she lets him into her great—aunt’s house for a secret
rendezvous. What she finds, however, is that Hermann used the opportunity to force her great—
aunt to reveal the secret of her winning cards and that he scared her to death in the process.

These are the events that recall Tomsky’s remark to Lizaveta. The character’s direct speech



is rendered here in the discourse of the third—person narrator, but it gains a voiced quality
through, on the one hand, the italics indicating emphasis and, on the other hand, the shift in
syntax from “words” to “on his conscience.” Alison J. S. Sanford et al. (2006) investigated
how, for example, visual foregrounding through italics works as an attention—capturing device
while reading, and how speakers are more likely to place emphasis on an italicized word while
reading a sentence. Attention—capturing devices are elements of foregrounding that draw
attention to the style of communication ( Sanford et al.: 2006, 128 ) , and they limit attention
to its content. The syntactic difficulty, switching stances between direct and indirect speech
modes, might activate the phonological route in reading more strongly than usual. Pushkin’s
“Queen of Spades” published in 1834, is an early example of free indirect discourse and

@

related styles in Russian.” The “voiced” quality of indirect speech representation would
thereby come to the fore through the involvement of the phonological route. The phonological
route might be experienced as “deeper” and “richer” when reading, but it is not necessarily
slower in expert readers and literary texts that deploy free indirect discourse.”

These strategies are relevant not just at the level of individual sentences. Pushkin draws
attention to the narrator’s voice through changes in style, and stylistic and narratological
analysis can complement the empirical evidence, especially for the discussion of larger
narrative units. Shortly after her conversation with Hermann, Lizaveta comes to realize that
“she herself had no power to assuage his desires and make him happy. The poor ward had
been nothing but a blind accomplice to a brigand, to the murderer of her aged benefactress!”
( Pushkin [ 1834 ] 2005: 20 ) . The second sentence here brings the narrator to the fore
through an emotionally charged exclamation. It also features no less than three adjectives
and a longish apposition ( “to the murderer of her aged benefactress!” ) , stylistic flourishes

that are relatively rare elsewhere in Pushkin’s short story. They are, however, typical of the

sentimental novel in Russian, and it appears that Pushkin moves into the register of that genre

@ For similar evidence in early examples of free indirect discourse in English, see Kukkonen 2019a.
@ To my knowledge, no empirical work has compared the relative reading speeds when either

phonological or lexical routes are dominant.
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here, perhaps directly referencing Nikolai Karamzin’s “Poor Liza” ( 1792 ) with the appellation
“poor ward.” Here, readers’ knowledge of Russian literature around 1800 might contribute
to locating more precisely the new register in which Pushkin’s narrator speaks. Pushkin
draws attention to his narrator’s voice, and he might even provoke a stronger activation of the
phonological route, through the exclamation and the stylistic shift. However, even though these
moments are foregrounded stylistically, they do not necessarily translate into slower processing
of these passages by readers, since they are closely integrated in the overall design of the
narrative.

Identifying the stance from which the narrative is told involves several of the inferencing
processes that Wolf ( 2007 ) discusses as central to reading comprehension, namely, identifying
anaphoric references and inferring perspective. Pushkin ([ 1834 ] 2005: 26 ) makes an
important shift in focalization at the main turning point of the plot in “The Queen of Spades” :

Chekalinsky dealt; his hands were trembling. To the right — a queen; to the left — an
ace.

“My ace wins.” said Hermann, turning over his card.

“Your queen’s lost.” Chekalinsky said courteously.

Hermann shuddered. Before him, instead of an ace, stood the Queen of Spades. He
couldn’t believe his eyes, unable to understand how he could have played the wrong card.

At that moment the Queen of Spades seemed to him to wink and smirk. Hermann was
struck by an extraordinary likeness.

“The old woman!” he cried out in horror.

How does the focalization shift work here? The first half of the passage is told from a
neutral point of view. We would answer the question, Who sees? with “no one in particular” ,
since Chekalinsky’s shaking hands and Hermann’s turning of the cards are perceptible
to everyone present, and thereby register as “external focalization” (according to Genette
1972 ) . In the second half of the passage, however, it becomes clear that what we observe is
tied to Hermann’s visual perception and that we have a case of “internal focalization” here
(‘again, according to Genette 1972 ) . No one else at the card table sees the image of the card

“wink and smirk” and no one else is haunted by the ghost of the old countess.



The shift in focalization unfolds through a series of prediction errors that range from
readers’ embodied meaning making to more conscious and propositional inferences ( see
Kukkonen 2019a, 2020 ) . It all starts when the queen of spades “stands” before Hermann.
Cards do not stand; they lie on the table. ( The same is true for “ ctoma ” in the Russian
original. ) © The prediction error is minimal, and it is probably ignored by most readers, but it
leads to a change in orientation from neutral to personal perspective and prepares the quasi—
corporal dimension that the card will take in the following sentences. Only then does the
( capitalized ) Queen of Spades come to life and “wink and smirk” and then Hermann comes
to recognize the face of the countess on the image on the card. The prediction errors across
different levels of reading align and come to reinforce each other. While the recognition is
surprising, and perhaps defamiliarizing, it arguably does not lead to a disruption of flow in the
reader because it has been prepared earlier in this passage.

At the very beginning of the same chapter in “The Queen of Spades” . Pushkin has

already prepared this focalization shift:

Two /dées fixes cannot coexist in the moral sphere, just as two bodies
cannot occupy the same space in the physical world. The image of the dead old
woman was soon eclipsed in Hermann’s imagination by the three, the seven and
the ace. The three, seven and ace were always in his thoughts and on his lips.
Seeing a young woman, he would come out with, “She’s so slender! A real three
of hearts.” When asked the time he might reply, “Five minutes to the seven” .
A pot—bellied man always made him think of an ace. (Pushkin [ 1834 ] 2005:
23)

After he has learned the sequence of the winning cards ( three, seven, and ace ) ,

Hermann begins to perceive his entire surroundings in terms of these cards on his way to

(@ My thanks to Fabian Heffermehl for our discussion of what verbs go with playing cards in

Russian.
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Chekalinsky’s gaming table. Here, readers are explicitly aligned with his internal focalization.
The plot’s turning point, a couple of pages later, then reverses the direction. While Hermann
in the beginning imposes his perception of the cards on the world, now the card imposes itself
on his perception of the world. Throughout the chapter, in other words, the prediction error has
been prepared, and it unfolds at different moments in the narrative at different levels of the
probability design. The reversal of direction makes the processing easier, while arguably not
diminishing the surprise when the Queen of Spades “winks and smirks” .

The sequence of the winning cards has an even “slower” dimension when we take into
account the entire narrative, because it is in fact prepared from the beginning. When Hermann
reflects early in the short story on why he refuses to play cards, we read, “Calculation,
moderation and hard work—those are my three sure cards, they are what will trebble my
capital, increase it sevenfold and win me peace and independence” ( Pushkin [ 1834 ] 2005:
12) . “Three sure cards” and a “sevenfold” increase of his money are already prefigured in
the sequence of the winning cards; only the final card is missing. When the old countess is

introduced in the beginning of the same chapter, we read the following;:

The old Countess—was in her dressing room, sitting in front of the mirror.
Three maids were standing around her. One was holding a pot of rouge, the
second a box of pins, the third a tall bonnet with flame—coloured ribbons. The
Countess had no pretensions to beauty, her own having faded long ago, but she
maintained all the habits of her youth, still kept strictly to the fashions of
the seventies and took as much time and trouble over her toilette as she had
done sixty years before. By the window, sitting at an embroidery frame, was a

young lady, her ward. (Pushkin [ 1834 ] 2005: 8)

Here, we have “three maids” and the fashion of the “seventies” ( that is, the 1770s ) .
Both these passages set up the sequence of the three and the seven, but the ace is absent. In
the passage about Hermann, it is replaced by “peace and independence” and in the passage

about the countess by “a young lady” who turns out to be Lizaveta. Since Hermann uses



Lizaveta to gain access to the old countess ( this project starts in the very same chapter ) ,
Lizaveta, in many ways, comes to replace “peace and independence” in the conceptual scheme
of the novel.

Pushkin set up very carefully the pattern of the repetition ( three, seven ) and the
instability (‘ace ) here. While the repetition remains stable until the third instance at the
gaming table, the ace keeps shifting, first into “peace and independence”, then to Lizaveta,
and finally to the Queen of Spades. The conceptual shape of the entire narrative is organized
around the sequence. When first reading “The Queen of Spades”, it is unlikely that readers
pay attention to the mentions of the three and the seven, since these are well hidden among
the details of the text. However, across the multiple temporalities of the narrative’s probability
design, they arguably set different prediction errors in the readers’ multiple time scales of
reading. The words will be recognized in a matter of milliseconds, but their repetition arguably
affects readers’ making sense of larger units, both within the final chapter and Hermann’s
superimposition of perception, and within the first two chapters and the final chapter. When
we consider reading as a single, linear process, then word recognition is “fast”, and the sense
making across larger units is “slow” . My perspective on reading as a process that unfolds
across multiple temporal scales and that is shaped by probability designs, however, shows that
the final prediction error is an issue bhoth of work recognition and of overall meaning making.

The standing Queen of Spades is both fast and slow.

4 Digital Temporalities in Contemporary Fiction

Discussions of speed in narrative are usually developed through the analysis of novels
that take up the development of communication technologies ( the telegraph in Alexandre
Dumas’s Count of Monte Christo ) , mass transportation ( the train in Leo Tolstoy’s Anna
Karenina or Emile Zola’s La Béte humaine ) , or individual means of travel ( the motorcycle
in Julio Cortazar’s “The Night Face Up” ) . 1 chose Pushkin’s “Queen of Spades” as an
example exactly because the novella does not obviously thematize speed, slowness, or

technological change. The multiple speeds of reading, however, can certainly be connected to



20

thematic concerns of acceleration and deceleration. I close this article with a short discussion
of two contemporary novels that thematize speed in connection to the technological change that
gave rise to the slow reading movement: digitization.

Berit Glanz’s Pixeltdnzer (2019 ) tells the story of a programmer in Berlin who begins
to investigate the biography of an early twentieth—century artist, Lavinia Schulz, working on
masks and dance. Glanz introduces short passages of code at the beginnings of some of the
early chapters in her novel:

/I S-Bahn—Beobachtungs—Statement

if ( IsSBahnAccelerating {

currentSpeed++;

} else {

System.out.println ( “Die Frau steht am
Fenster.” ) ;}

( Glanz 2019: 7)

The first chapter then begins in the focalization of the main protagonist, who likes to stand
at the window of her Berlin apartment, naked and smoking, and who entertains the thought that
someone who sits in a train on the S—Bahn sees her and thinks about her. The programming
command describes either that the train accelerates or that the observation “Die Frau steht am
Fenster” ( The woman stands at the window ) comes to be processed. The chapter then “runs”
this command, so to speak. In the second part of the first chapter, the focalization shifts to the
imagined observer, and shifts back only at the very end of the chapter:

Doch das Bild der Frau hinter doppeltem Glas bleibt in seinem Kopf hangen und inspirert
ihn zu irgendetwas furchtbar Analogem, das eine greifbare Spur in der Welt hinterlasst. Ich
liebe diesen Gedanken.

But the image of the woman behind a double layer of glass remains stuck in his head and
inspires him to something terribly analogue that will leave a tangible trace in the world. I love
this thought. ( Glanz 2019: 8 )

Pixeltdnzer spells out the algorithm twice in its narrative prose. The novel thereby

establishes its underlying logic, according to which narrative and algorithmic sequences



translate into one another.

Throughout the novel, the narrative’s progress is tied to the programmer’s apps and the
social protocols of the digital ( e.g., marathon hacks or motivational group exercises ) . The
programmer starts using an app that lets her wake up to a phone call and conversation with
a random stranger, and through one of these random phone calls she learns about Lavinia
Schulz and her strange masks. The probability design gets further linked to the digital devices,
as the programmer then uses blog conversations and decoding to pursue the random find in a
more determined fashion. The seemingly random constellation of an avant—garde artist from the
early twentieth century and a programmer interested in 3D printing and a marathon hack leads
to a narrative in which the protagonist develops a program that allows everyone to print out face
masks to fool facial recognition software. The digital possibilities look to be as determining as the
programming commands that preface the early chapters in the novel, certainly when one takes into
account the immediate effects. Across the entire novel, however, especially along the interfaces
between the analogue and the digital (in Lavinia’s masks and in the programmer’s obsession
with 3D printing ) , a slower process unfolds in which the programmer assumes agency and the
relevance of the first chapter and its double focalization comes to be realized.

Johanna Fried’s Nora, eller Brinn Oslo Brinn ( 2018 ) similarly addresses how digital and
analog lives are entwined, again without establishing a simple correspondence with the fast
and the slow. Here, the main protagonist, Johanna, comes to be obsessed with her boyfriend’s
Norwegian former girlfriend Nora. She follows Nora on Instagram, and similarly, the narrative
comes to be paced through the updates from Nora and her mother. While Johanna learns
everything possible about Nora and her life in Oslo, readers get a very detailed sense of this
life through the representation of social media, even though the protagonist has only one direct
exchange with Nora through a message, and even though the narrative never takes us to Oslo.
Indeed, as Johanna and her boyfriend move from Stockholm to Copenhagen at the end of the
novel, the final sentence nevertheless reads: “Vid utfarten ur Stockholm pekade alla skyltar
mot Oslo” (At the motorway exit from Stockholm, all signs pointed towards Oslo; Fried 2018:
184 ) . The marked timings of the updates of the Instagram accounts never lead, however, to

a plot event in the relationship between Johanna, her boyfriend, and Nora. Just like Nora’s
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represented life on Instagram is never actually realized in the narrative, and, even though the
Instagram updates appear to force Johanna into action, they never actually change the course of
the narrative itself.

Fried’s narrative brings to the fore a logic of the digital that Wendy Hui Kyong Chun
(2017 ) describes as “updating to remain the same” , where actions constantly have to be
taken that produce no actual effects in the world. Users of social media, Chun argues, develop
habits of constant actions just in order to keep running: “The twinning of crisis and code/ habit
has not diminished crises, but rather proliferated them through an unending series of decisions
and unforeseen consequences that undermine the agency they promise” (70 ) . In Fried’s
novel, the logic of updating becomes tangible through the timing of the Instagram updates in
relation to the plot events of the narrative, leading to a probability design of constant crises in
Johanna’s life that enacts the quasi—addictive habits of updates. The Instagram updates happen
quickly, and demand quick responses, but they do not take the narrative forward. A second
time dimension is introduced in the novel, too, because Johanna suffers from endometriosis,
a painful affliction of the uterus that gets worse with menstruation. Endometriosis affects the
progress of the narrative much more than the Instagram updates, but it takes Johanna much
longer to realize this connection. Fried ( 2018 ) thematizes the issue of timing through “tva
av var tids stora kvinnosjukdomar—Instagram och endometrios” (‘two of the great female
afflictions of our time—Instagram and endometriosis ) , as the blurb has it, and explores the
one in light of the other, as they come to be tied to the multiple temporal scales of the narrative.

Literature itself might not be slow, certainly not exclusively slow, and its temporality
does not need to stand against the experience of the digital world. Indeed, as I hope to have
shown through these very swift discussions of Glanz’s Pixeltdnzer and Fried’s Nora, eller Brinn
Oslo Brinn, the multiple temporalities of the literary text and its reading experience can be
deployed to investigate our experience of time in the age of digitization. These novels get us
away from the tradition of worry that Birkerts ( 1994 ) had established twenty—five years ago
with The Gutenberg Elegies. Through the deep reading that these literary novels demand, they
get readers to both experience and think through the digital experience anew. Literature is

not diminished when reading moves between fast and slow. It rather gains the opportunity to



articulate time, speed, and rhythm constantly anew.
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Abstract:

Reading literature is often contrasted to the use of digital media in terms of speed.
While readers engage slowly with a book, they rush through digital environments
at an ever faster pace. This article argues against a simple binary between slow/
literary and fast/digital. This binary is in fact not native to the public debate about
literature in the digital age but can be traced back from the digital revolution to
modernist attitudes on literature, as they emerge in Viktor Shklovsky and Walter
Benjamin. Drawing on results about reading speed in reading science and on
current narrative theory, this article devises an alternative argument for literary
reading as a process that unfolds over multiple time scales linked to different layers
of meaning making. Reading literature, from this perspective, is not exclusively
slow but, rather, works through a combination of both fast and slow processes.
The article develops its argument through the example of Alexander Pushkin’s
classic novella "The Queen of Spades" and then applies this new theoretical account
of multi-speed literary reading to two novels engaging explicitly with the digital
revolution.
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RIS, X BEARSE AT LAsE i SR e TS IE

1 ORER L, B S5ikRybn Aok

B3 - AA3E2K (Sven Birkerts ) 7EMLAY CEZATAYHEI)(1994) —A3rh, T T 4K
AR 32 302 T 3 22 R AN AR SO B B AR SCHE T 5 e 8 2 ARG 5%
WRSCERES —FE . R ARBIRNE MR . ikl EEFRRAR
P REAR, XLEAR VORI g B, BUORIRATAT DR, @ nRAT
TR ZE . FAMEM A CRBAR I ; AT DA X454
SV (547 .7 (Birkerts, 1994: 146 ) B30 (A TC R LMILIR R FNIA AR/
YRR ) 2k —IANNS S, XS 5k R “WENT. AT HRERE, —
SE 23 B S M A A o 5 SR A RAF I SR M A 1 S ) S AR [ 1 AH P B 1Y
WERT, JF ke 18 s e S AR Ak . X B WFR AR 295 - KRTEID (John Miedema )
(1 (P21 )( Slow Reading )(2009 ) FIKTL - KIEFEHT (Mikies ) 9 CHREHAR Y12 5
132 )(Slow Reading in a Hurried Age )( 2013 ),

5 ) A S 11 58] 52 SR WS AR ST A5 T AT A ) B % 0GR 0 K 5
Wt — (OB SRR, ATE CHRIARAI BRI ) rh st 1 A8 el 1 Y 12 2R R
Hr i R ZHOMITE SCFR s FIRRREA: . e, s ARG & 1iE B4
WHEMADTEAES . FHROCARERE | W SCE T IME, B L ST b — A~
SERORIAIR Ay H 7 2, 2D S A A0 DA S AR B S B AR S 4R ) 52
IFHETR 3% KREIFMA RGBSR IS T A0 DA v, BT
TR BT RHIE,

MR, PR B LA A B 71 4 b B e AT R WS A 3 S
LREE S, RAAE BRI (0 Carr, 2010 ). PUEHE - W) ( N.Katherine
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Hayles )(2010) & 7 AR A9 B R, JF4 PR BE B 132 A8 m] e B R 14 ) 132 5K
W, SEBR b, AR AACRE B R AU S, DUE SR IRER, BA, ArFA
T ZEHE L, DARHARBOX A B BO7 SO, DT RIS 2 8 B e 3 B B A T o
R, W TR, RS CERE, 5 1, SRR SR
HH A SR 0 2 (] 132 B e A AR DR ) 32 A SO A 1, g St R P e ) 35 7
B, W0 Spritz, RIS SN SCARM L, R RS2y 250 A B Y 3E 1]
PR, MRGE B 2 R, A Spritz {7 HGET S LG S B (RSVP) HiR, 3%
RS TEAAE RN SCA PR 3l AR AT — O R D Hn], ffie
HREMG R TERE ST, BEE BT —AN R, SR S el LB Y 750 A Hal
RSVP FREAE FE BOUIRTEBA A R 8, (HRFIERNEAN (U1 Rayner et
al., 2016), “SRHT” —AAFIRBEFT S B, 506 T I R in) 2 [a] 30 3R
URIRA B . PO B A A8 v LB X SO — i . (HE, A — SRR
1, BXFER— B B PR T X BA AT AR MPTEALR A, X BEE R
DAREM “TREEFE”

BT AR ] T A VA I 152, AR 1 T ) A R T 52, X OC FRE A
HEBEER . SR, HESIECFR RS, XA RIREE AR DT LA, BT L
BB EER £, AR 20 a2y, 7RI I S i — SEBL RV IR T, WX
PR — 1 5 18— R Z R e i T RS ] dEse % - AT SEig RIS (Viktor
Shklovsky ) 7E 1917 4F (AR fERTF-BI)(“Art: as Device” ) —3CH1, XHEHHIR T Z
ARVEMBTIRE: “HAMEAFRT R Y, AR, H, ZEFRRG AR AT
PRZ R ZAR GBS ARV AT AL R TR TN IR T A=A iR 77, 2o T iEFRA 8k
ZERTEITY), SR T ik SRR KK a A 3k A S RN )35 2 B A
SO AN S AT A PG AL (ostranenie ), iXiEERE 18 Tk, 44T RIESCARN A K
TER ) o AU BT AR B 2 s (e o R L B, I A St AT 0L £ 2
T, BORAERY, FRATFZS Y “FI” FY) . ERE S X, SCEZAREM ]
PURK B N < A ghik” ik, ey A AR P A5 e FERIT AR IR /it
CGEHE ) PR/ (R SHOE ) KA T REFEE . MLUCHE], 1REeE L
WA 2R F Wk A, N —VE D R R , R4 16 C A E S
S RO RIE T MR 2 8RS (G SAF)) AR . XL TR £



SAERE T, IERGER Y ORI AR, IR FRATHCIE RS R, AR E
B

FUURNE « AHEWITE 1935 4R R RN “HUME IR AR —3C, SChde
AN AR IR S BOAR AN AE Ty S i B R A . AVHEIIIA Y, B 1R
ML HERERAEM, SRR C AL TIRAIEAE L, AN IR R T DI S
ME AL XAE e AT SO I UL S — M 2 1 A7 it ) — U6 RRAS HICR 8 — BE O
57, XGRS R TCAT

BAEUEMAARERE (ZAERNLE) ST RERL,; YHEMTEL
MEFGEENH (AR ) PRERL, BB DNEERTHE, “HE"
B, RABEBERE, AT “HETHRMER" , wkiin, UEAR
WHAE, WEEMNEEL P RRBREGZMEEE, (KHEH, 2008: 23—24)

B AR ARG ST, AR AR (PR, A
IRFM AL ) TR TR BE B B H 2. AHE W At ) SO Hhoe
MBEBHATT AL, (HRAIE X PR R A" B (Sammlung ) FIFE R A8
44 - HANE - HUR5E (Rainer Maria Rilke ) BURFHAHER R o ASHEWIIN g, S0 3O
FEBEA Ots. J4h, R AWRER S A B p e m ek (il “mfs”
Tk, AHRRAHEMI SRR, B R AR e R0 B R ok s S, AT
BN Oa” R 2Rk,

e 8 R SEFIACHE B B o A B, X 20 HEA0 K vh B R AR SR A T
THOFER AL Bem A IR X 2 —oaigh, &) 21 2 i et A
PRERAET . A sE i IS ZE LUAHEW St —20 A id S5 R ) 1 )
H, SRMIASHENIE I 25 1 AU ST RIS B Z AR SC &R o A 5ads RINTEE A8
AR BA A, ERG 1A T 19 TH U T2 SR ST A (e 25 004 S iy
—ifE ), MARRS LGB IRTER . B A& 5 Z misk 09 2 A sh ik fe ik
W - BRIERIED & - Mg ARSI R &R PRE TR, e
N—UISCESCARRERE . IEAh, MRYE M D EEAHE PG, ARATRR S A S0 SRR i
W) b #BSCRHASCRABE MR 225, VR AR 1 XS SO iU
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(ORISR, BRTERCF A T A 3 I SRy AR AL I HE A I 4 e 5
PARE DL K 20 20 R A — SR Ah, FARBA fH ARERS TEFRATTHESZ el 132307 S P |
UL E R, B Bz AR A . AT — T E Ak B3
AR VKUK 7 BURAESC AR BB R, A 2R R TR IRA S S
SRR, TJCE Tk

2 5 2 TN ) RO e 352

AR b, AR R e S R AT L E IR Sl 3E ER A MR I i, XA Tk AT LA SR
P IR ERAE SCAS FLiR) v (38 it Bt SRIBCB 13238 B ) A 7 e B AR 3 mi i AR —
ANGE (3G T AT E S R B e R e g s b ), sl AR AR
BT ZARmS ] GE TR ETE R T BB S 5t ). Sedl— JOU ] 135 1 38 ) e F 5
B, M 20 tHLCHIFF AT AL 190 TR FE Y, P34 3 B 43k 175—320 A4~ FLin]
( Bryshaert, 2019 ). Kk SCoF B B AP bl je by S bl e il @

BIPE AP AVER 2D 5e A0 BUITEARF (Marc Brysbaert ), &IP3k 2z
(1] 14 22 S b T 17 IR A S 27 1] 13 8 S DR D TR - =l R A S B P )R T A S
5, PUHERATT B BeAR e A SO R B0 . FAT T 53 P B A kB A S 238 AN FAA], 1
R Sceal U 4hik 260 ASE0R] (Brysbaert, 2019: 21). WSRIAT1H &R, 18 mt
R ATE T T —LE B ZE B B0 BRIE RS, PRI R I L2/ Dk NSz, TR
L, BESCFMEEASE XA AR MUY 57

A AT AR (2019: 23) ZEPAALTE PRI, TN AT R 1 B SCAR HE 22 57
A FZE A o FRATTLE PR SCAR A P B B — 3K, AR, E2 B s 2 )
22 SATIIRER”, Wiz “TERIGIE F M, Rl R A — 22 9 28 0 AH B OCHK
XA SCAREMER S " SR, SR SCIR AR DARE & b 3R A in xR B R Rk

O XTFXFNEBIESERRRER, WERT (2019b).

@ AmEHTEEF (2019) FRRVEANN A STHE H A SCRFAR A SCRRI /2 35 . MIZSCEA R H A R 45
MR, OREER R RIREEN FTSORRER, W VNEETT B THEXE", XS
R TEASCET CIREMSOR” B NIRRT, SRS R,



A W EHESCA R TR REE 25, DAAS H 6T B s B T m] SR A T 1 SCAR R
U5 T 5 B e AR P A AN BRI ARDG s 50— T, B S 1 ) A R
SR BER By . A ST, 2N ST SCARRAE AT LAD 38 A1 FLAT P AR A S 0 ) 152
/e

KT+ S KR (David S. Miall ) #1J# + 254 (Don Kuiken )( 1994 ) 75 (i 5t
b, EPEACHEEE: W SO R BB R ) 33k B 2 O SO RS T RTSE AR b 32
MR MA KL AET i, AAHITEE (2019) A i e b S0 2 bl il e Al
SCA IO — IR AN RIRFNZE T AT 1 — T =430 SOR { Rl
MBI ST, S5RAHE, X = A SO B Ll FEARTERRAR . R, SOR— 5 Tisik
R T HT A SR KRR SRS, o5 — TR E R 2 NEIZRIRZN” . XA K b
LR B A 2510 Z [ AR JE NS A WA A FUT CVRR AR ity T SO Y
PR B A, AT AR S 1 AR S A SOAR A AN [) 50 4 22 i) (0 X ) 352 32
AT TR B IR T R 18 B A SCAR AR BE Ao ), 13235 T RETE R BIMA TN I
FIN" BB, DI B 2o, (HUR BRI, DR SO SO i i BT
el A1 P SO SR TR . TE o], S Sb i Ak &= A iR . FERR SO, 33
AR RN |G R 1] o AF S b 25 75018 Jey P Bl e B, XA Sy 78 Bl 13 B 5 je )
TRV R ALY SCAS () A [ S 8 B 2 TR A O Z N A X3N], 3 e Bl o i S e A5 )
DA, JEIRPTHL,  H AR BCA X 7 IR

TNV TG RIS U, Y S AN G e SR P R R 2 5 R
# - EMRF (Katalin Balint ) 55 (2016 ) i 540 0SSR 55 7 5 ASCASRHE RN
BB RSB T I MR o AR VTR T, BRI A B 5T A L
5 A b 1 T XA T AU R 5 ) i 225 B ISR AR SR, A5 30 S A £ 4%
0 “BELAT 7 JRHE” X — AR, BRI ox R Ry SCASHE B I R, it 225 1 1 A A —
FhERERS, s 2k B in T BEA8 Sz 417 (193 ), HAREmE 530 == 5 A TR Y
BB O, (R B ATHE A A SR O R RS, T R SRk
FRITHAER IR RIS R0 ORI, EUBRER A A [ S i B shik”

O AT IS IS WK/RAZES (1994) KBRS (2016: 201) f#5HXMEMFTRLER
SRS FT A L2 R R
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FCHEE” B2 AR AR R O AR RE , FEAIR R, M8 SEURIAE R L 4 X I G
F, MEHEREARERXS R R o ATy, RREAE IR AW B 32450 7] A5
K, S SORMEBEREIN TiEE R SO (AFR) AL HET, PRI 534
[ 2 0 8 P 22 ) ) LU ARSI SRS A SR TT L 138 A IR ERAE RN SUAR 1 W 32 Bl vh v g s
TP L , T B AT RS Y, R AR R . R, FRAT g iE
PREFEE ARBR A EIE 3, E S MR A e B G 2 2 Tl i T 0 sl R e R AT &
A= IR SRR A, DN T 23K 1P A R F it 2 ) R DG

B ARAR AT LA 2 B SR DL R SCRF, BIBE )RR A S e i R 48 A2 I
I A - WiNJR (Joshua Snell ) FIFFANER - #6478 (Jonathan Grainger ) (2019 )
AR SEXT AR T — T IR TIE . IZIR TR FA TR B3 HOTHE R Ry, -
B S B S — AN ST A B E R LA SR AT o T AT i
Jio WrNRAIRS 2228 (2019: 541) A, BRI PATRITIE R, 20K,
“URIXFEFZAXT” ( You that read wrong ) 341, KEBIEH SAHA A 21 1F
A — A TEEIER AT “URAETBAEHE T ( You read that wrong ), {FUZ b 1X 1t
WA 2225800 . A — R S —A ], B8 S R BEIAA R, SR, HT /R
1% 22 AR BRI R ) S AR AN ) B 22 [ A TS, O FLUE AT B2 32 BIFRA 1A 6]
I s ZsE . FRATINR O 2 B — i, IBATRATN LR IERf R R
AN LT e T 1A Al . AEMB AN T e . RIS AR RS Egebk
AR AHRCH, FATT BN T AR N T AT R s 2. Sk,
- 59 (Keith Rayner) %A\ (2016) 3R, 3752 A A ORI T—3 %
BEA T A LR SV E— N AFS R, A — AN R EAE SRR AT, B
I, 5 AR B R R . AR AU S AR, 1N LA T PR
AR SR P AN AR FE PRI, i ELAR SR 2SS 22 O [ B2 28 22 ] (4 vk R SUHR R
TR 5] e i B AN T U AN i e b 2 S ] S BRAV A B2 (2 (83 - TRl
452016 ),

B X S 2 | OPAT RN T A IR, B 7 2
(B RUEE b R0 — 303G 3. 3N ZE 8« IRJRK (Maryanne Wolf, 2007: 144 ) AYBFSY
SN 7 S )1 411 M T TN - v < 9 B N NS e b = Rl SR T [ A 5
H SRR TSR (0 —100 2ZFP )5 EEEFFR S HTILERE (RS 50 =R ),



PR 3 S X R (29 150 2280 ), B Rk, TR S AE T, R
TR SRR, ZIEHIF BT R (29250 28), SRS % 0k
R —A CHE, SEbR R T RS R b SR, NN T R R
TEG, FREEARR 2 K (200 —500 ZEFb ), il i r i FIFR A RS CEER
Re—[H (KRR, 2007: 137 ), 1535 Ak HE R Y B 52 1 Sl s A ) /) 2 o
I HAL BATRIAIRE 2R 0, ML A FRAIRI B AT . BEaE— BT, DR o
KHIG AR TR TT A i 45 TR AL TE [ Ph T 1 v A R 7 5 f
KR, TEANTRIRIIAG HEOORE, o PR 5K 1 Bl S B 5 T B S 10 S0
FIABER, (RN R SCAR AR WL AT R TSR ek, (FJR AR IE T
LERTIRS

—ANSCARBX B SO TR AR R A A TR I B i R P R B, (R
TR B B A HONS . TRARI B, B PO B K D, AT e bl
e A A B T B T e/, G B, PR T LA 2% 5 &
] LR 52 2 R S, DA B A — A BRIl A B R TR SO 25 B . IRJRK (2007
161—162) ARy, XU MTEREHEHERE, 1T LITE KN L BRIIE & R Gerh AT
B, FREERE S RG SRR KR G SRS ) —RERIFEL
M. XBEH R SGEEE, e, T LUK B 7 b A TN B A A
e B BT ST B TR Y RTE D A A RS ) PR
I, (AR B2 T bR R ) 5 S R R A S 1 B, R D AR T ARG
() B L TR B BE MG, AU S R OSSR I REMEEE, LABI IR Bhis
F 3 SUE IR SR (X — S AE R — 4 2 250 ).

A5 LT VAR (2019 ) TAJ B M SCAS (9 ) e M B TR, S AN45 38 4 A BB 13,
AEL3 AT LA WA SC27 SCAR B A 2Vt 7 A 2 5 8 DR 8 S G R B RS 7 R 2 K i
O MRS S, IR SO SR AR, T8 40X Pl ]
LATO G, LR, BEE SO RRIE, B RE RS S E B EA T B (4
FEHETORM IR, TR KA A SIS SRR TN ) ( Kukkonen, 2020 ), ML &Y

@ MEETES (2019) R8T —LEMSORIFE MRS, XESTHEMAEES “E8° M IRE
" SO R 2R RS R
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SERA P L — R IOIN T TR AR P ad A RN AR R, B 2
B [ Ay B 55 R Y (5 SR B AR TR T A T U . FER e, B
R 0 RE R IR 524 rp ] B4 RSO TS R R SN 5 R . B P R SRR
B R AR = R i BES IRL Al s A2 AR TR S B AR 230Kk
SCHEAL, AR EEE A RE SR R Z A 2 S I LA R SR
LR LA B AE— DA ORI i s i AR 2R . B, i F RS SO LR Bt
H— MR, B A R A0 e B NG, i EL 2 A7 B S A
R PRI 2] AR 0 2y R R ML g 2 1) 76 56 RO B2 ZOKIR O+ S5 KRt (Mihaly
Csikszentmihalyi ) I\ : —J7 10, “WaIRE" al AR S0 SCRMEAR BT S0,
PR — B ST A A SOR I TS A R RE T 5 55—l PRUEAEAEY
BRI, RS Z TRATLMZ Y (Kukkonen, 2020). BEAECIHY AT
IR AE AT LS ACEEFI AR, 1 H ] LS BRSO AR, X e
(AESSYE:5] 8 ki 1T BT

3 MR BT ) 2 E e

AR B LTS SR AE B Z BRI BRI, B IdERSA T A
ORISR R, X AEA SO B 2R B R h E 2T IR o AN TR] I ) RUBE 5
BRI TARRE R, 8 ARy T X b it 1 S0 SOR R Bt b, A/
TR A S ) ot A e BB TR RUBE NS 2SO ) Z2 Fi I (R RUEE Z [ AR R o s |
RS GILEE A B RS TE A REVTRRE . SRR, LARRUR T S a5 i B 5 ik
HAMWEL

W R Ty - #5205 B ( Stanislas Dehaene, 2009 ) $5 H 1 A [a] el seAs =0 2 ] 4
225, XL SORISCF B R IU ARG, b G e A TR B A R e 5 ]
RAFNERIAFAERN P IX ) T PR R e Bl s o, IR R Ao - B 4 U
o XML IEAT LA (Dehaene, 2009: 26 ), F7ER SCAE R A8 o AR S

@© BRI TAEPEZERIAIINM AR RS (2013),



TR LR AE B 2 ) LTSI LA S, AnFRATTRENS AR AN R PR F
B A2 T, AR AR 58 #5 19O BRI 1 20 Rl e AR L ) 25 9 2k CIRJR R,
2007: 152), FERGRE (2009: 26) N “ANEFEERZR b, Pia ks B H sk
Wi A BT ELRE (2019: 22) $2 8% T -2 B S s A 10 75 I AR 2R (A ATF
G, BN TSR AN B R A RARA B o 1S I sl s iy« g
H 187 (inner speech ) LT 5 2 FAMEEEE G 195 34 SOAR M PR R BROC ARG . TR AR5%
(2016: 16, 23) st T 25T, S5 R I Y3238 18 e e b e He AT i s &
TR, TET TR R PR AR 0 DU () 230 B IR A

A RAE, FESCFSORBER BT, AN [R) SRR AT LORE B 132 1 1 e - —
W o SRR T T SO ORRIZE R F R RAE, JUHEANER A dEHEE
PeASiE” . fEA AR EEIED, AR S AR E I TE 2, i B AU
b TEFRAE A LB, FRATE A4 ([ 1834 12005: 20) Y (BBRES ) Hatdks]
TG “ESLERS - PR RIEE B M [ KRS |5 O WG & I
BRI RO PR T B SHERAT MR AT S, SR P A
JEAT b, Pl m AR A RO FARTR TR SRR KA A ]S
W, G LU BES EPRS . 4, IRV AE SRS 1 UL T A TR
RN IR IEAEZ BIMR 2 130K, TR i 2 T i KRBT, 4T
FNEHI S o BRI, b A AR IR 2 KR TS AL 25 3 e %) R ] 37 123 ot Py LR 2%
SERAERBTIBNRAE T o X SE S B R SR 2 T RV AR (05 . A AP
EET B ASE = AR H IR B SB[ B3RS TR A IR, X —Jr T
SEAE B RMARR IR, 5 —JrEBEA] I AN “HiE” B RO BT R, B
n, SCHIFR - ). S. RARMESE (2006 ) AU HT 5= Wl 72 B e b A Bh AR
WS B IR RVERTR, I HAFE T UFE A e 7E B8 15—~ 7 I S AT B
FE—NRHATNCRY . RS | FBORRT AL R, B T3 =
(Sanford et al., 2006: 128 ), FFRHEETIBRHIZES T PRI N A o e,
FE B BRI | A R W40 3, VA B 32 b L AT ST RIS 1
L. WAREN (BMREIT) KFET 1834 4, JEARiET A il IR FAH 5 KU 1
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— AR, S SERAEA BRI DN TR 2 (8 B B A AT
o BRI RIS CHEIRA” CHEET MR, (R AR L R
FARH A AR BTSN SC SR h s g @

X BETRMEAN FOEAE— NS 8] T2 T AR5 Ay i SO (style ) 728
AR R CE T AR B R b, SCARRIAEE S04 ol ASRANSEUEDF S UES R, 2
X RAG AN RIS . FEMVRSEE AR R 2 38R IG , RPGE RS b A STy
RARIEE, ARG XA LB TR AR R WIE Y ERE, R T4
LN ERIERE ZAN, AW (A4, [1834]2005: 20 ), S/l T
— AT L], AR . I H, R B S AE A A — MR K
JREWE YR E T AR L R, BRSO b AR A A R
PRI AU, SR, AR rE A I M AR U, A LT HEA T XA
BB b, XM HES IR T RELSER CGEAamEE )(1792), kb, B
XF T 1800 45 M 2 1 S A RNV B AT B T AT S A i 05 A 4 RO AL
PHEIHIE . S5 E R AR H R 5, b Z A BB A SR FL RS 5 51
WOm TR e . AR, BV SEBRIAITE SO BB TSl , BT AR 138 X
TIXEEETE RIS HIN T, XRPAEN S BRI HE S Ry —, AR50,

B PR A W R, IRJRFR (2007) XFULHAT T 3He, AR
e e 32 L v OO AR, iU S A B A o A ([ 1834 ] 2005: 26)
1 CRBBEEJE ) N1 MG IT i L AT TR R

WML, ARFHH. £F2-KER, EFE-—KEZL,

CBRWEERT. " BAREURE, RHTREE,

“TWERRT . " MEMFEE BRI,

BAREETHT —T. EANBKESTEZEL, MEL2F. WLEMEEH
CHIREE, REBEMMNTATHT B,

A, BREFUFHM “RRMEKK” o BREA—MENMNY

@O XMFEEh R B HAFRERERAIRELIEE, WERT (2019a).
@ HEFBASAICRAL T ESMAN, RUSOEFR LB PLEE .



HRRE PR 17
AL T AR K E R,

WAL B SR AR R RSS2 AT S B 7 3k BT 8 402k o sk . AT
XA R CWCARERIMNT, A IR SR Y ST RIS R 2 B, AE
it — A NERE RN T, kR T AMNREAET (IVIRRE, 1972), SR, 7EXBUR
FRGY, AARIE AR, RATITIE ARG R SR ARIIR R, FATEXBER T
R T (RREE, 1972), g b, FE CEZIRFISEPKEE” sk ER A
ARBIN, BExAAA BT R G0 5 i ASE SN

R — RIS, B9 TEsE OB Ak, 808 =R
HIPEHERZ i (Kukkonen, 2019a, 2020 ). “4MEBKEJS “UhifE” #&/REMFTHT, —Y)
SUTER T o FTCIENT, MDRETERLE b (ZEMB BN, X5 T “ croma ™ [AFE
k) o NSRRI, KRG A2, (PR 7 1 M b S WA
A NI BT, S TR T 2 s sk MR 1 A LR AR . AT
i, MEAREETE Tk, JFHAE CRZHRASCBKER”, B AR RS4RI MO TR Y
PRI RN B R BARS . 5 RS T] B 332 2 (A Tt LA — B, (A5 T A 5845 LA B
FHERAL . BSRBCAFIA AIZ 15, JF H AR LRy, (2T, XOFEA5
BB PR A TR Ty, PORTEIX B e i 28 T A

T fe GBS ) ARG, CENRERBM T HES.

PR RN RE S AR R A ST 5, PR R I R U R R R AR . 7
IR S MG, XASEERZ AL, RISy = CHEMTIHmHEL.
=, EME—HHEEMYEL, BEEMO Sk, E RN, s am
H, “BMEZAN&K —ADEIEMLZ =" 2ifn e, b irssme . b
ZHGy AN BT A AR . (A4, [1834 ] 2005: 20)

HORSIEAERMAASE (= EME) ZJa, BIEYIRARITIA I 500 %
ST I L B ) — DD 5 X BRI R AE S . eAL, B LR N R B

@ BORHAELZZ - SR SR/RARR AT IE HAE B v R P A 2R 201
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Bt LTRSS , TR sobe Jy mnidie . A — IR, AR Z R 1 OO Tk e
FRASRINZS TR, B R e [ O gy T bR R, E
FEXATAT T, BUEHR C ARG T, BRI AN TR K P B [l A 5k ) Jre
FFo 5T W AT AR XA I T B NAS 5y, SR, PTRAGE, MBHER)S Iz IR RSPk
bk s, IR AR RCR I AR T

WAIRATH EFRA A, WA G EESH —NEEE YR, FH oy
WIS C @uE sl 7 e MR T, YRR & RO UMb o AT 246 45 4T
F, FRATER], CORSFTARGE . S A 8 ) —— X SR R AR IR,
1K B TR A BE = B A%, R BE R L, IR T S (A 4
[ 18341 2005: 12), “=sk{RUEM” FMBIAE “LA” m9sgm, Camb 1T
b, MBS —SKRER . YA R A BER ATER] —F skt 138 7
T SR — B ST

EZHBAAN, HERLERERENRTH, = ALHFEREREL, —4
EHE—XPU, FNEE S, BH-MmE MV ELTRKNFHRE.
BREXAALEETHOWER, BAXRFCH X, ERMNAREEACH
RO, BF¥E 0FRNHH, EobkTd L, HKEE60FIT—H, B
BlHE £t §FF, LAFURF AN —LFELT, 2L (TF4,
(1834 ] 2005:8)

TEXBSCF R, BATER T =AW 70 4R Bk . X P
BT RT MUY, (HRREA R FEA SRR SRR, WU A B
SRR BUC, AERANER T R LT WISLERE . N OAR R S A TR
YEIEFAT THOL B BR AR (XIS R A E IS ). W TDLERS LI Z
I, BT NS HESE LR S S

e A/ O BT TRXANE RS (=7 M 7)), B AHE
P (B XA EE HEITERUR A =R R R E AL, XA E A —
AW, BUCR FR-SMALT, RGPS, RARBMRIR . B
FOM ST R IR FINAA R . Ik (RMERG ), B ATRERIES] “ =7



BT, B TE SOR M AT Th AR AP BRI 1 BRI, B A AU A SR
M ZEEME, =7 R BT AT RAUTE R 2 E R (R R BCE 1A [ B S
PERER . X LR AR RPN IR, (AT E S AT AU TSR X B R B
R, KA R AR B 2 1R SR BRI B N, A A G T B A e 2 B 22 [ A A
HRFR. IR SN B — 2 M R, IR A B R P, 7E%
AN KA R SCA A R O PR A7 BN TR A, R — R, 7
B 2 TR ] IS ) RUBE T, O HLAZ BB SE SRR S 6B, e
LTI R B — - AR U ) R, b — e A A i, (RRBE RIS ) 1Y
RS PIRR . PR,

AU e (3 S R A B AT IR L R TR ASHOR (W - P (5
BIMAE ) thry s ). KRSCE CHHFERIARM (L - RIS ) iy K 4 s
Zehifty KD S ANHAT R CRFIR - BHESRIY (RS 1)) 1/ SCA Sk
T FIEFEE A G CRBERIE ) VRG], AR /NG i SR A HE o
SRR BB R SR, e P ) 2 i EEE AR T L S ARG 1 RO
FHIR R o ASSCIRT , FRAGFPREE I PTG/ X /NSERE S5 HORBUE A S ik
R, MEARSCE R T ELE s BTk,

DUREAE - 4% 2298 (Berit Glanz ) # (&R IEH )( Pixeltdnzer )(2019) PHik 17—
MM F R Al . R BT BRI 98— 107 20 T4 S0 A0 2R RBP4 DRI - &7 /R 2%
(Lavinia Schulz ) i[5, ZARGF M2 1 B ] v AB B TV, A% 2 D fe b/ NSERT
JLEERFFRBIA T — e i 4 3

/I S—Bahn—Beobachtungs—Statement

if (1sSBahnAccelerating {
currentSpeed++;

} else {

System.out.printin ( “Die Frau steht am
Fenster.” ) ; }

(Glanz 2019: 7)
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BHTRIE—FT0G, EARSPCREN. TR E G FARA H BY
EP, —2Z AW E M. iR N IEARAE N K B R R, R
f, B IFL . XA MIA XA I G EAIE, EAKDME “Die
Frau steht am Fenster” (XN NSHFER FRT ) BIREBOIN T . WA, 281 Pk
BT RXAMES . BRI Ry, RAME R TGRS, (UEX
BRI SR T IR

EE, EXEHBEENRI N L ANBEZRRALEMOMEER, AT R
HEMEEEEN LY, HFEEXNMMR EF T TN EL, FAZINMEE,
(Glanz, 2019: 8)

(BRI ) XA SRR YR A I T RE . X AR/ T
TERRZEZHE . R 2HE, BEEMRATE PR A AL .

HAVLEETR/INGE, 2R HERE 5 LR B A o AR PP AN Rt 2Ly (i
SRR BORIR NN R ) RBAE—E . FEFF SUTIR I — IR oA b P
IR, JFHBEPLIEA AN A AR . X LR BENLE G, A — U 1 2147 4E U
B+ &P /RS AY AT PR B YRR B B S S R ol 2 W R g e -
SREEHLA BN, X AR R P B s i SR B gt — 20 . 20 TE 22 R SE IR 2
ARFE X 3D FTENEARBOGER A REFF SUM SRR Y, XD AEMBEILIELS, S
FAHNEANAUE I — DR, ARl AEAABATEN N, P8 el L
BIENB VU 0K, AT BRI L RITACR A, By T BEVER A AIAE
XA/ NERTHU LA TN RT S RTE R . SR, FERERR/ NG, Rl
FIFEIXA AP 7 I 2 (8], — D HNZ8 A PRI, 7k AR R AA
FE, TR SCNE SOHBUZR R RS2 B

Tea i - I LB ny (s, s bk— B iE—Aibk )( Nora, eller Brinn Oslo
Brinn )(2018 ) /NUEHF,  [RIRESRT T80 A TG AU AR 16 Z RIS 2350 2, [R] i tu g
7S e 1 b [ e At L A €26 1 S TS S SN/ 573 8 L i L
It 55 A IR Lo AL, IBTE Instagram FOGUHEERL [FIRE, AR EAR IR L
AN BE: 25 (4 Tnstagram S5 8125 (1 BRI BERAMEDE R . U TR B4R TV R AN Lt e



BRI A T R R R AE Y, AR A AR I (4 BRI TR 4 SRR R e v R A
SCIEAR IR ARIT , BV 32 N AR U — IR R 5 B Ag i, R4~ g
ARG RN AT . SEBR b, 4/ NULZE R 2R 55 A DT B R 3 R AR
EARES, /NURRSS — ARSI . YRR R A s A B AL, TR AR AR
i) BB 7 (B HLAE, 2018 184 ), #R1M, Instagram MK b & FE 08T I A AR iC A
BRI T IATTZ . b A A RRHI O R ok, IEWAHILE Instagram |
R AL PORTER G h S —FF, B Instagram 1 557 DL 7638 18 T+ 90 R
WATS), (HREENERR EMRBUE A S iR

g HLAE A G B A e Y B, 3G - BT (Wendy Hui Kyong Chun )
(2017) fEEXABEIARS AW RIEAE”, TEX DT, 17388, Ex)
IS FENEA T AATAT LR . BN, ARG T e b T ORWT T 3 >
B, LMRFFISAE: “fENLRIERD / S B AR AR e BRI AL, HdE i — RS ek IRy
P RIS EAT E SRR B A WS SR EATEA " (Chun, 70) 7E35 HLEER /N
VAL, TR AR R B S A 1T S DGR Instagram SERTES AL AR A A fidfs
Te2 A 1 A FE AR SR BT AN A, SRR T 5 | R T 21 ME R I B 7 46
Instagram FYIR G BERT, BORMRE M, S, XSSO IERUR TR, 7F
ANGEHL, B AN R ARG I, BT T E R ALE , AWRE L. T
P BB S5 (S X6F 33K AU (4 R (4 S M B AT Instagram (U SERT, (R, T2l
ARSI R . IR HAE (2018) {5t ( FRAT5 AR HL Lo o ) XL [
Pe: Instagram FIF5 NS ALAE ) KA 3804k, E /NS TS B TIEE
I H G — A0 A BERAR TS, PR B AT IE S R A A i) 2 Fi ) R
JEMHER R

SCEEAR B VPSR Y, R A R X AN . SO A IR I TG 2 S Ry
Tttt B2 B A . o, TR Ehm Xt LR MR A e, FRATTRT AR
FHSCAASCAR 1 22 BRI P RIS SOAR B IR SR 22 13, AR B AR IR TR AT TX T e ] frg 44
Ko XE/NRIRTRATIEES TAATE PR (1994) 25 AFFT7E (e mBak ) s i
B8t LIS/ NETEOR AR L, LEEE S IR IR IR 2 D% Y
PR S 18 Z AT IR, SCRBRA IR MR, SCFRAS T — A G
FIRMFH] | HEERIE A2
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The Discourse Genealogy of Generalized Cognitive Poetics
Xiong Muging

( School of English Studies, Sichuan International Studies University, Chongging 400031, China )

ARICHRGARRIENS | SOAHIF AR T R — 203k 2.

AT BBEUL . SCFAEIBETE R AAREERR | ) SGARIRE AR RIE AL, T SGA
HRFE ARG R ) OGRS R AP G, DR R A ISR
— iRl W6 5 SR N SHSE DL R Z B FIOC R, Je RSB 17 L5 |,
1 CRBERERE R ) —3Ch, BRI AN TIRASZ . AERTS Ak
i FRAYLE AT AR A BE Il RS B A — L, BISETE A R T8 A
OB YIFrEN 11 P8 W Rt 4y A2 = Sl I I o] PN N R N DK BT
PR MARAT7E ek, RS, i) —3ChEk TIRRMTE R0, &2
SE T HCRRRIE R NG, I SO MM AERIT S R R R T e EG . F5m0 - v
FkE T (Mary Klages ) TR, REAATHYTE ROTFE T 40 Bl BE A e SE AN AR ELAE
AR HR AU AR RIE A FEMSC T RAEAE T, s BOGER A ZAUT /A
WBPE A= AR, 3 AR BRI s, “ERT —iiH
JURGRAT, RN B ORI . RGUE NS KR i

fE&E . BRRE, XEHL, WISMNEIERZHE, SNEESXELT I H I RLE S, FEMEM
FEL AT INE . INEBAEEIR.
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RHFFER TR SR . AR Za i SO 2 R R SCHA R AAIS I E, W
HA sl B A RF AT RE , BERCRMBAZ IEXS A R GEVEDTTE , AJERIITFR “51 i
BRI, ETRIPETE . ETROHEI R AR SCERTARIBI R R IR RISR, A
PMitsd, WERAEH T ACHRAME T HHIEEL, XS, MEZEN
AG5, WESEERE IR, AEBAYESE, SO EHRWILINE, SEDLRKS, B
A&, MFUHTE R, TG 4% B n BlE o o

A5 RATSEAREE S Sefdle St F UM R AR R, KRR
JE B IR L N RV AR S SRR R, CIRESESE . I L A A
Horp, IR ICHE . MAERERTROILE, TRt i, AP RES, RRrE
SEARRU R BRI (product and manifestation ), JfFLJj 50 b A7 76 AU S|
Ao M ERWSRH &, FATH S5 B LG HOARITR 2 | AR EIRE s S
W =R RSO RN BEE . Trik . JEUSIETE, BEN AT SO
FRTEWE T o BRTIE], B B R SOANARE ARG TR &

B ERIR SO AN B9 [ ARTERR . ) SO 272 3 B A I 5 A e 1Y)
FIOR™ 8, S RA R TEII IR FLARTRR 2 248 SR B9S2 “ I
Fem” By EARIERE . WAIRE ML AR U, 2 20 2 70 SRR I Z IS
H T BRAT A28 RIS TR (B A7 A T A Y7, e 70 ARAUR IE 2 UE i
A, IFSIR THEZ R NIRRT ", REAORUE, 20 4D 70 AFAURSCAINIIFSE
A2 E ], R L T — 89 KOl DR SCE 2RI A 80 4RARHIM
ANEZMSREESEE . RIS BB R iise, IR INRE S, Oy
Ja AR LIFE s R M ARER R 2 M AHIRA B BE Tal#% . A 90 ARAUUTLR, NI
A ATGE K RRELE, PFr e 2Oy — LT e ARESR, 5
BTOE AT AR TR BTG, ADEAEE ORI
PR XA A E R SRS SR ARSI 1998
EEREBUE F AR B EE N — Do diHerIaE, i, IARIFEat
IR S B B — RS S SIS B TR 26 AR AR A A I A
FEOR IR T AR ARERAE CERIANRITRE AR ) s 55 = Rl R AR A P & R il
IWHIRF 2R IR . AL, X — I A RISC AT RIT U AR /Mt
Sl A A R, A Sk S0 RS RIS . AT LAYE, 7E 20 HHAAR, SO



NP DA AE e . R s 2RI, iR CAMRIP R, Hfr 21 i
K

21 HEZA55—> 10 42 SCEINAIBFTOLR AR H iU, 2002 4E 5] 2004 4 AHZk R]
ARG . WS BURE ARS8 ) MasSCEL W b ikR CA
HITF S ). B - RS ML (B, RUERRY RS FTRENE ) A 25 1Y
(RIS SRR ), SRR E VTR TR COBRRUERA: . SO SO Y SEUERF ST 4
fift ). FEAKE TG GARISCARS: . SORSHT P IE S FIAR ), 29858 - RBRIY
CCARRICEL: Hife, AMESSC7) S50 ehh, HSZHIXRRIAE T 21 A HIBESE
A —ASB 2640, MOCE R 2, Foh DIYb+ b it o B b, 21 2 sE — A
10 4E 0 WLUE T IAKIBIF S 22 AR TR, ORI “ ELE” A7 I “iEfL” g
SN SCEWE T S TR, DGR F SR ERE T AT DA XA | 20 20 90 4EAR
DK H #5888 . REH ARG AS, SRS HAC At T AR R A e
JRR AR BT A R 27 O HE AN RS

IR A KBS . ARG EEAL T A EMRES, Hh e gk R8T H
RS o F A SRR E e R O FIAHIRE2A AN A — 43 SC T 22 il 5 5
SRR AR T I, RIER T SRR XS ST B, IR SRl
MATEAIRED A AR, XHEA AR TR, B, 2 MY
MR FRRGAE R RGOS Fik . e, AR T TSGR
o KT SONRRFAR S SO, R s a8, RASCFHER ., a4
FE 2022 AF I CRITE R 224 40) 3 A SRR T —43CH, SAABSEBUSE. Ik
b, Fomh— LR OCAE DL E— RRh AR

B A LA 2012 A A, XIRATE (SO AR ) (A Glossary of
Literary Terms ) &5 10 i A9— A8 . Ml “IARISCE” XFRCh AR, &—
F N HIBR A0 f BRI SR i, W RN TR RE . THEEAURRY: | DA (L0 38
MR EE RS NSRRI 2R IR R S0 OCETTR S, Al
KM 302 R R T ANRAEAERIE N PERRAE, SCSERAE R 55 T A S b (1 1AL )
fito AR RARIR IR, NSO OBR “INHREE”, sk R BT By
INHIRFF” AR RSO FO R IR IR o 650 — S B4
P, B2 T AIOCRYZEAE, WG s BUR R ARS8 ), 5 ORI U
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CARITRF S ), JEKu Egia) GARSUARY: . SORrh e s S5, EER-R
1 CFATR AN DR BEHEHNI), RN ar M ReaY (RS xRl
WEFESINRRL 1)) 25 A RRIE, (e AR A B BA IR T, DA SR
PEAEEEAE, XS TRRBEIE AR —IRRWN, (BRI SRR
M AN K

SCAT RN SCARE T A IS . — RPN GO SCEin s, ARAY
JETNIA - RFE R Ty - YN, X SPR AR TINS5 o IR, WAt
SRR Z O MR B —FpRA O — SRR S Mk i R B W S
Fo MAXSPR ERERRAET ORISR, LU ZERAE AN RAARISC IS, 3
THEER “PeSCRY” i “2My” NHSCEDTTE . AR O H AP AR
WARIEST S

ERE B KT TEMUER AR R D L BERE, BATAY, SCAMAVHIIFEA =K
B SRR E 2 A AR, BTN 5 A AA AL B B R A I
AR S IE R SNBSS, A R B RS AR IR 3C T SOk
Foo HAAGINRMERE | IFIE S WHIE . SO e, IREEAZ LIS
N EERIFNG, BRI 3 5 = MR I A RIS B A SR 2 1)
BOLTHABEZ rp, AR . sl ot 2 SGHET . AR SE . FTL
gi g, BAMER T SONARF" RARPRITA B TIAMBR A0SO se, Sbr 1
DRATARRS T 3AT RIS BT U BRSO AT, G TN | IASCHR | A
SCAEWFSE . INRISE . NI ey L IAIMEY) 32 A AR B 22 U 808 IEAEIE A
HRIEE, BT B ARSI R BIE S ot . phesesy | IR
i, SRR —RNOLT, BRATRARST SRR A IR —ia, FURAERTE
XAHYREOLS, FATA L )7 =5 SR8k, FRATP R E U A M .

A WA EBLRFR I TS DLE B LATHE . — SREITTE, B 20 Z4RK H i
FORROE A, BRARZHE LR AP, AMERITEAREE,
GRS R A BAE BT AR ZOTE NG, BTV — L RAIE A, A ORIR
WEA2BF, FrUBIHEE IR TN, AL pe s — MRk, 55—
AT IRIRSCHAC IS SO T . o, JRIRAR (8 FUACEE I (4R 2RI Ik R 3C
TG, B TR B R L Eem IS, Az i, HAE Tig2it



R SCEA BN AT TS T vk, T S —Lea3 ( alv4 a8

I SGNRIR A BT TS R LR SONRE GRS R 09 P RIS TR A EEGE

i, JOSGANRRE AR, FEIEN TR M . IEF A 7 T
PSRRI RIBTSE, WA TR BIAY, JUHOR N LRI, X RE A REAE DA IS HLAE
WAKGE, RERENA IR Eihlam2s—ol, A APed Okirfe) 2 7hE
Z A5, bR R R OKErE . ERERSREE T )(Fhid T ) BlfFitie. H
52, MOARIEEAER, Wk - BHIOKRTERT (Leda Cosmides ) 1298 « KLL (John
Tooby ) T, “FRATEIACH kB IRAFE A as i ACAEEE” . FRATAE A g ACEAL
R RO BT N — 2 1E SO BRI REUR NN, FRATTASRERY IE LB HE TXI 43
FRAIRE , XA IE OB S 2 T A IE SUBRAS A —E AR AKX AT Bl f
AR SO it PR SE e e | RIS 2 ] A O I
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(W KFLFHFHMFRE, RA 610000 )

Literature and Interdisciplinary Studies
Zhang Fa

( College of Literature and Journalism, Sichuan University, Chengdu 610000, China )

M-EF R IMYE T — AR R, SR BB FA Tk TARK AR,
WERFA AR TIRKAENE . FIRIE AR — A/ NAE—CEB TR, AR
EIMA EREAT PR, o EZI—TF A B AR LR ILBOCE B RIS B A7
A, BRSO ERERY IR AL

MICEE6F) 19 DRI RR Z BB SCAIEE, ASRBUE RS =R, 74
KU, BRI ES R, BRSO RSSO, AR mHLAY
SO AN O R A HAE . BRIk IR SRR, e VU7 AR 4E, S
WAL T —A e WIEREX — R, SCPRYEA HF (poetry ) 28R T 305
(literature )o 20 LK, BEERH- AL ERITHE, By i ok CA 3R ¢
TR A RHE R —LERBUR R R, O T AR R SCA IR AR R, OO 2R 7
A, RS LRI S A B TR I = A o IR SAAR R S Y B2 i — A, )
A RSN AR 2, SR sk o 3 5 0 B A AR B pg AL, AT
el A — T, AU A T RIS L RS0y, JCIE R P s Y T s BN

EZ R K, PWIRE R R ZUR, X S5HEFRELMRASI, AFM KLY EFBEER
(2005), HheERZFZELREIZK (2008), [H55EesE e, ST EFZRIFIAM R (2008—
2020), FENFEZE, XZEMEE LT,



SRR AR . (HIERATABEI B SORKI 2y, O ERURSCRY, SO
SRR, EEIPIE, ARG IR ZA (mechanical art ) FlH HZEA
(Tiberal art ); H 22N ERBRFYFRR AR AR AR EIARA LS. ik #Z
B, BRE EARL UL SR RS Ui S A E 2R =2, BRE . 2
B BTEARRHE . ATLIUE, SO S AR AN ORI — B A B A R

ASCAE T R, . MESAZ: m AALIK-E 20l g ok, $e Tt 2 2 A
MRz . PIHLZREREZRS\RIRZ 7, FHIREEHOCT RRS Rkt
11, I-EZ5AREsi TS, Am-EZN5S R HOME. SCEE M2
JERE . EBAIEETT, BRI =T TR FERAOR, B, FORRHU 2 A “3)
EAR (Arti del Disegno ), HILiE 8 T BUUIERYSEHY ZARZERE . 21 18 fihad, 4R
Zeim ., MEYE . IR BEE . TFACENRIIAR, SR e TAXAIE, JHA T
BURIER ZARRR IS . W REEDRE , 9, ik, T E R 2R
RRME AR IR FRAEE SIS . BE, MR (aesthetics ) i}
KNI T AR (aesthetic system ), FIEASMEBUEZAR, I, BRI
FRURIER LR . WEFERIRMUR, PUOTRIEAIE A TSt M 2im
Iy BRI MR SCERIAR . ORI PO RAEE AR 0
L KA HT BT SRe, CRT REHSAIRECE, (KT MR
ARG MIPETT B SR FHARE DO . ARG IEFEEAIA B EA R, 2
XApIrokE) . RAXY, BAIAAGRTECHENNZAR . SITTERTELRK EARE R
e, BRI T A TOTIE . NI, PUOTRYSC RS RMER . PUT B REER, 2
B eamR RN, FEMEAREE LT mSER, F)n SR EaR s 4L
SREMCHFRH G A, MNEAR ., & KNE—MEENA.

VU7 A S A S B A Bk 7 ORA TR S, s Aoy O Bty 7 it LAk
e SEAA— DXy BRSO SRR . R, w7, HIRYERY to be
CGRAE2 ) MREIAFIER) being (ABTZJE ). (EH R BNIA TR E LT, A Bk
I ovota (substance—, AFZIE), H—FKFYM Bea (ideaform—, AFZIE),
A TR o0 (Being—, ABTZIE ). AL — YA EA B P FAS i
M, A SBRAUE TR ATENE (ovola—substance—, AFIZJE), A FHRA:
THRY . SCEUAERARTURTE, SCARMIE RO B AR SRR, LI h
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FREAIME RN ZARIE S . SO FBME 588 S0 A A T TR FF I g7 e ok
SR, PEITIXAA BB SR A 7 sUERE A B ANER), A7 T AR 2 TR B
ARz, ASBTERE EHE R ], R A A AR A BT AR . HE R AR
RS TR AR BT, AR R . SRARIY . — D THRAE S AR A2
LRI SEAAAL, o) — 7 HURAE R AR R At i s LR Se il . X — N =X
HIA RIS AR AR A, R ARt 0 RS 8 4. o SRR A T
o m AR AER IR AT 2 M E A, 07 A TR ARG R, PO REAR
ARG, — I R XR 2 AR Z S s e MR AR BA A, LR =272k
sk X AR R AE O, WS B RERFRLURR R TT IR s O — Ty R Bt
FEERZIRVE R ARG, X FARBHA, W7 TR, JLaniskol i
XIS, e, BB AEB T AR B G AR B B, R B
SR EAR Y Being Sk —K . (IHZY - HIRIZIC)(3: 14) FAFREEEPEZ 0] 24
B RLLEAI N EAR IR BFE: “eheyeh asher eheyeh” (A H SC G A Ny -
“IEEAKAM”), BRI SCFEA N “Ego eimi ho on” (1 am The Being/ A2 5k
Se—YIHFAEY Z AR K AR BIAFAE Do A I SCAHE 75 % 5] TAFAE (Being ), 18
FT IR IR 22 S BT DR 10 T B MR (Being ) THAE A B 8 “  E A
P (God ). XFEM, — i FHME T AZEZ BRSOy 1o, A 36 74 Jy %t 27 4%
IRPERIR O s 59— 1 SXORIA T 3R T AT — AR 2 BRI S Bt B Rl
o FEfEM L, BRI FERE B, YA R E AT, REPA R, AL
AT AN S LRI T AW AR A A E

B2, 20 g LIk, BEERMFAPT =M FAR, ASTIHAT RS, Mok & it LUk
WO B R TR S A, 2t TR RS SR B LUB R R H i — T,
REH S —fA, VI SER A, e i T 5 2R 5 I R S OGRS EE S 26 A i
Fto XFHERY RIS BRI, X SR A BT N AR B MBERIAT Y. 53—
T, AFas DU, PH 7 LAZS [ BUAS B SRR A SR, AR T S B R —
ZJ—= YRR R A HE R . SRRt B AR A — Fh A BORRRE AR ik, HARAR
B LA AT . 3 — P67 AR 20 20 DORTERMERIYT 2 T, Sl R n)
B, ANATREAER HLRIT, AL B R, KRBT LATFSE FRAT 0 P4 7 SR AR 1 A8 1k B
FOXPAARBEFE R, I A — DRz . S, i SRR X A3 e i oy B 2=



W5y, TEHGEIE A A b, A TR, P BT I A R B BAR R Y
LIIWERTTE, Fenl T LA—A 2B SRR T X — A A0 GO T 5 A 5 ek Z
PEATHETE, ROy, BT — 2 RS AR A A AR LU g, DL
HHADERHREARMITE, AW A R 30 b, BURSCA I BT TS 27
FHIFFERGE . SCFRIARBURIESR IS, R IR, (AAEEREMFER, SU25
FAOARCRIZARVE, HE., %, Buh. &0, da . Bl SESESARE R, 307
A B AT A AR RS - 2 T R, R IR, A T T N LA E
B/, 38 T RAVINGL, TR AR E B A5 0 FENUHR/ NS, FRXERY5E
PR ER TR s TEE /N BEh, 2R B Lo s ibit . 7E R F 5,
FEAE T RSB ISR N, IXAE T ORAVIMA, TR AR A BT . BsE
ANGEP R IR R AR R 2%, BN RNERE, LA 7E i/ i, A
S NRYURIE B, WU RZS AR, NREA/NE, (HEJRARM, ATEARARR
RRZH . MRS BECRMW NI, WIHGE mbm, W7 EEE; BEUEMUIMT, M T
Tk B SRR —rE, BRE B, BOpRM; BB A R 4E, o H
o SR, IXLESCEAR AU A2 B R RS, MBS ER G, R
PSR AL, AR SR dhaesye ) JUAR L B3 . BUR AR IRTT
ARG, 7 BN SO A S RE R AR AL AR B RO BIE IR R . A T XSO R
PRI, ARSI B HAE AR T, B Rl —A “ELARSN, 15IHER
T RIBIEGE . AR T OCAREA HSE— I, A SO S S AR OGN ) — 1. AE
—EMHUL, BRI BN 2 . SRS BT T A R B J5 1 S0 F
RAFW, E—HAEAETAMIez, BHUPESE R E], fL7dF: WL,
AT, RTRIRE, ATRUAR, 2P, mZ R, ZIRTEEHRERZA.” Frki
&, (FFa) HEAMUESCEITTE, T H S ZEX TRRZ IS A R RN 14
RIGIEATE, BB AR FF— S80I pl T, Mol 2, wRAc
T, BLAERARIZEE, TRME T, RESEEEIETF—5, RURITRH
ey, HER AR, BUIEFRAOBE. FATALNE, Rk FHHZREAS T —5
PFo MIFEME SR RN, OIS, MBI, sfieAIR. ERERTE
e CERATH, MEIMEG . AR, bR, SR EREA Y B AY
Wher B A 2 m e XPRARDE, 7EToRiash MRS T, ERAMARICHE,
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MR XX E R, EEARMOCE L, A b XERE
WFoEH B ARSI, SePr IS S AR Z M —FhSRI, XA SCHRAE B 5L
HRZE, I, OB R dOR 2R

SO SR BRI BV T A ol A B AR A SR X o BUS AR HEAT 1. A
R Z BRI E TR 2] 19 S22 f, XA SR — X TR Ak n] IR 2 Bk A
MRS . “ARHESCPR R AR P D — R —BR 0 st o) ik
TOHFE, RIEH 2 G AR REAR . E5br b, A ZUL I AR AR B ORI —& Y,
Xop HOER—MIT A, HIERT A F WA AR 7, —AEX BRI, AER 5158
W Lm 20 {HZC LI PE T Bk i B B R B BT DR R RE— MR AN mp 25— A o dnh [
AR, WAREIRBIE SR “section”, MIFERATAHL, HAF W BAH U A
HE BT ORDE, TRBIOTZ L A AT o T paB, SRR
Z IR o AR R B ARAE PSS, A OCHBTRIPERT, A1 VR
BATHPRERVERT, SO SRIE BT R MRS . BB AR — R, HIGE T
— A HCMRER, BRSNS RZEME, A s T
RPE Bz B0y b, SRS HAR AR W —m, f o 130w,
B e p—ia, A E BSOS HA B R — 1A, XS0 BN A R 2wy,
AR Y S S IR R OCR, USCHTEI R P LS, A RE AT N I
SCEE A R BB TR . B, FESC S, S RIS NS S RS R SR
FEATTEERAPII. LARTAY SO RSO ERTTY, BARIRA L, (Hid A
i, HAEXPA TS Gk, AJEAXT A fg . BerRHebr b E R an v
SRR R ER—

AR SR BN SR SO R AR A Gk EORR, BRI SER A ET 2e
EIMYERY, EEREACKAOH, ERAIRNSE M, AMEZE BRI, B8
ARHIRHT . HSAOR EARE X IR, ERA XK, HdA SRR — .
PO 30 B PITET, — T SO AR ST R BARTE G E 5 — T SO AL A
PR ES AR S . IR — M BRI AR O R L, Sibr L e R B
R AMTEFRENRITI, CHGRAEA R, WA AR ZerE, X ACERTRIZ B
fig, B AERHEMIE, ANBEEUEA SRR, A B SRR RYER S A RER
Voo MIRATUGTEC RIS, TR S, FRATFEAEAT I 2040 22 WA R SR

ly' —\



RSO, WU SRRZ AR, X E L, BRI B, BT LA a1
RUAR, B Rt n] DR s 3R TR R E B R Ty o RN ] —E ) R R AR L%
JERNE, BB SOy Bk, BB URRARSC RS, RSO, IR
PR AR H S, SHABZRFIA RS . B RAYH A, LUK
Fobv e S REAEFIREANSCIU R IR o QSR FRATTREAS I — i) i B DL A R AL O TR
AR BTRE , A BSOS B S S AERE g b0k v [ I B8
ORAT TTHREY

AR T WERE R T R NS R R 2 A R . FRATRNE SCE A0 i 2
B, L urag “Rpar L fR)T, SRIERESCERE TR . SRS AR
Yo L, SCAMESARHIFEAUE PY 7 SR S T U AR ATt i HLJ 25 R
THFA SR SO, XRERATT b2 R SO MBS A R TS E TR AT TS A — SR T
W SN TGS, BN R BEEA T N TE) T EE . BRI ZS 2. AT
HT LB A5 BRSBTS, BRTERNIAE SO 2 b, [ 7R 30 2 SRR SC
S AMOPERT . BTG I AR Al S AT O e B oR R R A E

A S G AKF
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(HFRKFIEEFE, FH7% 210000 )

Reflections on the Paradigm of American Literature Research
Yang Jincai

(' School of Foreign Studies, Nanjing University, Nanjing 210000, China )

WSS E SRS Hh A, AL — T SR ESCAR T A, iRk — a5 H AT
FERIALES | AL A — L E AT AT VI S AT, o, TR IRNTE R R E ML
1%, SAMRZEWRESZ. 20 20 90 4EAALR, RESCHEAGE BT 20k, 44
FPRRAGERS, FrAIRATE B EIBCBEA: DOk, XA IR, sk E TER
AR, R T FRAT TR S TR B 32 A I 48E, NI ir A iR AR Z B A 7 i AR
PERRATEMIFE . BEA 21 HEZELIORAY A B S — IR, B % T Rergax)
EFHA AN T o BT ATRATHOR BRI SO R A1

21 2R 2 2Ry S E 3, JATE R T BURE S, (BB I3 58 40l
WL EES, IR LLEARIR T A0 50 SCE . BrlRATE 2R
WAPAEGE R I, FoRAHT, HINTRI T ARB AR AR I SE E SR
2t 2 AL AR H i, RAERAEAITER, BEA ARG R, B2 EIEMBIE
EREIMEZIFAZ . X HBAEFERRE— T A — AR MTT 247 - 224 (Jonathan
Franzen ), 7E 2001 4%, i/t CZIE ) AT LA ACHE VR S . R [T 0 42 R
b, Bl BARR TR, SRS AR ST, W ROA S AT R AR

fRERN: BEAd, MR RFINREFRAR, LRt Sih, FENFERECEIR.



/NS

FLSEFRAEARAR S, XS B E AT iR A LSe35, AT
AT B BLSE 32 SCMRER A S 4% [0 9 502 BT Bt B, R & Ak Ty . T LA
FRAVHIRENUE T B 32 SCRIMERY R 3B 0, RS AAP e s TR, IS 3 SURIEERA
Sxidit, [FIBFFRAT A LIE R 21 e R EARAT 9 - 117 XFE—ANDi s i, T
AP RFASCRI T CJF 9 - 11 307 RS TREER R R AT DUMECE VR I . E
SCERE DT, FRATE AT VR BIG IR Z AR M ), AR R A s A, G
WERFE I 2. TR B SRR RTETE, S0 DRI A SRR S 51
e PN ke 3 S R VA | A =t 2 I N Y D E i 2 (= WO N &
PP AR A X — e R IR . CHUR”, PIERIA A, B ERETHE Cin
between space”, P55, SMERGE, BEE, LR, RATES T —FE L0307,
BRI, BsiEfe . RTER T . B R AL B R IR AR IR, e a]
AT BITE AR BB — 2o RIS SC R b, PRt e H . Atk
M4 SF RPN — IR, tdn “SEH A" (redefining ), “HE " (revisiting ).
“HUFHZIL” (reapproaching ), A F A .. W EAG, FHER . EH LRI, #
M DI . Rpisifh, A RR., IR R, BRI R IR A — s, 2L
LFRATE ) TROPARAEOC R, XA YA SO PR e 0], FRAR X LA [ 114 5% 1)
— B SR IRATH SCABETE AR . A, FRATTHE 36 [ SCAEAIF 5 05 T R ) 5 2 0%
TE, REMSCAOERZ AR FUR 2RI IR . 3= RO R RIS
i T SCEIER . R SCEROT I S S T RATCERE S, e kIR
ZRFPAETHCAER RN, A H CWERIVE, BT AR — AR B R
FARRPEIEFR . FATUREA L ECF, EF— P ERMEMIER, e
WE 2R, URAERIRIRIIIER , FRARIX A BT 36 B30 — AR IR 52
IR B AU o

FRLAANRZERA L E SCEA S, FAHFATH E XX AR 1 — LS G 507
A LS T I FRATT AT LA 21 20 HHE40 70 AEAC LK, S5 E AP AEdEsh it
FETUTTIE, ROZULHAAER B RORMIE . 2 0 SO R BT T 1 IR S RE 2253 WY
PR JEA . g, SCEEERAN SO AU, S R I R — 2, AT
WHF 20 2B TIRZ T L5, BNTHSHAE—ERE E ORI T 3C#TI .
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ARSI, WA 2E—3, [BRE xRN TIRZ BA MRS
AR AN R 7E—@ R L, EWRAEIRRICHIII . R 258, AT
5 [ BT SE U BNV, A E—E PR B TN RIS R %, X — VIR
T SREBE R BATE . AR, RN SEE RSO, AR AT
FATT WA -

BT, BAERHREIERUIT S NV ERATREEN M, WIS,
Fhor . SUtb . BORARFSARRR FHBIE NI LIRS, ARFRATRI R R B, A3
AIBIESE, HSHRBIATER s . e, ey BURfI% S, A5, 5I8HES
FWIFRT I, RIS E . BRSSO SR AT . R SRR S
SPRISCE BN PERESE . 29K, INRAT LG SCRIT™ S, B2 R EAR 30 IS Ok
RN, BTSRRI MES SO R BRI E , 22— FhiiEA
AN X—AUAR R, WAEE TR AR E 500 SEE S, s
FHBEE . AT, WESEIE RSO NSO R E S B SO LR D S
WIS B . BAX—J7 R ZERATOGE . XL E IR T 305
MYEE, TEARIT . 362 P, dhaety . BUR ARG R A R Y
—M, MRS S E SF S SRR . AR, FRATTAE B SEE S duR e
TEH O RBSCHRIERE S 208 ARZHAA IR w0 e s e,
HhZm T B SRS AR, XAREA U A ik, FTRIFRER X
MIARZIHEZ AL . ST, ARSI LRSI 3l ) . X i
RABEEAR RS Z BB SC A ALY, A B 20 TR 0 S T A s B X o o
Foo MARSEEMER LR EAFR MR, 2 5adh kil 2, TSk
JEE LA AR B TR ASORTIR, 1545 RERRITES T, 1ERAEBREL
oy B e . SRIARAR, SR bR S, BARMBATASE
PAETHEEF SR AR . AR —DEEAER G, B AWl A BRZ AR
T HAT RN — L f R AR . ST, 5 ) SR B BRI EL AR P4 ) A 7 2
SHPFOBESE, EREEAS AR NS5, NSaReR . FAEXAT7 Bt
FELAEAWHRLL , WAFHIAETRA T AEAERITFE o

gi b, AT — A ECHR T RERT A B RO AN R, B ABE A AR R B A1)
B GAPUIT R — DS E, PSP E A A TS, T HE A B



X FSH, BATAT ABEE XS, BRSO SRR, Rk
IRBTSTE . BAEFFSEE AR BA MR, EMRAR AR, & 2&ITA
Wit 25875 . RIRFE . PR TR ST R RO Ry, 7 2152
TR IS E [, LA ASCHERMIS A RS A SR g, TR T E
WAFRMIHSCAOTTE, WA EESCEIER PR, RAEFRATRPFTEABITRL.
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SR IFE R IR KR GBS E A EHGIN

il K,
( LiBGER KFIMEEF R, LB 200240 )

Scientific Aspiration of Literary Criticism and the Introduction of Linguistic
Methods
Shang Biwu

(' School of Foreign Languages, Shanghai Jiaotong University, Shanghai 200240, China )

AT PP 10 o B P B R B R AL IR 1 B AR, (BETE I 7= A4 T HoAth
f—LBlal, AEdEA 21 22U, FRATESTERE B 24E 20 t ke K 45 A S
B GRR XA FEAL, KR ENLER KRR [ AR R IR b 5y sy IRBE RO SCedit
PPEGMELL R SO TR S5, SCEFAEPPAE SRR S B R T B A (S AR A1
WTF IR,

AR AT A SCE A T AN F AL SNV E TP s A, o R S
PR G I8 S B i O A S R 2 14t Fean, 20 R U AR, S5
(René Wellek ) 7E (SC#HE ) — Bl 7 NESHFR MAMBIIGE ., 21 2Lk,
S - ESEHE (Stephen Baxter ) 45 AfB S A SCARAH T2 R B2 2 1132 . ALY SC
AAITEEN Y AR A RIZBBE, G SCATRAREE 2 P21 T 5H R 28 iy U Ak

FEAGEZ A 1 1327 RO L B8 T A 20 2 A SCARIFSE, LR R 3R AT 2 5 502 3

*ORSON 2022 SO FER S NEN" WSS NS, RIEFREEET, RONENE
XEFT (IMESINEHF ) 2023 F5 3 1.
fRE®T: M, BERmARERBHR, MEMRAES. FEMERESE, RN

TESFA.



AR MR R . HEA 21 BB LU, AHOER IR TR A — PR b A RR5 3
AMBEES , SRABMERT SO — A Qo AL PE? S8R 4 SO R b - 2R
Wt (Rita Felski ) XPUEF2H T Bi%E, gt 7 “J5HEH7 (posteritique ) FUHER, =
XS TERUHEPE GRS NG IR 1) 13 07 2 AR, SRR B2 A i 2L
S, TRIESCESCR [ B CREEIIET . SRRITIEER Y SR MR B Tk
E & A S - PR (Bruno Latour ) Y “47 203 M 48 B2 ( Actor—network—
theory ) [5EIR  FLEIRSRIE SO SRR BVERAE ARIATEEDIRE, RISC¥SCARAR S
BAMRESTEE

TESR RN FEAR L, SO SOAR M IR e S B 1 S — Pk G v i s B AnA T o, B
IR 5 S0 SCAR AL [R5 FURAZ , AR EAE R — N SO # . %
TN SCEH PR SR A R B [, — T AT 2 PR, I —TJr Ik
1R I AR Z 28 AN SO 0 X R A, AkSsm ) 5 SCAPRRR & LY
B o FRAT 2R SCET IR RR AN IR A S0 Al R S FRATTAE 4B 2 PR B Y
BT A F AR R LB RL = ERoR . e I8 T C. P i, et
SCEEDRE R AT REFE RIS T WIS, T Wi TS th i PR SCib” 2 i i,
1959 4F, Wi fE SN K2 &2 (PR SCb SR ar ) ATk, At S el
FAT HWREEE , T EIR W Z BRAUAR 2848, i H B B . SEhr A
Wik R REPEZ G, R — A SR SRR I R, H BT RR KA S, Tk
7% - AR E (Jonathan Gottschall ) B7E 2008 4F4&2H, SCHERFFE N IZ I —Fh RN,
11 HZARAFH IR A . AR T Rt e e i =, X B A T B R AR
ARSI T . AnSRFRATHE B PR ATHEE 20 47, 7F 20 Hit4D 80 4FAR, A — AR
B} - 553€E (Susan Rubin Suleiman ) M2 1E (HCERE) 248 Bl &5 A1EH]
FHERIE T F R S0 . FEMWE R, 15 ¥R (linguistics was the master
science )o MIXF A BE &, Al B FRATITA SCEWDEIE A 12 IE 5 24 7 i h k45
FE TRIRATHE B P A AT I, IR 1958 4R, BN LR AT Uk
ST, U R GAEANL & - HESEAT AR (Roman Jakebson ) (T B4 & F . Ml
i — B SCERR I XE F RIS, P RIAR ], SHE S 7k A, BRI
VEILT o WIXAMEETS , SCHAIFFRERIRE 5 # ok NFSCHAFsE, ARSI
A . ISR IR b AR PR 21 4D, FRANAR - K # (Jonathan Culler) 7E
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CHthy B SCRE2F ) MR RS, U0 R IRATX T 5 2R A SO RS SR g vh
M L AR BRI GHLIE T, (R FRAT TN TRk SR e S, FR AT 10
FEhy (B5H F R ) R b TE A B F B S R A R SO Rl e iy . At
MR A L R IR O X SR R IFF ST 21 i, AT TIEF 2 E5IA
SCEEE AT K, AT I S A AL A — A OB A BB, FRATT NI AR
2% (narratology ), XA~ “~0” 3K A A M “of 7, “logy” HLFR/RAY “the study or the
science” . WIANTE—AZ, ARHESE “study of 7, FTLA “ Todorov” FEH “narratology” #t
SEH “science of nature”, HEAEEE .

IR AR AR B RERM? BUER — A ERANG AL 22 - AR, sk
X T A AU S5 B T R A, TR AR R IR R, SRR
FNTATB IR TR, RATWRAE GESFFMEs AR ) (s, Hiim
T =AEEMES: —MREMEUEFT R, —MEASIESTY, ©6—-1TR
HUET 2 WUIRBAANIE— TS, AT BB R RS 5. S50 GBS 2EN B
SR INLERY T2 A2 A, BB AMEAREEE “langue” “parole” “signifier” il
“signified” AU TG R AT EZ 40, R Z 80X — M . IR 445
SRR B R RN IR 47 SR EIRPC I & 5 TR 2, S22k E)
— R R B R RPNEE T M5, BT TINVAREE, LI 2 4L
T WMAE - B/REZ (David Herman ) SEIAHIE 5 2 BT A DI B SRS AE S 5 | AL
o, AL SIEE NS, B - PO (Willian Labov ) &5 8 1 SkAude,
FERY FARABURE DR Z B A 52 . ITE 5 255 AL St B0 R IT S o0 ir . I
LR T BRIV . 45 - TR (Peter Dixon ) FIFLENTS - 1H4CA 4 (Marisa
Bortolussi ) P V2% % SCEWFFE Rt 7R, AR ZEX A B b F A 1AR
B2 GHABRE Z MWK, NI AE T — @ iy [l

RN SR TATT RRIE ) — A ), BV Anfa] o g0 SC2E BRI Rk 227 Xk,
FRATRTLAGIAARHER - iGUDRETIEAILAT o VD RIS N AR S IR 0 1% b
KILFICHERA T, BMFATAPFFERAL BT X TR AR . A0 b 35y
JUARERLERE , X FORRIAE R RAZAG R b, T2 — B R X SO
BN R RE . VDI B DR T BAVE S BOBFSE . B980T SEAPAE RIS L
FAER SCHERISE, AR X =R e RS . HET S0, 2B & 2



MR A2 7, AR E AU AR FIBS E A ) T, 20 T EeE e ST
BB XURAT - il s AR R A AR 2 LABRR M 08 24 SOR HEA0 B R AN Y —
AR, FERER, BB EREFNZA MRS, BRRA TR, [F
A B RER S, MR B AR, WO —FA TR TR

HIER X B SCEA R R OR AR T ik R s T R, B H%
AR FA TFER IR A RIS, T SCoEARR e S0 3 26 St 2 Sl 1 o e
2, AT TOARFHL S - el - AR (Patrick Colm Hogan ) AYME A, BPERAEALAY
SCERFFEIE— T 50 N SCE SCHESR IEGR SRS, — TRk 5GE K IES I RHF
W, — M NSCF SCEBEREMITE, — R 8 & SC#rast. ik,
SCAFRLEE RIS AR AR 1A A T SC T2 SRR GO F S E R S I X R Rk 2
5y T
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IR 2.0 T SCAEIFE WNE. HiESEE

* 7F
(W KFLRFR, A 610207 )

Cogntive Poetics 2.0:The Connotation, Methods and Paths of “Generalized

Cogntive Poetics”
Zhi Yu

( College of Arts, Sichuan University, Chengdu 610207, China )

FEVIE R EUE NS 2,070 WHEX—IH Y H A IS — I —
SeL B iR B WA AR AL B, IR AR 2 T S0A
TR EREATIRIL . ARSI S B P BOR A I B ., BOR AR~ %
JE, WtiE N “EHEGARITREET )T SO BRI Fk
N SGARIRR” BB, ARAEE IR N 1.0 JRAS ] 2.0 AR T4, FRAR
SARYCRHATIRE SR B T SONAREET AR SR, 5
TR BB RED AR T SONRE” PR SCEEN, SRR A Bk
B ORBIFRGE TSGR B BRI ERSE .

B, KT TSCARTRET AR RS XA UL SR HE AR
PP 2,07 CEE MM N A AREEDE? PO e R BRATI B G AR A
IR A AR —A “ERE R BRI POk, ATEHME, RIERE - KER
(George Lakoff ) HYREIE, INHIFF2: 0 K @ 22 B PR SR Be, BIRIE 25 —4R”
(‘the first generation ) IAJIEFH “%5 — A" (the second generation ) IAFIFRF:, PIALIA

BN T, WIIKFZERF R, FTEMFMHEET WIRE, ESCFELZRILER.



R3S 1) FD B PR T O i AL BE S (mind) B0 H—A
WG T BROARTEARBEAT X7y, ARHUR BB R DI RIR A0 A A5 5 W8 0
TOEPERBIE SR SR —fOARR O R EOET, B AU
PHER SRR “BEOET . TEIRFRXAITET . AJEROE S S AR
AR RAgE CSRARAL”, ARATRUAART S ey AR S T X — R
KAER A B, (R EEIER R X SERARVE LR O B — il R SR >
Prh AR S . HRRTE T, ACOE SRR A “HE0E” M “H 5
TIRS S & 1 NP /O Iy R = 01 G = S | B = = 1IN~ S RT3 /== 07
BT CCHEOET X TR A BAMATT SR E R

7B IARE R A PN RRL 2 BE X TN A A F HE RS k. BT
%, IR AR ] LU R E PRI 27 kol sg4sT A, Ak
FRAGATIREE, Nt B TR RRAS . 8%, NIRRT R 4
AFERZERE, AEAFRBPITENS, Hit, AR RBHr7eE AR R bRiE. (270
whnr, 7ERER, IR AR BN 1.0 RRASE [ 2.0 FA

POl “NEIF: 107, g4 @AM, BIRLE I - 2K (Reuven
Tsur) 19 GERIAMTEE ), Bt - WHEEUR (Peter Stockwell ) () CARITFA 2L )
FFRLEA - 3230 (Joanna Gavins ), ANFI/RAE - #7345 R ( Gerard Steen ) G (A
RS ) A AR ES M SYE AR 1.07 TR ERIARR, H 32
UL DUEFH N IR T 2 W AH e s BRI CARIR 7 &
1) IEAE M ARIRIE B A I A RIS, BIDFF AR . R CGERAAITRTS: ) W A2
Bor A BE, BUEIEAE AT A TRO0T o PHUNRR AR fr 5 | EF BRI AR I RITF
SN, AMBREF ST LT 2020 AEHEH T =ER, Bl R B
BN D AGIREAE TR, R “ZMa R R, 300 T D0H T
PR ALE MR R T E A . RIREEAY 1.0 BAS, FREEETC
SEIOR R AT, BHE TR FZORIE TINS5 = AR RO B . A, I
ISR B TR 2 L MUA R 2 I . 208 S HTT A AR R, 4 SO
BERMIAAEE T 2014 AE7E R E SR R R IR CGARIRF A5 ), — i 74
HOARIPFA A S WU SRTTE Tk S — T, R E SR AR A B TR 4
PEAT TN R BRI 2, FE NP AR A AR, AT TR (EM

o de

(



68

N
4n

4

HEZERUE, LR ARMINIRF AR T IR 1.07 BrEe. AT e b1
SPEHFATHG, BTLRAR I T TSGR XM RS 2Z B i 44k
“TSCGAAREAR YRR IR TR H . 485, T SONRIRFE" JERES
FEALWA M — AR, F52 b, F7E 2021 4F, REUIS Bt S e AR 3% &
XA AR, JEHIE 2022 4E4FY), REBURAE OME R34 (Hhafba) ) A
U7 TSGR LRE, RIRRT AN | B ERMEEE 1 =K
SCo AR, T SONEREET XAREMEEX S, ROBSZRE ) SOGNITEET 1
s, BAAW LM — SRR BRI, BRI R AR S R R N
TEEOR o BRSBTS =R TG, IR A AR B AT, dR 2 N2 AN
REFaE ) )T SONRITFE" . bRl TR KA 1.0 JA ] 2.0 RRAS 19 T4
THAk, T SO W AR NI R AE T R I R EER . ST S
FERR PR R, “INEIRESE” I ADGE B AR ZOR A H A eleid . il s i As 5
FEEARAN, BRI AR X HARTE A T8 SR TR] B0 SRR PSSR . < SO
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Examing the “Intellectual Beauty” of the Fu in Song Dynasty from the
Perspective of Cognitive Poetics : With a Focus on SuShi’s Chibi Fu

Liu Zhaogqian

( College of Arts, Sichuan Normal University, Chengdu 610000 )

Abstract:

Wenfu is a style of Chinese fu texts, and the ancients may think that the fu works
created according to this style are not as beautiful as those created by other fu such
as ancient fu, hai fu and law fu, and have a low evaluation of the aesthetic value of
the Song dynasty wen fu. But in fact, otherwise, the works of Song Dynasty Wenfu
are indeed works of high aesthetic value, and we can confirm this from “Chibi
Fu” before and after Su Shi. Since the publication of “Chibi Fu” before and
after, readers have praised this Erfu a lot, but most think that Erfu expresses Su
Shi’s optimistic and expansive outlook on life, or emphasizes the excellence
of Erfu from the writing technique alone. However, Before and after “Chibi
Fu” actually describes Su Shi’s despair and struggle in the face of people’s
mortal fate in the hope of salvation, but he knows that it is difficult to be saved,
and describes Su Shi’ s desperate efforts to try to dissolve his inner anxiety and
dissolve the ineffective confusion. Su Shi’s struggle for life in the poetic sense of
existence is reflected in the aesthetic tonality of Erfu, which makes Erfu write a
kind of beauty that is mixed with sorrow and joy. From the perspective of cognitive
poetics, the intellectual beauty of the Song Dynasty literary fu is fully reflected in
the two levels of stylistic interest and metaphysical meaning of life poetics before
and after Su Shi.

Key words:

Wenfu; Su shi; “Pre-Chibi Fu” and “Post-Chibi Fu” ; Sense; The beauty of fierce
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Embodied-Cognitive Motivation Underlying Classical Chinese Poetics and
the Poetry Language
Yang Wenying

( Guangdong University of Foreign Studies South China Business College, School of Foreign Languages,

Guangzhou University, Guangzhou 511442, China )

Abstract:

In view of the conceptual vagueness of imagery and artistic conception and their
limited interpretability in poetry analysis, this study reinterprets Chinese classic

poetics and the linguistic features of Tang and Song poetry from the perspective
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of Embodied Cognition. It is found that Chinese classic poetics contains rich
thoughts of embodied cognition, and the embodied mind, unconcious cognition
and metaphorical thinking constitute the generative bases of imagery and artistic
conception. The embodied and situated conceptual processing based on mirror
neurons discloses the underlying aesthetic motivation of classic poetry.

Key words:

embodied cognition; theories of imagery and artistic conception; Tang and Song

poetry; aesthetic motivation
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GBS S 2 IR W RAZ O . H, PRIRIBEST A IS DUE T
Y SERRIE . IR MM SE DL B O R I — EARE R =AT
(2009: 40 —41) & I PUE S MSFE A A — A I RS, B ANAE A
el S A A ME— AR R, RSO (1991: 57 — 63 ) X BRI R VLA,
AL e, HARE R E A MR AN Z R NAME, A R R
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(FgSCHS, 1991: 63) S5, DL L REKZIe—J7 4 5 16 AT R b e i RFLL ¢

o [RIEE R FATTH B R S . RS E SRR . i
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HRH R, R R dr RIS, HIERIDE R B2 (B,
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RER AT RSl X — R BURIH T I TS S g A SHLH AIAR, 8K
TONFIAF IR AL T B A . IR T SRR LR . (M2, 2016 445—446)
HEAHUEAE T 21 1202 B W NAFSE, AR 10 AR RS, HEE 14
iz FHECRED FOY . HEY . FAESF50, FERRIEEA L.
FRIOAR . EFEfE . B UMERS (XE, FMIE, 2020), OIEPFEKILES)
VERGETE AR LB, Sy B ORI TIEE (R4S, 2013: 1187 ),
PRI R B R — AR RIS LA, BB SO DOE RN S
PEFt, FEAH SRR (SR, XIER . BAE, 2019; AV, EIE, 2021 ),
HEEE (SO0, "ITE, 20205 5KE, ARIEZS, #EBER], 2021; 3R, 2021)
AEFRAE S ZIISIA T IHE S AP (MR, 2009; TR, 2019; BOGH,
2019; Xl="K, 2019; WhfH. RAERE, 2019; BRAEVL, 2019; MUk, 2019; Ko
SE . TR, 2020, 20215 B, 20205 SREEF, 20205 AR, FHE, 20215 B
JEE . KW, 2021) SEIEDIY CIRARAE, 2016 MO, RES, 20215 BURHE
ylk, 2021), FIRBFFEACH =RV SOGE & R, RS G R R A e
— IR RV B R B R B AR . AR BUBDUE RIS 5 VFRE R 2 55 BRI Y 2%
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SCARRL, DU A 1 o 56 G S5 3R (e sh I, 4R R LB IR IETE
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M B BUESOE M, WSSO . (RS - REE) ITE S 9L
FBESIEE: “BARE, FARE, R AZE, HARTTIT? FH: ZAL
FURE” (R, 2010: 122) FALFUR AT LMEB T “%7 RFBUELLF LI L,
“SIET MBS VER RO, ST R LURE” R T H B IE MR R R
[l T REPE

CELT AERCZERARTEE W T ML GO ), H R
R T X TESWE SHEIM) . FRIRENCR.: “BUEER, w5z,
JElaiE, MERGHOCHE, W HE, MR HAKAL AL, WYTERAR; O
SOREIE, WA IE.C . SRRSO, SRR, GO FORC, BRI, B LUK
T, WHEILLE A, PRI AR, YIBAERE, SRRz ss, SAEmEss; s
ZIE, SRS SOz E A, R K" (XI5, 1958: 493) A
SR EEATAG = R K, OETESET SRR E 5 E ( MY
Prife” iy HHT ), &S SR EE R R E RO (ERGIHC
), HZ, BOrAarEte: MR JIHEEMRCEZ TGS, AR E R
FOUE SRR RGO ROFAT AR CIE R R =, RIEE Sk A K
) HMER S, LD S sCE . XIS T EF - Kil) P5em e
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Cikfafh, 2002: 222) EE#R &7 857 DLW MR " M
R TTH” FRMAE L H B0 S IREE TR s B S R s . BRIk
OB Y DR A B R AR RS, R
R . AABEL, LT, CIRIAfR, 2002: 164 ) fif B8 54828 Bk
27 MFRBWIL T (M%) INERTY, BTN, ARSI
(akfAHs, 2002: 372)
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=B WIEE—, B TE, TGO, FARED, REHA, THRER, HUs
Bl B, BRI, Wik PR TS, RE0E, WAHE, 85%=, 75
S FRMEZ T, WARLER” (RIAM, 2002: 172—173) ERIARN G, O,
BB BESBNSEE AR EINOC R, BT, LR AR R B
SRR RIS T B0 Z R A 2 X A R B B A I R
Z, AP, AATE, SRl CRAAM, 2002: 232) TGRSR IR N7
I SR SRR OC R, 1R CRpts ) EE RIER I I AE” “5I A “BUERA
267 R CFIANET U], BRTENE ST ARSI R TR, 4kiiZK
PARE R G B “Rpsk BB e e HHREAEKIE, RAMF IR R
W, — M R L R b e S F A, T AR, 2 S T (RA
i, 2002: 163) “IfF 2, JLEAL, ArFant.” CikAf, 2002: 168) FIT
H. AW LABA S IR Y G R U R

MERERSGT A MO A T E 2 R E Ay LB R
i E” W, DRZESFAE, A6, SRR EEZAE TR M B, 1
FE AR S RIS R DL R MR, MEARE HEORTR, DA
TH” (C5kAA M, 2002: 173), BIRAY “RAF T 4407 CikAffh, 2002: 208 ), )% &l
1) “RAINZRT SBULRSN, HFR” (RE, 2002: 215), XIEBB Bk TR
AR (R BB, 1898: 51), EERHISMIE IR T BLZERMFER (BEX¥)
IR, W2 B EARBEAME REEUL JCHRDULBRE (BA5%) Z5ma. DR, BbE
WA TR A B R ITHA W EESCR, A “HSEA” BORHME. T (1998:
17) NI Z G i S NAR IR DS E . ol B2, R S Rk R
Moo M EIAE (1994: 361) & L ZAREE SRS RO ERE, QB WAL, fliA
Klm o REE . B, PR AE 7R T REEE0 NI SO S AR
CRESEARAT B T JFARMETC, MR T HSMMS . EE AR L GUHE MR IAIE
Mo MEEBRE “TFAEARXL hr: “lE, SHOMIZC S, ME, TR T,
SRIGLAEEMZ " (IR, 2002: 200) BRSR “FHE” RARNAE T “BURHE L, BLH
2, NHIRTZE., UgaEAR, AR, Tz h CEE, RALY. (Oc8E)
BRSO C5RAAAR, 2002: 230) ¥ DL EEEEA B S.0R W, “GI25” 2
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ST HEEEMESIN T, i B AR i Ry A S S . TR AT
WG I T BIR 28 (Johnson, 1987: XIV ), 24 LSS [ 25 FlEiz 5 M 4% 2
) i 2 AL R ORI, AR Byl 26 T, AR R B 5t I8 Zh 2 A7 B
WA 1) [X 3 2 o] B5 B FE {1 ( Lakoff & Johnson, 1999: 50—62 ). 3% > #5 4 ffi ] LA
BRI T “HEBE” 19 CWbET . O BT B CUT KRR S iE e
SR T BRI R, U TRGEIE 2 20 50 1 H A B B TR IR R AR T,
WA G SR & USSR . R AETE B (Lakoff & Johnson, 1999: 62 ),
HENHMNERE B T BT ZisfES “WET Z0TRE, MIMHER T ERMES
TUIE F A A 26 1) 1R IR 4 i SE AL

2 DU R IR 5 A H B

AR, AR SR SRS REMES RENEA
(Rohrer, 2007: 27 ) HLEXF il & W4E FRBUAEME S AL XT BHARRIGE | 38 8) B I B A 0
O L S BRI R B i A e . DB SRR IRIE 5 3 m B T2 . B MRLER .
VRIS AR, 15 SRR OGR4 A 2 A R (Y HL B A fin T

FREZIA 2GR (k) OB M ssIa R (P, 1991: 61), —
PR AR VR TE AR AR, FEIR N IME” XA AR AR, (R
CEATIOR, AEEIAR” WEBEEAA Y, BEEMENEFE, 247
DR 1Y S St ST 9= ) AN T = e o 0 W R OISR [l N DB =K S/
e “B” THEMSTLAIRG TR E NI, A& 2487 FERE
LERFE A SCITESE 5 FE AR 2 IR ARG 2 2 D T i e A T R R S . AR
PR IHEF W, (S SR AR AR T B 20, i R A&
RV R T . A H S RAE A SC s, MESRAE RS HEIE 8 R
GALE R MZRAE, ARG SN T HIEHRAY S FAEE . 2 sh A AL G
RIHMRAF S B0 RGN T Bk, FA 1 Bl Ay BB R AR i R
B0/ IR R TR S 0 1 8h R T

PR IARIY CREBOE ) Rl AT, #BIREMER, SWARe, &
WFRAMEL, FEFF I, PSSR, FFEIEM A, R 40 FIHALES



FIANANKRIE . NG H TOREEE , EL S (0 10 e DR DR R SR 20 Ve IS 1y el 15
Mo WEEBHESMAE, X R HARHE R R ST ahfE R sl B IR 50 5%
Frb R BGERMENE . B S L s s ses LR SRl iy X e n g, R
TR i BRI T R I, AT R R B AR S VR Y Sl i RV R i, SR R £
B IE B K SR ST o (Pulvermiiller, 2005 ) [P0 B2 i H B AIFSE ALIIESE
AR B AR 25010 0 5 O R TREAE (RIS LA R BP0 4 7 O A A iR
PEATHEI. CBEE . mhO7HE . MU2E, 2012: 1372) ik, FRATHEN A B X
B “RANZG” B Re s T AR AR BE AR 23 1190 2t SR b FD PR IR R 1 b
FEARs i PRI ) XL AN, MIEEEY” WPEa R TN R
RSk T b e N

HOT . S TR DOE W MR A 2SR A T 3, WIAE TR A LU A
AT IAERESE, SRR F SIS MMEE I T, a0 (e ) tm
FanE, AIagiRE 2 2 N &322 DAEMEITERTHRES, mizm 7 HiE
FHEM. RETH A, SEREM DR N HE ISR A TS & A shin T
“IRT R Jashie, IR ——4lii . Gmdy, R —IE% . R, %Sk
A, ISk ES " TR SRR fih A e 32, X R =2 A6t TR AT
I I BHARTEAS 1 B0 I 28 A3 A AR DG 5B LA B B RAE T i) BHA 2 A T, R
e LB AR = IS B0 B8 (Language and Situated Simulation ) , 7E%& Aok F45
LRMTE T ORI, AR TR BRI AR TS B 05 ELLE] . O AR EE R 2
B, ATRES KOS RRSE . WS WIE . WAE . 32 e S 2RISR SR, (B
fl Az, 2013) HEPEEEOT EARTIT R A B TR SO S PR T
KR IERE, RIREMEME” RF BRI 25220

H GRG0 507 B BAR N B B PR A TR 250, B TR 2
(B, M2, 20132 309 ) JRBUAEIMTIAL: “BORARBME I, VROIBE =2, K
A CVRNG, TEORRL, RIS b B A A R DA B A e s AR
b, RA NG, “ABVTLRE" DRSS 50T 58 B B s iRl A
SRS, TR RIS, ISEVEET DL BT N B0 Jfitish
TR, RATESEA S WA A B, XU TR N BRaE & SRR, A
ARG, WFRMKES SR, R RERRECE . /N IGHE , V24
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A7 SRR E SOy, AT TR AR el 5 RS AR, REEAEA ISP
Ships et . 3 i FRAT Ak, BRI AT R RO ST /NS B
S RZ KRR , VLI BRI S hy R AR IS (35 . e I R e 3ot
AN B AR 0 5 R it AP 8 B SRR (9 L B 5 8800

KRTRFAESE NG S 2R, EEBEE CNMIEGEE ) 5539, 40, 41 &40 “FR”
5 ORB” brdE, JF ST TR . HRE . L KRB REZ CORRT 5[
A, AL, ROCHE, Bt ERERZ CRRT. FZEBHSIE, AR SR CTEIRAD
FERRAG” “FF WA E, FRAIEER”, MRS T B (2004 65— 69 ), #i S
A TR A TIES R B LS . fhid WA BN R ARAR Y 41
R BFEW” Mkl “mBARETE” h BT (2004: 12),
MIEFEEE O IS, “BER el MO TR 3 T R PVRE T
BEREE, RN T SR AN T, AR s R eR W RFER],
FERY UL S CHEGE . EACRMRFME R R R, 2 M (imagination,
JFIHELAIER), W EITEN 5.7 (2012: 59 — 62) X G RBLT &
PR 5 BRI B R . ARSI, o SO R ZamIE R, SR ih S
FVEGEIZ BN X A B AE L A 52 ( Ghio & Tettamanti, 2010 ), VFFFAEAE . 8
B, Rl RGME G SRR TR AT LA S0 s 20, R o e
FEREEAR . SRR ] REAE NN TE A RS R R A

3 4k

NIRRT SCAS Y 8 SO SIS 2 00 . SORZE I 5 R BRI I A HLOE R o
SRR 2 5 BB AR A ml B IR S S T —on” “RAE—7
RS, “BOa—" HATE " AU EERD A b N AR Ak . AE
FELAREAAT . EAME O BT, P TT H B AR R 1 v B e A e
8, WITDUE S WA IRTE = sl . ATEI, BRrnehry “oPsei&” it
CHOT IR CEET B, CSIRRET B RINZLT B, PhE. B BT .
“PEECRET CESAET B CWMET B BT BSEAETRR H EHLE S B
P B AL O R R EE . R B P E R S IR AR 2 NTE RS, JRE e



ER SRR . T S AR AR T A B B DS 5 07 FORT LAY
B A TR R B I R BRAR S IRl 44/ (TG CRR ARG ) AR i
ESfiSE

BB NHD GBI S PR T — B B DUR I MR R A 6 5 R R g
AR RIE Z IR o FERFIRAYRINE | AR, SRR ) Bl ey
SRS LRSI, JFr AR RS H S A SR BB A RICR, BORA T 27 R 5T
FIRASGIER IR, DUR SO B S ARG IE , DUHERHR A B AT N AT
B 2 I MRS
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B — 8 =0T (B AR A D BN R 3 F

E A

(CBEHITERFXLFRE, B2 571158)

(MRREIA ) BRES1E 2012 5 10 IR IURSCFR 7 F 2 EitE i N E SR/,

HrpRER /NG R PR 1k 2 LA S — IR 7B AR AL 2 8 1 E A AT

F. ACPUANFF R EE—E e AR =0, ARIEREEN, MADAIHUEE P

NAERL (AR, SERTAMREHAAUL " 52 AEARE T

TR, EE (AN ) BRI USRS S P AN E R R =T .
PS7AGE

EIE—H5HIE; (BEARIAD; AR

Cognitive Interpretation of A Late Bloomer under Figure-Ground Theory
Wang Chao', Ren Lingzhi®

( College of Arts, Hainan Normal University, Haikou 571158, China )

Abstract:

A Late Bloomeris Mo Yan's first collection of short stories released after winning

the Nobel Prize in Literature in 2020. Most of the novels once again tell the

ESWH: AXE 2020 FEFRHRESINE YA E PR LR T R L Z AR R 5T (1989—
2019) "(BIEZRS : 20XWW004 ), 2021 FENME &S FRUBAFWEMRESTE (Jh
ESCE ) AR BBUT R 24 5 Em A S SR U T (TE SRS Hnjg2021ZD-19 ), 2022
FHIBEE SR EAEA TEERIE SRINESCARE BB E AR MR,

5T TR, WRImE R CERRIER, BEMRAdSIn. TENEESUE S RSUERR.
15, BRI RFSCER SO SRS A, EEME 20 A A CE S X
CHICHTR,



story of people and events on the land of Gaomi Northeast Township from the
perspective of intellectuals returning home. This article takes Figure-Ground
Theory in cognitive poetics as the cognitive approach, and based on the principle
of prominence, interprets A Late Bloomer from the perspectives of characters
and style. It analyzes the way in which characters are highlighted in the work
and the thematic significance of “I" and “local people” highlighting each other,
and explains the unique prominence and connotation behind the style of A Late
Bloomer in Mo Yan ' s creative process.

Key words:

cognitive poetics; figure-ground theory; A Late Bloomer

0 5%

s (BB, 1955— ) 2 EAURA W IERZ—, 2012 5
[ 55— AR DUR SCERIVER o (BB ) S5 F FETUBU AR 2 5 HE Y 2 35
FRS/INBIAE, 12 RS/ NDURI I, T 2012 AERTJG AT AR SE IR, Horp AN
BUELUIRGFIE £ A L — PR T AR 2 00 Lt g AFngE, s T —
HERR B R AR R R E AR RIE 4, B T2 A Y SR R LT S IR AR 1)
B,

AT/ (MM ) MR ER N EE, RBELS M AE. BFSRET
MBS Y, HKiERE (2019) B FIRAIERE £ 1573, WRm BRI S 1
F, RAEAWE T UMW &, MRS NTEAITERE; TRIA% A (2019) AR5
WA X RS A B F, AR A R R 35 M i 6 2 B0 LR B S R . FEA
VERGRY T, AR (2021) MBS “MRsh” SRR T (MR ) MXESTRAS,
CHR ) PS5 QIR XU (TP b s ZE2E (2023 ) K EEF T T —
ARSI T 5 T RV oI T B A I AE 19 5 B o R ) By, R
B CVERHESLT BB, RITTEL (2020) AWK R VNS E RIETE
FTEE “REINIIE”, Je—Fh “ZARIAHE ", INGHE (2020) MAPITERA
T, WFSE T SEE RAFHE PSS E RS, 0 TSR SR LY
H AR R AR, WIHESAE N (2022) MAEZSHEIT-HY A1 I & 555 78
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PEdh PR ER A AR S SCI, T EERBUHRE FAR A R AR AN S S8 AR ) A 25 A
%, XA EHUEA R A BRGNSt (2022) DA LT XS
CHRABIN), R AMIE S | & SEBR AL o iz e —75 it
X (RN ) BEATOIFER R, Wi, ASCREE FIE—8 S e oy (i
N RPN

1 KE—Fsiit s (A )

1915 4F, JPE LR ZMEN - &5 (Edgar Rubin ) R4 “ AN/ £ L5
B EIE—T5 53198 ( Figure—Ground Theory ), JE#AR IO IR T-HF9E LA
WIS 2 M, RPN A AR S 58 8 JF R At 5t . A 03 3% 43
hEDE TS SRSy, AR AEARR RO 22 R R EDE kb & 3
AR A WAL s 5t EUBIRIEMIY, HoA — @ A IFAIRAR, 35 SO2Bming, A
HA— @ B AIEAR . WS, S 7 b se e v, BEE I 15 e 10y D e — A
Y. H—fiff . RS5O, RAPOCTEMT R I Y, AR N R
(Stockwell, 2002: 15), P& ZAIASC RSS2SR, OO T 0 0 ) i
KRR

FENFIRF U, EOE—1 e ey —FfA i X, Caoh 2 e
Z—o BETIXBE, XSO SORIAT T, KB S0 IR A0 O iy 4k
ARHE, (BEIRYE, 2008: 303 ) AW/ NI OEER, XU FEAE B B B AR B0
R st 23 A TR 3 e S o G BN, TRIMAR SO &85 B R — 15 S S R U 2 1y /]
EREATWISE . AE/hAE (i ), (RTFRF) Z2UEE=ARER, UFEAL
N A I S RIS S, BHERE T AN HARM 8, (ZEHk) 2R <5
e R BPC, M TR IR S R T A iR 55 ROR B 45 (bl
) 2E K HHE R RIRAERN L ZMAEcEE, B SORmER; (K
WE AW ZLL R W= AA G, E T S 09I E LASOS =0 AR A e
%, BRILZAL, BN AOFE SR FEUR DR IR S A, G E S —mlfe”
MAEER, FERTZS R SR IH A mE T o, DSR4 B S 80 158 b S R Ak
RIS, 2T R e R & B AMERIES, 5/NBUES BN FHRERL, 7E



WUg B, NG (BN ) A ERUFXUSANR B, MMAIR ZHCRA R Sk
A, R ANYRAA R, BATRSRIAREMTE. o8 T A S BT TR N
W /NBLEE AL, AR SCEE IR T U AR N TR 5 CRERREEE ) Y
IOCEL T ) M CLLIRERE Do X PUFR/IMG I B8 1 UL N2 SR
RS AR SR IR A B 75 585 AR BRI PR AN R AR I Bk E 2 O i PR 9955
ORI B AR AN S i B AN 1 RS S 55 T AR kA 5 el B ORI IR A Ji Oy o P
W fo S AR AN ALY RIS . M]3 EARRE, HREMTTEA AR,
IFLARAEIR BARSE N A R o R, DA PO NS A, A P SN
B BRI ) AR XUS , IR OIS S BRI R R 548, BRI 2 5 e Y
P

2 B —HREHE T (BN ) BTE SR

2.1 (BRRABIN) H N5

PO R /U B AR BAREA —E B3, AR R IR S R
farp, IREEE KT RRUAMIZATEWOEAR . £ KT MBssTt, AT, i
O A MRS, AR BB PR SR, AW PRI
Ko FTLL, XA, T AL T MBGAMERNE R, EALNMEAEDIE. (H1E
BN, EASHRE AR BARERIT .

F—, (AN ) FEIEANTHE NS E S, EAXE AZHEXT,
CICH WD TR ARADRRIUR KT By N R e . o AR
BEAI, “PUOMRAT LA, XAER TG HERN, by AR, faRhe =
YL, BRI T RS (BT, 2020: 34), EBARE A H BRI YIER T AR,
ESEPR b AR PEBAMNEEIRE . XA, ARER A LU SRS IR AR AEAR D R AP Hh
PUAEEAE WP R b o (R RR AR, 6 ROt ais e, MBI, B
Bo, R R RS EMORARE, REEE, AT MR, PN TS
WAER B m T4 SERT . ZJa ORI As A58 R IEZE" ARy )5 3C
A R RV, I IR B E PRfE & LR [ MRS P o Tl 5 LU R SRR
bR TR OGS R RAS, TR AT HRE G . e R GBI,
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IR A SRR G RS TARKATTER, ™98 — R A LSRRI ) B
ARIRIRRE, I H APONRE “HER 8RRl X I, s UL | R I
WOEAR T 7 —AEDE, IF SRS E ORI 575, B, R B ARRRA]
SR APEZ A NS al AR AR Z B

S, CREREEVY ) wPes— DB NS o IR AWt /Mg a2 —A>
ey 2 1 AR BRI AR I WO FRA TR . I TDARIEAMIEEDY, (el fe—4>55 /N
T (R B U DA e 5 DR A T B 2RI B 75 56 050, TR R A
LR, VEML AR, )R, M DARAE ORI SR BN T AR S R E AL
ISR (HREAFAK, MITIARZERE T = HJUE, JFHRERRI R —%
155, [T T b = AR, 57556 A Mt o 2 THI AR =HJLAE. 3
IATLAGE , /DNUERS 44 PR “BEVE” 8RR SCIMITIAR, 0 “SERREERY” A AEMI L
ARIFETBFHL, BN BRNI AR Z IR, HARE G M2,
ZIE HERIE DTSRI AR R s, B, DHEEMEESA R/ b s
HIRE SRV, BT T A RS — AL, Wites—EIE A, 1
DA NG, RRIEE KB AW, 555 e m)— Ul 2 AR TG,
AT g BRI R SRR SR M AR, DR/ NG S B R Y 5 55 G A9 =
FEIE R E—XF B AR AR A5 R —— AR M TR, I R AEMI TR AR
‘T BIRGETE N IR AN E S WS B R BRALAY

B, (GRAE TR ) ThEDE A LIS BB A 2 B /R 440 BRI
Vi zFanss, FTRL “RAB TN HC I AR T, 36 i (R
J1, WOREERL, SLZISCHEE Y RIS, XS AINGEAS ] T Al = A0/, 2 AL
— PRSI, BRI Eg, 5 AR E IR/, IR
XERABUE N2 . Wi NYPE Ge—— /i B —— B 3" AR, H#Y
QR T XA P B FAE A  UE AR SE—— 37 B— D ARSI KA, IR
T, WSO, NSRS IR . fExhinh, Rk R HEM
U, WA, AR EOAERR T WS LR, RS TETGE,
T IR BB ST RIS I T G, SRS MR R e Dt ) ok . B,
MONBUR ZITG, PRI BRI 2RI, R TR B IR S K B R 05
il — i PR 5 A A




S0, CLLIRERYE ) PO BT R A R AR EE NI AWTIOR . /MBEEAA
FREDE A SO RIERI AR, B AR (At I/ MIEURR, IR K et — R L e i
SRPRRR OB 20 20 60 ARAUHD, EORBAIIM S B AR AL 2 BRI, Ml N Fi e
S0 L RK F ORI, FEAARIBICA BT SR OKAE. b T, EAETEE
VR4S AR B AT . TSR PR P R R R LA R “7SBE” 1
A, ARMER, I ERE R T AR A RS B A2, YO R Ry 5R i
IO TR, NIERZEEN . RN “3CE” ashi, RSSOy T
56, PUENL2 BT @R 2 5 5 MAAST, BT T 5N 28 38 35 A3 1 Il AT b i T3,
RIMETEIX Z FiT4= 2804 A O RN FAE SRS B T BTIE T,y S 1t o 3 T 4
ToRANe DX FATATLAE R, BRI 120807 A Ji nio U BRI 1) AR B e [
APIC2sese, JECh R TR BIBGE T, A A FORE S AT R AR b O B ey
M, AR E S AR Z MG A, B3R, AN EURIAGR A 3"
FREE, DA B0y AN, WEEE; BFOITE “SCR” hpgfiiR, SR
ARG AT PERLAT , HAEEARSE A R ARIL S, PIMCIRBUR 5 fiefa e A
AL, T HEREAL SIS S DU RBUGER . FEx D ferp, S o Ui s,
VR —Ah B PRIBHE A Ji 2.0 B (4 T NI FE AN W O

2.2 BEUEHISHLA T R B EER R

MR R AR EALRaE, R BT A RS HORE.
SR, TEA R FENARRURE R, TR, 2B R ETEE, XAEA
SIRBEEMTER, XM, 5" O EIEAY), /NG XL B
oo KPUFR/ BRI — ATRBGA, PL “F” MR TR & AL DR
T BRSIE, SURRME TS SE . TR ARR I ERUA T, A
FIRSETEASEA R —ABUAE " BICEFMIRE, H—NHaBiZm "B 1E7E
LI BRI . X PIRRIROEATRBEH “F” FEAN TR YR A F B [R5 o
PRRAEIGREEE . ENTZ AR L H R S AHE . TR E A S8 s
ZIERE e CHE, 1998 251) AR/ NS4 FHER = AFRILA , B2/ BIA
SRR — DR BRI, R TR — A ZIm, e/
NEGHZINEA T —A B —— —MER, — DA T, R A S5
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RANBITER, X APER ISR AR MR T gflide. 72 5" HIgEATE 7
WS NS HE, B MEARRD TR IS R B S b, PR, PR
Vo SXFHBRBRAYELE, TR/ ULTES R I LR ], BRI IFRTE/ N EIT
A, ARJCRENE g —Rh S A0 RO REPEATME R 15, sk T 1ERh 28 ik, 4
WA= AYE, R ST R AERE, REZARE R X AR
W OSONERAL, BERTLGEE R KFE S AR RIAEAHRZ AL, SCRTRIA T
AR R AZ AV i A RN T, IR PR

1 (MBI ), "R S35 W AR I, RE A AR, iR
ZAR, T WA RO et bR, it R, FUH IR RS AR, A
A A AR M e 228 IR B PR G HEAE” O A C &S, mipnif g A
ST G O T PR AT L HE ORI AR B TR . o T ASAREE, DO A AR R
T, AT T AR, RHAHE B f/NRETRE, BUFRTTNAR
e A R RO TR e 2R SR VAR AR 5 B S I TR R . o A
fEfrdpids, HBERBOIGEAT G " XA ASKREY . “3” e Rk
TOCYREEMEAIE” (B4, 2020: 56 ). SEbr b, “FRTORNE FLERY AR S AR
B, 2 AR NS FAR X AR A I DR AR R I A RS 1 AN R

TE CRERREEVE) f, T BN TARM/N AR, SSEEM TR, 0
HOFHRMEBS . SRR AT LR R, “” HE LAY
AR IS LB XA BRI ZEE , AR R = JLAFROM AR R B B Ol
XAFEETCIEIR G, AR A B 5 75 56w o o . 7, i 3" A
BIXARSZ TS, IR T =+ UFRREE SOR M ar BB A 1, R —Fb
FURRERRA Ry, S “FR” SRULESER A by, i =+ JLAFE AR S MR
AT — R, “F” AR NIE T S AR AR 3 SO Bl — R A
BRI “BEERGT . FrLUNRSSR, 37 A E MR BB BT, JFH RS
A “—U#RIEH, HARAIER " (55, 2020: 132) “5” WAL AR A
SEPTREA BRSO SO R TSR B 555G LR, Al AT HAR L2 P A 1t B
I

T (FB TR ) b, T AR RERBREAN, BRI 30 2 HERL— LM
PR, HEIVERE S I A SR R IE IO BE R 0E , AN 2 A B S S it



Hyo “®” — RN, (EFT 50, WRA%, kL ZHiEsE; 55—
TSP, WMEERB AR, B IEn. R "™ e L nia BN R A]
REHLHY A itk — L6 TAE B, aDRME A SR A A, XL TAERAE A
b, BACMAL, BREASR, SCZENEERAE . IR A A 10500 5
&, REAR. RBRERT —FAMAIN, FRBIZ, DAEELSIRERA, &
VERE) " REMSIRARMATAIEAL, (EXHMBATHE K AJE X TERERN 1.

TE (LIRS ) b, " SRAESAERIA AP, TR 2,
B o — G G A ZERAEUR R BRI, X O B RE Al 4
SRR FERIZEE K, RAEDEIE e G A SARAZ RIRSERT, FEFSAHH R 25 2 XA
IR, MBUF SR BN, SESOIGAZ P HIERE R (AR AL IUIRAHEER,
M ATEPEA A A 25 1k, TR A L4 A0 BRI R O A 7k 4518 b
i, R, T B A RZBIRIRA

BOHIE, HEELS, BEER T ATREEES AR, B T S RYT
i, ST BT (HE, T AR i B L R, TR B
MRH, 2R Xt £ K" 52 ANWEMRE T, SHE RN+
[l 2GR A A A B AR A RS MR IR 2845 i E st A 20 HHE20 3 Scfkiz slh & R
NI T & L/ ARG LR, AERLUR RO/, 385 T —HtIH
HERRMER 7 . BIRBRA AR RIER, SRR TIHHR AR R AT o 7S Y K
T, FERFEFRIMA & L/ NERIBIMESCERABE TR R b, 7R R R AATESE AL
BN, 2 /NS RSNMEA R A A5 . SEEN S /NI RI R S R AR
ZHT CEMILE b ) M CRMBCTA) SR E2A TR, 7o/l (e
) FRRBR A S e 1R YR A AR — S RO SRS B , I T R ik oy S L i
T

3 KR —8 R BE b (R N ) B XU 5 2

e A ARSC ZHEIE b, A% I e T8 Y KUBE A, T DX SCRRAY. I35t

Wil - 18T ) UL F R, | AR, BRAK P A EORAE N AR (XK,
1982: 25); JE4ESCIRMI KR FRIE, ATUL X8R CCOBE R ): IR, K
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A 7 (XIS, 2016: 242) TEPY I SCZHEPFH, SCT RUS ROIRIA R R h i L - 218
1E (R ) R TR BRI TE, R0 R A XS R SERL " (218, 1979:
91) X H KUK ZARME G BB TR, IR 1R XU BR A A 7R i BT 5 R s R 5
TEIXZ 5, —8e MR BB NS A BEAR B BRI, P BRI TR
WL S M — B ICR OIS, s RERE I A Tl BT A RV i AT ARGl A e fin LA R
SRR . T, XA, BT AE TR (GIRPESE, 1982: 13), A KFRfITHE
figk B4 DRURS AL B 22 R A DU 7 SC DT, A il AR 1 2 8 H ke i BV B4 XU
ETEIE—HRENE, 30K, BAT BN B 500 XU 2 2 1 [T e
ECE (Rl

3.1 (AN ) BOBUE KUk

H—, BEFANR S ME RS SR AR L2, REE
FA Lo PRI PURRAE /MR, FA 1A 21 b AR 5 7R X SR I B
LA AT EOOR O, E2 AR R T E R R, FUETEA
EHEEIHAE D, BTN ANR B B0, XU /MR
SRR ANETET B AL AR, A, JEREREH] T HIERE S . R
ZAERBERAERINER N T RES R M IE A 2R IO 4, 25 A e R A i,
WA T ROMEE | SCREFISRRE, 23 ZIERBRE, XPHATAYE 5 RSB, X
i A 08 2 O AR R SR R — AR K 0%, (HSCH AL, [N, /M BT |
W HESIE . Al RS TR A S B s RS/ N IR e 1T ik, R
BAYREAEERS . 72 CHEARIN) H, BLEES R AAR rP AR A0 E - B [ 3 ik
FRAGPERS EHEERIRAR b5 ZJRfE IR EPRE G " Bt , ER ARG IR
RIFZIf RIS 2, TR H il EESE, RET BRI m s, A
PR F R AR AIBEMRR . (LIRS ) USSR IRALIC, B2 Y
TARILS AR S KAMPUAEATICR 3" MRERIA, DIRHESE . A W EEs i
FI Hh T4 51 186 52 SR T iz JH AT ORI AR AR IR A4 TR SEAE AR AL & XK IR A R
15, LAHOR S RS R O BRRHE L 2221 1 o0 rl RO RE . ik, /NSRRI 0%
WOAFRER, BEF FURBRME T/ MR EEARICR, R AR £ AN S B AR Ss
PRATEREMC . BRERE MR BOCE S B — (AR FPRHE R A, HESM



PEIROAERMAA AT ARE, MVER DAIER NG 8 5 (6 IR 2, |
ZTERAR VB R 0, ERIE EAAT, FrbeB6E: “HAHE-ARR
UGS — . BRIE IS, 2009: 30) AR, 557X BEAE G Pt 2l AW
MEERZE “TOMME %", BAEUEMEZRWE.C. A I, W2
R RGO, . . . HESaSAREIIR, i VE i e 2Eml i s
RO S L (RS UR R N F R ERURNISRE S22 N Sred

S, ARt AR/MRAE () BLIRTAY IR AR 2R SR AR
NP R, SO R3] (A A ) “ /il B AR 2 AP0 3R i /N[l 2%
/IR R F RIBIZEA L TS TERT, BTLUEEA 2L AT Y — e
FIIAE - XD, TR —DEEE, NG REENES B —D A, &
JEHA AZNLERAT R (35, 2020 ), (AEFFEEDE ) Pl GiE, “BUFER 2017 4F 8 J 1
H, FRAEEZ/NNTZAE 801 Brlnl. MIMIE L Ak, A FTIFHG, #2012 45
HE TR B AR — B R R/ (BRI, HSA FRasr) 7, (3
H. 2020 144) EERCAMBEE, FALEARZIN, ALEHALL, 1EEEFRT
BORE K, MEEMBURE G o —, L e b SRR R ISR T X SO B
ANAT . [RIE, ANPEP BER K SR, IR R, I HARZ My A )
HALHR U, (AN hER R 5Ok EERN AT S%E K"
AT, 5 PR TE 2015 485 [ BEIR AT DUR SRR Rk E MR S8 - S5 BT
RS &%, DRSS K LY I%, MSEH WHHTE 1975 AERAEA(L, X
FWE /NS IS Bk . (AR T 5 UL A s 5, 7 (e
BN ), SRR BURPN IR ) KIRMINR S MK S e (EEK) i
TR R, AR, MBI (BEEOK ) ARSI BB E
PR CLLmis ) miRARm . (B2 AN, FRIESE R/ NG AR 3R 2
R A E R LR A T )RR R

3.2 BEEQEDRE WA ) 1Y XUAR 58 i

(EWIRZE M) M (LR ) MRS RN AR, PIETEAS EERA
— AR LR R PR R ok, FENE 4 b TR EAREAT IR EEE . (GBI
LU I ) RRELIBRSE F OXAR SO T IR 1, /M LTS T BLSERYIN S, /R
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BREE ST, GEUrE] B8, BZ QRIS A IS, T T st
PR BRI R R B R BB RE AR i 5 R 4ESY, IR IRAESREL . (4
) WA AN E s LR T R, NS B S, SR A,
Joi, HMNEPET R, BeREUR . BUEBCY, BE MRS, Rk e
E—IREEEAIN, TG AR AN, WA R, R SRR SR
ARG LA, X RN e — B b, RN PR
GEN BTG o S8 TOAS R i /I UG P 9 R B0 745 55 Y T 1) XU PR
JT Ak

BEEAE CEWIRLE N ) I TEIT LIPS £ URRAE . I, B—MERE
BN I AA (S0 S v i 09— RN ZE R R A, E (LD ) oAy i 4t
BN B AR A RS RS, IR AR RS RN A . H
R MBS TRRE A R N RPRAR . 2 T A TR —m . RN CAmET
) JESLE FARMMESL, FIRERELL R MMMIR S — " 298, WRZAER
2, YHRT T H/NEROAE B NI TR YRR, REIRAE, AT, AR
A —E A, RIT 2 NEHAVERM S M EEE, (RIS AP BRI
AT I FERE BRSNS —FRAMER RIS . R, AN R O T
“T&7 B BB, /N, — RO AT XURS T R AT T, Sl A B E
AR S MR SO S A ST I BRAFEER S 5. A, SFMENS
RRARAR, ARERA AFER, BAh, AR EE IR, RESE, Wbk
YEF I ARG ETS 24 T BRI 2 A R

(CRALFRAEZ ) M1 T —Fh R i WUk, RS 5 A FH SO R A ek R
SEURF S G %5 T, R T 350 5 SRR SR, R AT RS
Y /NUEYEAR T AR R N BUM Y5 R R SRS, (HEREERERY, BUNHIEZAR
B, BRlk TRIRSGEUMMhIE . S0 —R CRARHR) MRER M, W
KA AR B AR AUCRI SR ZUE R, T Tk IEFERIVESE RGN BE, K
S 35 REPOIVE X /e dh " (oG, 2021) WK, HHERWENRKSHWEHNSG
AR, /NBEER Z I B Z AR TE M AT I, JF B F IR T N EE NI LAk
AR RS, AR FRUR YR SO IR BN BEFE AN, T k) dhR T
PR XA, BA 2 IR K (k) LT A TRA T S R B AE I —



Az, IFLAREIE AT D B T P ELE 60 ARSI S A AR T S S AR/ N X R
Kk 30 AFEAYTHRIA B ECRIE N TIRUI RS, i AZ A S e, SEUAEE
SCGEGAEE RN BINNESR R AR R, DOREOEE . SO S5 EOAR R R mok
R, Joigde (Ratprde 2z i) bt (i), /MEFPRYBGA RSO P IF AR R
PERY, JFTESC s ARG A, MER e R . B BRI, DA™
Mo AR, FEEWME T .

CRIFRTR ) A1 CAEFEIE ST ) R R /NBE, A8 5 RIS N, 5 I[R]
I P A i B AR KU AR D 2, RS H AR EAR EREAT I — IR T, BRI H W
SCEETG . CREARTH ) ANE T2, LIS B, B TE ) SRR
KT HEEGUNME Rk —3R" g, mRESClE, —JrmblR
[l A, RO s A5 RIBLANIARIE s 55— 7 R g R g A/ i b, i
ANUESCAR AT BB, T P I F) 7 182 A1 i ) R R R s A PR B )
S RIS SR R  Sy, B RRR R (AR S7 ) 5 (AR —
FEA R RBIERSCERER, I H/ANRS— 2 DU A Epmsl AR s AR T
el vty e ml /NG, X FR A 1] H AR NSz BB ER A E &, SR
Aot VU S URE R AL B L ERICK L, 5SS AR RS A
JLBVEGI A TR [ 2 ARy 50 4RRY T SRARTE . AR T R A9 A 1 228 Th A B AY
XX SEBY I VR T, SEE ORIEERINIR, ERRERA PR R
SZE, RO PE R AL ) Z SR EL B E AR A, AN RI N B N, IS
THEATE—E, MR E 50 D RS AE LT . RATES, e (AR )
CABERES7 ), SEH B — BRI SO ZARMAE T, FEEE O AR 2
AR, A E R SO i i N P ICE R, AEAR AR ITR T
HICA BT ZARNKH

PISCHE R RIVEI RN T 5, R/ e RN ) AL B 5L, 1 1Y
WS IFAE S S AT e B R AR , (HAEAR KRR B — R RN AR B AU, I Al
FREYSEAE o TCIB SR AU S A A 3 M B4R R W] A 52 35 4 5 SRR AR 00 RO T4 i) Js b
AR, Sl R AR T A 555 DA 3 ol A g 0 s ) e = [ 1 58] B iy LS A )
REEsE, HOEATEERY. fF CEWRIE b O)CamE) M CHmBkT2) mRE T,
(MR N ) Tk, TS, AFERERG 78 (CREFEZH) M (k)
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AT, SEE O TR, IFAENE — KR B AL (RN ) haR B
WU, ZUithas 78 CEAR ) A CESOR ST ) BIRET, 55 QU8 A IO H 2k
T, PRI EARTR . B2, (BB BIXMFIRAN SRR —BE T K

SR ARG KRR TP . R R AL, AR A R R
20 T4 80 ARARHI), T AR, HAT 30 k%, KEIEERIATEE L H 3]
1E, WELAFE N, BUREES ACHAERN T, SRR 1 A 2R AR,
WL A D B I T AN E A AR TR IE, KB —Fra, i
FE— PP R BRSO —FR IR (545 L 5KIETE, 2022) AYH, 73S
QUWEDIRE T, AR SR S RGN EL TR RRRE, B . AR, ™l
FIEFLy, MRS H B 2P AN B, X LEFFALREH -8 13 KA HHIR T, &
JE AR R R e IR BEVA L, A PRt 52 SR B AS LA AU . B S A A
A IFAR 2 A AR S LA B AR e TR, BRI E SR TR
SRR, ERMEEE IS BHEMNIER AR (RTESE, 1982: 18). A
I, FERAE, ROTERRR 4 “RELE" 5, B, sl B, &5
UG A% B L — U R 7 2 D B WA I IR, IR R RS, ) T
O AR B ) LR RO A 3 e AR L ARRAS o Tl (BRI ) A SRk T e 7 T
SEZ A i N— T ARG NS B AE R Y 4% 0 v B Al SE 4 SR B S il J ™ A
O FE P APEFE SEIREER, A3 T ARG M ERIES R B B IE A 2 WX P
TG —" (FRIEIK, 1979: 369 ). BIRZEH MBI R nl GEIF A — D BUF IR
M2, (ORI DR G — e a o e, 26 3 AP A AP ARV, S
S IPNGS e
4 H5iE

YERNIF P e 2 —, RIIE—1F S E0e DUH R B i 07 208 (i
EIN ) Bt T — B, ARBLZ G B I, ARG HBEDIE TIA
A B RRAATE 55 S TEAR R R MR 2 e B (RBUAYS, 2012: 448), HIMAAMISK
IR T 5 AW EARGE AR S KR5S S BV h B o i, RITE
AN ER A5 P I 2 AR R ROA A7 RS 5 A TR 58 AR R R e BT
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PS 4G

FUARIVRRIEE = MARIAEE R R . — RS R EE, RS 2ETAK
R R, “RARMAE—FRRIMNARRBAZRSMRAE; =24
JE—— SIS FAF AR T . RREIAIX = =R S MAMZ AR 5EEA
AT AR EARMIES TREAERIEN; A B AR RS 0 s
SUEFR AR — 2 TN RS BRI, AR RS G A S —
INHIBESE T

FURSAN; SRR AREEERAT; BAZRST; SUEAM

Interpreting Wagner’s “Music Drama” from Three Cognitive Dimensions
and Discussing the Insights of Related Interpretations on Cognitive Art
Research

Jiang Songjie

( College of Arts, Sichuan University, Chengdu 610207, China )

Abstract:

Wagner's “music drama” could be understood through three dimensions of

cognition: the first is the music criticism dimension, more precisely, the music

&R

CVLENE, B, PIRFEZARZ RN, TRNFFRELY. BIIERZREE5.
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criticism based on ontology; the second is the experience dimension, and the
experience of music drama is multimodal; the third is the dimension of cultural
cognition, and music drama-related culture acquisition works as a pre-listening
preparation. The above has offered us some insight into current cognitive artistic
research: return to art criticism based on ontology plays a positive role; Weber's
Ideal-Type theory can be adopted to justify the Unimodalism; breaking through the
traditional research methord of culture-cognition study should be looked forward.

Key words:

Wagner; music drama; music criticism based on ontology; multimodality; cultural

cognition

0 5%

19 t28 U AR, BRI AL Geiom e 2, FEEVERN 2. IR R FOAS 40
(Richard Wagner, 1813—1883) Tt % LG T (AR S Hidm )OSR EARES )
AR (RS ) = A A/ M 7 3508, © VRRR T B © 0 B B Rk
JHIERE, AR Al OIS AR SRR (music drama ), “SRE17 —i8) 5 EA DT s
PRES

IR R R A — R AR R R Tk, AR 9 B O R S W —
PEo SR, A NSO, S A O RS SRR, FASATEE—C
Z IR T =B K QIETT R ——R 5 16 5% 20 A4ERS [R5 B A7 T DUER4 A E 1
UL R © DUGIES ARE . FORS A — W LS 3 S R A2

O (2 R 5 # a5 ) Die Kunst und die Revolution, 1849); (& 3k 19 & R fE & M) Das Kunstwerk
derZukunft, 1849 ); ( #EI53kRE| ) Oper und Drama, 1851, 11T+ 1868 ). R =L /MIE+, 3K
BISRE) MR—ATBENEE, M= REEIS RS &N —3&6

@ X MERE SR CIER R B2 (R EHTIE S R /RE ) Tristan und Isolde, 1859 ), ( AfE
K 4 % F ) Die Meistersinger von Niirnberg, 1867 ). PYEk &l { J& 18 fv AR # #8 38 ) Der Ring des
Nibelungen, 1854—1874), PAK (MAFG%/R ) Parsifal, 1882), HA, (RAARIRMIEIR ) BIPUBRLEL
535105 (3EBIMIE £ ) Das Rheingold, 1854 ). { Zza#l#fl )( Die Walktire, 1856 ), { F¥4% 3k B4E)
(Siegfried, 1871) 5 (&M IE S ) Gétterdimmerung, 1874 ), SMET (BIARARKIIEIR: FF/&H
E{ﬁ ) BEZESE=FREBHEN (RRRIFESARRE) ARERENREESWERIR, 2

RAINR AR RIS IR



4[] GRR oAg  F AR i 7 A TS T R s, Al 44 R 16 T i o
BB R hLE At A, DL K 18 20 T 5 W0R SO A % - 52 ( Christoph Willibald von
Gluck, 1714—1787 ) — [F#z A P4 J7 KR s ik

T3, B E RHEPE . AR 5 SO R = AR BE X FUAR A SRR
VEfE . FEREAEZGRRAT, TEUW—: BT SRR X—ARIEEE R L 5T
TEBE A B AR 6 LA CHEE (IS SO IR “4axd 5 SR ), A e —
T SO X X = AR AR ARIIC S TS AT, B, RSO “SRE™ &
Sy EY (AT 3 R TH ) N SROCHR I — e RAE,  HoAth— 2k B BLWFsE M EH
5 ONET SOCHE . SO BIBTENRI AR B HERR RS . BN, ASORRW IR
" L D SR e X — B, RN SAE E B CARET NS5 Ok
T 20, SRR S BT ARSI & R, SR AR AT LA
PSR S AN R A B Tk, WETL . ESIPIEIAESR, (B2 BB X
T EUMS AN A 28 3 X T T TR B P ABIPEAR I, T SO B A o FCAt s 231 DA
], AN——Fik,

1 ERHCPRLERE . FETAIE I F R

R 355 A A S g [ 7 LA R s A AR AR AR LR 3R D AR 0 B % S )
SRAEFREL . BT BB, P AR BN S sl A ST P2 O E, 1M
SERARMRIERI] . IS AR T AR E R XA, SRR —
MR b = ERIE K

FORARRIIHOR LI IR IR M EHPFA R Lo IE X — kL, AT
BFGIA IR B H R — A M, B AT AR RAT R Y (deeds of music
made visible )o ZMEE HH FCAR AN T 1872 72 “18 2K 517 (On the Term “Music Drama” )
— 3O R b, FOAR 205 I A A R R R A Rl AT LAY ARATOR T M Y
(Richard Wagner: 303 ). “nl WAL IRAT" AR AMGE F RS (1 T — 4

@ ZARTEFVIANEE.
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RIRGE 10, R e CAE RN IR A SR T RGN AR R — O RFIE, B SR 2
HRECE LAY, BOR SO R AR R AR B A 5 e i A
P, AHGR FASCE e, T, PRI —ARIEEE AR ER

TR SRAT R A PR L, — IR R e . BRG ShE . BRI
JR, KPR CAIUART )y SRR i R AN NIRRT, X & AR
FIR” i CEERAT R TR & AR R R AR A R A (A2 58 5 5 ), KX
JB 8 XA G R EE AE R RN SRR S A S REE (ERITRT),
AknifEr . (RIAYER ) I8 LM R BE & ShAE 7 RIFHE 2 SR T 2R3 R M S I
MAEZTE (Al WAL . InRRA R E R, FRBUEAS AT ILAY ),

Z, FRATRES] —ASCHER A, RV ARG & A B 0I5 i ] A BT B s ot
MERFEIRI 7 X — )R B X T A S AR B e, Xk, EEE 2
IRFRIB A4S (Richard Taruskin, 1945—2022) Z5H T— MR AR AR, b

YN FURSATEIX J5 T — S SR HRIME A TR HEIR ™ (5 ARAS AR THT G ) -

AR EWROE T RGN E R, PR ERER “AE” , K
R—Brhtb R, ik, FRNERANZIUGHRERE, b TABLRE
B £ R B HLE “Oh
BE” t5m 2 L L HR (representational mode) & EH T, MR, XARASY
IR E ABE" Cintroversive) #5m . i, B FORLEXERL L, FRiE
RATEEE g H 2@k FR,  (Richard Taruskin, 2010: 528) @

(cognitive symbolism )= “AMAE” (extroversive ) 35 1

BOE B . KA WS, ERERIARITR “FE" 3T ERtsE
BEFRATIHAT, TFrFRATE S PR R R A E2O0R . DR A
e, BENe R LR MO

R K ERTFAEBANEANES, BaahFRLEntEe BN

O AXFTAYARESHEMNECHREE SR, XEEXHHEEENEN (FEASERL) £36
(19 A& R DB AR HIAR ).



PRt ey “sBlt” o EH— B, XAFRERARZENT TR AR A,
B — R AT R AL S oy K J 66 7, T X AR BB & (IR T R AE ) B
H —# 4 (Richard Taruskin, 2010: 520)

ol B AR SF AR R0y T ALBAE B AR G W RAE (representation) #L# 3t
friefe, MR (ZAAHM) Bt EBERA (presentation) , ZeitiAsm HALAR L
Wah ke mr AR E, WEX—HoAEETE SR, BRAENN FoEgE"
(sea of harmony) . (Richard Taruskin, 2010: 521)

i, BEFEATIIT “FAEEE" X—ERER, WAL A CrUE
FHE) T IUAR ARy 2RI Bk, RO O 1E CARSRIZARM ML) HhoE ASRIL “H
PR AR IR EARBIAR

RINEA G EFRABEFEINBEZRRER TR LAWK, W RT EF0jed
REFZWHENER, BEFUFATALTREN LR ZMG L0, HaF
REEFHWAETE; ELFERTH G2 F0E W E %, B ER A
BHRE: AN REAL AR R, ¢

H

M

ARBEAE SRR R — BRSO S A 0 TR RIS U0 S 2 5 A3
CRR LTI S G RURTE) 4 A5 BT AL ( Tristan Chord ) BB, A0
BEFRLE F-B-"D-"G, HATHEZUA B )R- FIaZ RO DI REISTIE , 38 i\ R
TR (ETIRE R L, R R G R R FIaE , PRI 2 2 AT S
KA ELAE AR ), JEG T8 EUE RS R IE R ARG 2, LB AL,
SR LT AT TSGR RIEL" BORE iy o BRI AR BT A (11—
SUNARUR, BN RIS RIS, ERORRE, RBLH R AR
BT . BN TR — MR ARG, UYL T — B A28, fbikix
AL B R TPk, TR T2 A I (B4 3 W B TAE2Z I ) A e i

O (TR =6, $£83 0, H3IH (MNE RSN KR - KRG 24).
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oo TR ARSI, 4 FITE LA R AR, FFAWTS T 2 R A
5%, il TP R, R Bk e Rl IR ARBRE
i A NSO WL LE B XRIRISCR . AR, ARAT Z A0 AR oA A BT FE AT S JCkAE Bk
JE i SAZ R B BB . RS al i B, (ELE SR A S et AR S T
FUAR R IRIHE PP AR BT R Lo

2 PRERHERE . IR PG SRS RAE

FUARAN AR AR PR R R SR ZUR 2 BEMERAE . X SR RS
(1) 7% 2 R A 2B E (multimodality ) P58 A BRAR B, Mgk — s, HIE%
HER RIS & .

ZREVENIIE IS S NN 2RISR — A H B S Lt 4 02y Box
PIEIG: H—, ROWARIT RSy “Ise o 32507 1258, B 2RSS
PP B D LR 2B S AP TR e B vh TR0, R 2 1 HC A Ty =X
B, RO BB Cunimodalism ), R RSP E NN, REZER
R wE A 8 H A B 7 AR Z T A ABIFFE S L, (B ATk DA Sy g 7 2
[i] 2 B 246 i —— X R PR 2 A RS PR BBESHE” (SR B e - B, 45,
2022: 6 ).

PR 2 BOSPER CHTE TR R B AT IR —Fhah S/ . 2 BHAH B YME
7, MR R S ER B R RS AL ERASERS. HE 2, RIMEIRAT]
BeH e v b, M BB ERTE . aE . B, e s (iR e g
HYE), I ENTHTRENTER M LR, XWARERIRCA ZEMETTT, R 2E 0t
FARATT AP RN EARWT R A IS RS . RS FABCS M R E 2
TETIXMBR SR, AR, R “2” FIREDIE N iRke.

FUARAN AR RS S far i & B 2 S PERI T Xhit, FRATAT LA =4
FBEVIAGRIE, B, BRAR—8, ARG SRR BLEERNG T 2B
FEHIE . ZESTETE SRR BB A ENE, A2 RIS AT 43381 i) 4
K T ECAS AR IR A AR RITE S SR (IESE ), BRGEE (e ) STPFICCAR &1
M, IR BT A A o EI e R . bt FRAT R IHAR AR — AR 4R B FOAS AN Y



AT SRAT R ERERA T . ZARE ORI AR AR AR e S T
MR SEYE S AR, Wy, B R 7O AR A akE I R B A R A MR
FIRINHERINER, — OIS A A 433

AN, B A AL 8 R 200 HE I 1 2 3 T AN S R T R Ak R
e, A A A A AR R R — et A R R R Ry R R AR
( Gesamtkunstwerk ), iKF| T “4iXf ¥ R" ARSI ERRE, B, HERIKNAE
R, HXEE R BB IR, BB B T AR S RS D AR K
(IR« IRIRZEWT, 2019: 21), MIMRE T BEME, WML & R (HFE
T, BB AR AT R (R ZE O e L B R TR P I, XIS ).

Hok, fEERAER R, FORS GR 1 22 RIMI R 5K W] LA BT 4 hy ZZ S MR 5T
W FICKHLURR CREEUTI S DHRIREE ) rh 0 IRTEA 52 Z BE R (9 X6 M EA T 158
Wl R, CREEUTH S RRIE) SRR, 8RR S0 AL, B
HURRRE R 25, BB SRR R R BE 2, BRI AR A, B A AR
Bt L . PPRIRERIGHY B2 R el Y R B, Hrh e
Tk AN MG LATPRRIEIE LI, SRARZT BT 758 —Feh e
RO AR WA SR TR e (TGRS T A O JE SR B ) 1 B RIS 2 = 5%
(FETHRERIP IR R, ERBZA PSR R S ). H52, YRR IEE S
P A R B EE, B SE AT R R TR, eI X — i,

ShE, EARTREAFRRERZERERGA, £ — 2B G HR
T—HB,HAFF LB BREBAF = e X R L REEWER.
MU — % BD L TETABEHFOTRIE, LRFRTHTRA
FWER (HFRRESHESEERTYNHRES) B “—FHERAFER
#yE%” o (Richard Taruskin, 2010: 558)

WERFA T ZBEASTEDT ISR 7 B — T L3, AR VR AR AL 5873 1)
AT SE ST A EAE T, i SO R e e 5 e B AR AEE B (el L,
PR YR L EVTiE L, AL SIET- XN & AR AT N E-E AL i ok
BT E =R TEDRERIA AR, FIRX R B AR R AR TR BRI 245 ),
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PEMEIIHFIE TR ZSERI RN . AT LR, LS8 ST e fe AR B 5
PEPE: A Se VT se L —Jr, Bmplas MBS LRI “BUIRZIE” 1
S, MEARE A A A RESE B — HAR. AR 22 A A5 1 5 E A R A R A ol
J1, REWEEAIBUE—N (FET2) B935S, HEEPRt 2 pE N (—7 8808
TEAERLIE S WS B A SR TR ). BRI —E R BRSNS 12
PP IC LG 19— 201

B, TUAR X ULRI PR G RS AT ISR ZRCSTEDR T AL T R R 0. DIR
PLNTCH AN E 2400 T BRI BT IR e #EAT U . RIS 2 ULl
RFL W HEIRBET C P RN TR B, ETXIRA SRS T
Uni, WA B AR R BEWT BR AME RIS 2R, 2R A B AR BA——SR BAABL IR R R

“BRIBARBL” . BURSS (Giuseppe Verdi, 1813—1901) B PP LR AN AIX —AH %00 «

BRI XAZREHEEN, TREEN, XNMEEADT., HESH,
RNELFEBAZGERRER., aOF W RIS FHEREA, TRASEEF (F
H: ERIRFANEL) RRNERBE R, XATHT; WLEZZH
IR E N BEER —H o RN R HAER G PR, REEMURFE., RBEY
WAARLF, i, THEEARNF-—RELZFERTUNEE KFERE, UEKEE
MRAEZEF RN EE, X—NAEBELILATLELZ, 2AR%E. (Werfel , F. &
Paul Stefan, eds., 1973: 305) @

AT iEMARGE ViR IR b IR A", RN R U ARHERR T
eI, XMETT ) EUEM T — a8, RVECRS AN S o e ST e A S ELAE . e
I 2EH DI - BAHI (Casey O° Callaghan ) ¥R “XF— St R G il 2

@© XF "HHEBE" fdsk. mEDARIEETRAESS M (Ludwig T) BN RETESE.
1864 FF, 18 & RYESFEAER —H—4 (7, ZIEWNEAREY, NECBEmGES, PUBRRAHITE
<, REZNE, MRRERNNER, EEEFD OISR T — BRI B S T SRIE A
HITER . RURSANRRIZERIB D 1 ARIBE . “WHEIR 250aEERS. nS, 897, 8 AESH
PR TS B T R BASNER], X ERIEEN—KXE .

@ VLAAEE.



NS T RIS 5 — DGR AR (R AL - SAAIT, 45, 2022: 95) 2
JCEEN],  FUAR AN AR A i —RE Sx R IR], M A i Bl 2k iy RUEMR R R 2
ST OE XL Z—,

3 SUAIARIAERE . HHSCSCAR I A A mir e W i 5

AR ECE PR ORI, AAAE— L8 B S 500 25 PRI 550, R BITIX
BEORME, BATHOIGEHRIRI; SCA50F, F6A TIRLEEAME, FeA Tl LI b i 2t
fifto AKX FURFIXBEIRAMPGERR N AT HER ", REAR ENTRVT ETEIEA SRR A BT
T PRI IE R TAR . AR, XL R A I ST o v T A, bz S
PR AT AL A SCA— N RIS Ui SO P22 ST A — A 32 401

FBLERNE TERERK, (LA BRI A 25, DYl ML D RE R
PRAR B R R B — a5 ol TSR ) T R, iR A% O AR AE AR
SRR RBUURD CFUREEN I (et SLOTRE AN SC T N BEA TR ), I, AV
HRERNA BB A7 MU RAHSE S, A TAER AR B T BRI B T RE . filan,
FANTEAERE 5 NG e a ML, $5 I “FA IR 2 P AN R A A%
FB g5t b, B EBGICZ)E, WENE A —BAERISE, .

[ “ArFER” ] “ZHE WEXEFRLEERTARNBEMER, KT
EWEFRKATUREL A BRNERLENEFRSY, BEEWH, FHESHES
Ho URFEWEATREZMEMEL X, MEWT R GERABREENAT AR
Wk, S, EARARW, ARTEFRET AT RNKE, ik, MxT
TR, FAENHEERARTRE (REH, RER) resBalEmdg,
(Richard Taruskin, 2010: 529)

AT BRI LSO A — OB . W AR o R A IR SR T LA
RIS ABTBe, KREAE T EAA T ARBIEIRE . X BRI R G am T AR ¢ 11 5
—SEIIREPERF PRI, X S S LD RE AT AR F T I AR L BRI ——
GIATEREFI AR R, W A5 2 EFZ AR RO R 2k, Tii— FUE A2 R B
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frp B EREX, UTARPNLOEES T AERTE (R “HITERE” Ayl ), 7E5Rmd, Ur
AR ARV AR AT s IE ST AR — ORI, L — kg zs, wkmib:
ARFLARA . CNIXAFEEDE, AR IIERA . MK ZARR BN THAZ
RITH, BEE TR B5Z . EHEVIARME SR, B ATE e, Eilk—,
FURE AR B 1 — A BRSPS R A 76 SR ST AR O = A B Bh Y
IR—ZIA AR — BRI E S, RIS AT . XA k. )

AkTT, FATREE AR R SCHE : AR T AN I BRENR 7 A SRWT AR 1 H 2T
Az i Py SRR (A R ARV 7 A SR T A RS+ G R5 R W7 21 s 1) 3= i 24
1k, s —SE R ? AR T 2 WA ST AR T DARRAR R, 5%
VP AT DASE Ao A sl 0 P T A R AR L LA i T R DR, R
WV iy BT RE RS (AR ZR 1 I AR WT I B AR

TR TR 5. BRI FE A AT LIS R 22, (A ) R G, — 2
f AT S5 ARG SO (SCARRJZ ), RIS R H R E € (FARZE ). BRTR
i, T U E

SR B AR SR R AR AR (R ) AR RAFREA, Xk, IR
IR B ARE I R AR O MR I, IIARMT AT R R ENIE .. BN ER
FAE AR PE T 19 tH20 = U AR HF A B — Flb FLEE B (035 SR o a1y, i
VEMMZ BURS AR 6 e B 1 ST b X — AR 29 1

20 HEZ0 2B E E 22 R R - 3kR5EHT (Carl Dahlhaus, 1928—1989 ) 7EH:

CHMEIRME ) —PITR s X — ik 5

HEANNE—FFR2ZMARKER - FHEIEEIE - BTN —

ERMENXFEAEGERRRZE, FRABRERE ARG BB E R
o8 A

HERBTNTL, MHFTAERLEANERENETEE L
By AUTEEAFENANNERE —HEAFE IR 0T 3B F T AEBLE
SRr—ULEARBA, %52, FAEFTRA2EABEDL ¥ LB ZOHE
EARMREEF AT MERRSMA, MEEL —NFRFELORT, (ERFEH,
2019: 1)



XAPE A A7 IRRSEHTRARIAS Y, X P R W AR T — R R E 1Y
SRATSE BT, B X AR H SR A AR RO B GRS T SO
WL bR AR S T AR SR (GARZEHT, 2019: 2), XFREEREE LE K. EEK
H—GyRE, XA AR AR i AR 24k, T2 — AR AR Y
WU R —— 8 SRR 4, EAREWRE A, & RN anfa 45 2 BEAR” (AR 5280
2019: 2 ).

A AR AR e I AR RS R R ke I I e — A R A TR
B, EASChETEA A RETT, PSR 1k, HRAIEAE 1 WX — S RA T
fift, SEFRATIE AT M PR FAR DRI B ELZ AT BE . PTRATE,  BUAR AN IE 2 H AR R B
—WREBIATEIN IR RS PR E RS 1 T A AR, AT “EREMT
L, EAIREWE 4, EARRCY AR B

4 SEMTIE . AHRAR BRI ZARBE ) 5 R

B3, BN E R R SO =N EEEXS FURS AN SRR AT
TR SEBR b, BRR R INAIZRBEE S EIR, FIA T ik = g /e b
PR RE b A AR R — 25 7R, BARDILS (BRTEIR, O3 — A m i
JEIT ).

4.1 AR E ZARMITETEY T HABURE X

W EFFIR, ARSCH 80y “E RIS . SR T AR R AR FEARA B
[ 7 P92 LA ) sl A AR 35 AR AR PR D A B G 08 SR AT, e AR e ]
A F 20 22BN HARAAPE TR BT RS S AR R, TINS5 )
MASCIRRE RS, [TAARIE AR 4 T HA BRSBTS %
KFE, EEDEEERUT PGB — R R, snfegka] B
By CBERRET (BT RAERMRREE RN R SCR R “HARRTET [
) ZREAFIEIT R BT A A RHA R AT LUE AR, T
Kt S R RCTPREAEA SR T RE, JFRRANFRATAVARS: . BRI H5 2R
7, R AR Al AT
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4.2 MERESERIR AN RE DI AR BB Ry i ok LS R ST AR

R4S HE A SCHE TRy, RAE 2012 4F, LTS - LR R (Casey
0’ Callaghan ) FhHRBEFRATFE B 024 F HH B — R oT ks, BIRIFSE % 1 4 Bk
ZH G TG S, FRIR e T AR RS R, (ERERMb LR
TR WA S ARER T —Fh e pefiart . LAASE S B A B 2 S IE
P AT AT < Pl—mrg N H B9 07 O RBSHORES B0 B s T H A F
G2 MR B - BRI B YER SR AR Y o I fef B
S RN Gl P UNEAY T ey vl W) | o vie ot =11 G (NP ¢ PS B e oo M BRI Sl
ST, AR TE A S RUSTER . HSER AR RIS R G Z I I A AR, (R
T DRI, &, 2022: 91—92)

s, FEESHLE - BRI RS MERE Y LRI C &0t K 10 24, FEIX 10
ZAEN], ZESTEIS LIPS TR . SR UL DL 2 BSR4 B I oAk
AV CEARA SR Z 384 ), MBS F WAL O 58 2 e, R A3 S 2
VAR B LB, HH A RIE ] 2SR i k.

SRIAT, SHLPE - BARRIDOS S YRR E BRI 35 R TR, FRIFAS N B
VERFSE IO . MR, TR AR YERT 55 B SRS VE S A B & R
B 2k Tt 2f BB B B A BAE A (ideal-type )( Weber, 1949: 89 —90;
1968: 20 —22) JrEkhas . T SCHAG RIREMS FH 0 AU BIARR 7 5, S5 C
Tk firiz B AR YERT TS E— R . (HIR RIS, 5 R SRS YRS A B A
FFEINEEEMEITIE CEMIRAITESS — R T 2RS0T ). BN IR
X KR, WA ARG . PR ik s T VAPPSR, Jf e Rk
TE L PR H AF 2 0 T B T ol

T ARSI ST URR (B Y DG SHEAE T Ly — b AR AU (Y R A AY A A

O RMIFAHE 2022 FHRMEEEE (FEEXR) —BPSSAEERS RS —MEETREH,
FHF IR T — R AR AR L9 L v e T . e Brp RIS HE AT TOEROZ AR A R4
SRS EAR R A — R 22" ORGSR, 2022: 33), SEhr b, HEMEERHFE—HERS
JEEFEZRAAREIC R, It E¥HFIBEK - 2 (Michael Mann ) B HBEEEZ(F (i
SACRIRISKIR ) PREBGE. EE. SIRESURATX AR TS AR e “HAR" Sk,
EREFRBEHAT. HER T EES AL RS —EZ & AN,



S NI BRAR ST A G SR A B ) SRR A — PP LS A &R . = IR 1A A 2 AU
%, MERE—F CEYEEGT 5 ST, ERAEE4RN, AR EEA
Bl BT i A 2 T S O A O AR 2 [ )l 22 A5 1 DR DG R F - i
MR EARE S F A o

— BHLIRAT PR BB PE DT FE 7 176 I — PP BAR Y A B AR, IR A FRAT Tl 25 Bl
FILPY - AR FE LI Z AR P SEbR Bk DI EE WS ST EE
246 B YSRIOETRIR, BN R R “Fed B R A IR A RO, SAT4
TEAKRE T KB — RS EE B (R AL - SR, 45, 2022: 90), FrfixsLt
LR A S SR T AT T R . SR, TSR VTR AN S B R b TE ]

—AXEER, 222 I0A I E R E R FROE . FARFFUGRTE, RS
RUTEAR Al T 22002 0, TR Al T AR Z I, S A 25 U B AR L
S, HESA R R 20 IR Al RESE AT o

PRAQ Y PSR B R AN (AR T ] AR IRATRO AR, R B SIETHA
A BTN BAER A —FhEERR Y, FRAE BTN RS 280625 50 2 a1 i
ZERE R, ERATHIARIARBE MR . SEPr b, AZRIZA N IR 2 AR
LR T X — B RER SR BT, FATHMHE R R A R 24K
.

T A SR 5 B KA 559 5 AR AR KRR I BUAE T e AR Ak S R, TR DA LAY fry
SRR R RS M RS HAE, BKIEARE—FP RS BOIR A, /KT RETT X B — R
TEA TR ESOZ W ERE 5 XTI E T ZRSYERT K 8 /n 45 225 5B
&, (ARG, Wi—BRRMR, REMITANERE, PO R ImT A
U2

AR LAY « SRR AT BT U 0" . S 1oty
Gyt Bt A e, Bk Sk R, B e ok Sl I BOA I R e PUALE
g (R - DA, 4, 2022: 95), PLPY - BRRDUZE A3 b2 1 s SO i
@, HAIFGE UL SRSV G — M . BiS, X — B P AE AR dRoR T

@ RETE. BT Y % Or/R - 8RH (BEEXR) ENRHITRFRR, STHEICEHRR
( DUBAEAU g S RIS S ), "SI RYIREE " GRS, 2022: 562).
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RS H S EEBLR o (ERANFRATARSHE R, BN, 37 H BTsgim a2 i B anfar? it
ANFIRBE TS R, sl B N A AR e St A R XA L A A
Py 7 SO MR B o B 0 25 2 AR A2 A R A PR 3R (SRR b, FAN 258 A B S
L BGRB8 R4 XA A BUE A ARG ? AT
TERERL? ANSRAFAEREROAIS , IR A S 0 1, B, pala Brildr HBen B8Ok
JUEE? nARedr H BT R EERC— E N, ol B R w3 IHAERS — EDE NSO IE# E5h?
TERRUERORFE RERSIE I AT HTSE T, BOXHE B ERBURZ R BAFTENER? AR SOEZ
D7 BZ, WPRFAT TRy 1AL, wEREER A M E AR ) D Ml X
SE[R)E, FATREARE(UE B TR ABS B AR E IR AR B, TR B AR / 90
AL BALAE . S VERLH, B R T B 1T 25 R /6 AL B A A5 B R i
8 — e A TS 7 A5 AR A5 EA T TR B IR AT S SR AR IO o SRR 38 Te) ] LAJE: D7 7 THD
T, EATHRRUE I 2B PE DT TR AR R B B .

BTE 2, FIAy R T 75 5 SRS YERTSY, 15 7 T T 2 S R 5 S8 4 o
JI g & B R — A, SR AT

4.3 RS ST — INEE I 5 Tk

2012 4F, FHE/R « MUT. 2% i #) ( Daniel Fessler) 5 2 f#4E « DK B ( Edouard
Machery ) %5 T PE 7 WF5E SCAL S IARIC R G PURD 20050k, HrP A PRI T 206057
Mg JriE:, RIS, DL SO O B8 ST oY (AR S =807 N AR
AR AR SO OB 22 S WETE ) 3 AR G iAW 2D H 2 Al 2 BRI i
Ttk MRS B AR IR AL BT, DA HRAE X SCAG R 52 (5 1
5L BRAI, 4F, 2022: 520 ), (OFERME L 225 DU EIBLHIRF ST =405 1 4
A PR, EATOCTEAL 225 ST R SCAAG R A B 5 IAJIRFAE RS SCAL A Z I 53X
—J7 R A AR, O O A SCIUAE B R B R D7 S S
(L5 - BRI, 4%, 2022: 1), MIFEEANY FNHEARBRGHL, KAWiF2
TAEMAERAE B, AER—Fridie, FaRPIA SR 500 05 1) AR 2 B sE 2 bk
Ko HIZE e e S8 AT e LR, XA St TN ERIR A AR 2R
M7, “EARIAM AT R M TEAR, TG TE 245 R AL G i el
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AL 2023 BEMALE B FEAMFRER R - LR ZARFTHEBFZ A
FAENFAEAR, PUAAIZE ., SR 0= 50, DR, BBIAHL i)
ANAHL, AR B SR, s WA TIAM A, S — Rt
BEZARLEAPRMWRERA, AR, XHEX, JPVHERSEERX —ZAREHA

FHEAR SR A

WALBEFEAR; AT, Uy

Hubei Youth Art from the Perspective of Cognitive Poetics and Cultural
Geography
Wang Yuan

( Department of Public Art, Fine Arts School of Jianghan University, Wuhan 430010, China )

Abstract:

This article takes typical art cases from the “New Media and Experimental Art”
unit of the 2023 First Hubei Youth Fine Arts Exhibition as research samples, by
applying cognitive poetics and cultural geography as methodological theories.

From the perspectives of conceptual metaphor, embodied cognition, embedded

BE2WE . ARV 2019 FF R RUIBRE R A E "R XEREER SRR

&R

B (IE RS IWHS20191006 ) I BEME RS .
T, ERZEHL, VINRZEERZRIG, TEMFMACEER . ERIE. #IEFEHFR.



cognition, as well as the construction of natural landscape, cultural landscape, and
social landscape, it explores the visual representation, generation path, and cultural
significance of the new generation of Hubel youth art practice, and provides a new
perspective for understanding and interpreting the characteristics of this artistic
practice.

Key words:

Hubei Youth Art; cognitive Poetics; cultural Geography
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Disembodied Mind and Embodied Emotion—The Creative Flux of Chinese
Disaster Movies from the Perspective of Public Risk Perception
Chi Shungong

( College of Arts, Sichuan University, Chengdu 610207, China )

Abstract:

Risk is a central category in the new semantics of the 21 century, which subtly

&R

BT, PR FZERF @i sTE . EEAFEEEIEH 5.



extends the demand for control in response to the unease caused by modernization
into the future, thus creating a preemptive control of future society. One of the
main avenues of control is the movie. Since the 1950s, along with the shift in the
public’s perception of risk, disaster movies, as the weathervane of the modern
risk society, have undergone an important shift in their creative mechanism
and aesthetic expression. Under the continuous improvement of China's film
industry mechanism and the rising demand for public imagination consumption,
the relationship between disaster movies and the public’s perception of risk is no
longer presented as a one-way creative logic of traditional image-illumination of
reality, but more as a two-way isomorphic extension, i.e., disaster movies are not
only the disaster echoes of the public’s risk consciousness, but also the disaster
echoes of the public’s risk consciousness, but also a two-way isomorphism of
disaster movies. That is to say, disaster movie is not only the disaster echo of public
risk consciousness, but also as a kind of social reality mimicry, participating in and
constructing the public’s perception and thinking about the real risk problem. It is
not only an echo of disaster in the public's risk consciousness, but also a mimetic
existence of social reality, participating in and constructing the public’s cognition
and thinking about the real risk problem.

Key words:

Chinese Disaster Film; mass risk perception; embodied cognition
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The Origin of Primitive Labor, Physical Rhythm and the Origin of Music
Art—The Lukacs Theory of Music Rhythm in the Perspective of “Cognitive

Musicology” Theory
Liu ke

( Sichuan Normal University, Chengdu 610066 )

Abstract:

Christopher Long-Higgins (1923—2004 ) was not only the earliest author of the
term “cognitive science” , but also one of the pioneers of “cognitive musicology” .
From the theoretical perspective of cognitive musicology, all musical languages,
including rhythm, melody, and scale, are closely related to the perception and
movement of the body. “Rhythm” , “song” and “time” are the three key
words used by Lukéacs to discuss the proposition of “music is the art of aesthetic
imitation” . The rhythm refers to both the rhythm of the labor of the primitive
society and the rhythm of the music and dance art of the people; the rhythm of
the primitive society; the time of the rhythm is the time sequence organized by
people, which is both the time series of labor and the time series of music. Lukacs
put rhythm, chant and time into the historical origin period of labor, man and
music, and constructed music as the essence of the historical and cultural relations
of imitation art, as well as the historical basis for the real existence of this essence.

Key words:

Lukacs; labor; thythm; cognitive musicology
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Spatial Cognitive Criticism and the Discursive Flux in Literary Geography—
From “Physical Geography” to “ldentity Politics”
WANG Xiaoping

('Sichuan Academy of Social Sciences, Sichuan Film and Television University, Chengdu, 610071 )

Abstract:

Since the late twentieth century, “cultural geography” has become “spatial
cognitive criticism” and a prominent field of study in the humanities. This is the
inevitable result of “globalization” . It breaks through the “field of vision” that
used to perceive the world purely from “natural geography” and gives “soul”
to “natural geography” . Of course, “Natural geography” is very important,
human survival is inseparable from the sunlight, air, mountains, rivers, as well as
plants and animals composed of the natural ecological environment. But culture
is to give “natural geography” an unprecedented cultural attributes and symbolic
significance, which gave birth to “cultural geography” . It is based on the earliest
human “blood kinship” “family” “clan” which has established “ethnic
identity” , it is often expressed in the earliest writing and bronze ornamentation,
expressed in the form of “clan emblems” , but also in the form of “clan
emblems” , and also in literary creations and rural residential architecture. After
the cultural evolution of pre-modern and post-modern times, human beings have
ushered in “globalization” and “post-modernity” , one of the symbols of which
is the breakthrough of the traditional blood lineage and the “clan” as well as
“family” . One of the signs of “post-modernity” is that it has largely broken
through the boundaries and limitations of traditional “ethnic” identities such
as “family” and “clan” . The traditional “family” and “clan” concepts, which
are bound by blood ties, have, to a certain extent, led to self-enclosure, exclusion,
and contradictions and conflicts among ethnic groups. “Post-modern cultural
geography” , on the other hand, advocates harmony and tolerance among diverse
and heterogeneous cultures, and the breaking down of all rigid boundaries that
impede dialogue, communication and consultation among human beings and

exacerbate confrontation.

Key words:

cultural geography;spatial cognitive criticism; ethnic identity; Constructing

a “global politics of cultural space”
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CR) Rty 98,7 Bl iy HIR7 SEBR PR SO I S MEEE Y Ty
PR . “CEADC/NAE ) LA RFRS BT RO N BB TG A Y12 /. i AR 95
RN BUASE . BRGSO TS, #A . HaEI7shET, A
CREDCHER DY), CHrEZENDCERD)), CEAXCBXDY) 55, (LA ) #ET SH
M ERos s is, BB Ll —FuE, R Eo5E, MR RE . fiize, F
. Gigl Yegk | FTAE . WRSE. Fibp. BRI, UK. SRS, WE T EAAMES, 5§
WHAT—AERR BN, Tk ST =& LA, AR, REER,
RBRRGE . WeTkAe R, FBRBER], FAED). B/RTH, H/RERE, mipE=, H
IHREE A T (eiEfE, 1984: 3—4)

CEAD) 2 CFF2 - B BRI, SCB 2 v R R pa i B 2 b —a
AN, DUBUERIE RN ERE, Wil R A IEE . Snefed il (X )
PP, MR A S L, BOmIE AR, ORI, b (ERD) R
PRk " (A ite, 1984: 325) “B”, AR NS Rz, N C-EH ) H, i
BRITF N AW TR SO BI5, E R IsR . &R, Ll
A7 R A S, T ELG I RE 7 R VR AR B T 5 L A Al
THENEMBANH, LU FRRER . 22 B kehoh, =2 HAT%MA., Wz H
Hag, whossde, JUARAE, A%, WEER, EORMGE. BHRA A, FRBEN
fit, TTAEICEE " FERXH, FRATE BN M MR B AR L, R IREATIK . R
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AL FAEL B BRI, dU e S B g A e, R ik
SR B e SR 8 T SR BT —4ERk, A ERGhs7E),
BRI T HE, ACERA TILFE.” (BIR1E, 1984 326)

1 (Frze) b, 5 CEADCEREDCHRTZED) 385 Bl AR B #5784 16X
BRI GBI A (TR, XS Rpfm il il “ALE0 BOREE, SO 1 i) g vh kA
AREER LT K AL T, SZARSE AR BN S e Z M TR
8. W HRER . RN SANAR CBX ) B RESR AR 2R B
ST B R EEPUR RO R SR LT T2, Ay A
A — SR BRI, JESR PR A Z SR NG AR AR A, (E R A IR
TR, WHHEHE U AAREZ S, Lty LU AR RS B A9 “Fr
OB, AR, BOFASEAREMITAS . TP “RrlC mERAk . . A, R
B, ORI M RANORIE R, AFFE L7 bR B s . e, AL
oWy, AEALDE, ARRLODEhT By LT BE. ik, (ALK -SRI ) R T X— 50
6 17 JR) RS TB) 5 SR NS . “BSCAR A T R Him e ity A, Rk fh 5
WrRR B2, MR, Bal SRz e, fde?” 7 WA Lz, WARE” 3
Bl R85 BRSPS, LR DR G APE I . oA BTy S AR 56
o, (R - X - BPA SR ), BRSO, REREES VAR, Hle . i
IEARE, RS ARTPNRILE OB R, BRI S, Gg - K8
K- Bl D): RS, Tikke. LS5, TERMiY. LH W LE B
Heo™ CHAEWP? W50, T HAR . 45, PHOHARE, W2 RIAJZ 7 (BT
JEE, 1983:282) IXARMYTFIK, 1EMMFRIRZFE R “ALE" “TE" 28, W 3
e B2 BIMAETR, SCER A A SUR X M i 3 50 A AR A )™ A 1 A B e, i
HREXHE X 25007 /) “SORBGR™ @M. IR - seBIpTl: “SCv i
ISAZAIN R S M A R, TN S — TR ST S Bl R S i A ) 5 Sk m
T AR, SCPAERA B R A 2 A TR A S, ettt TR LY
AT, TEZHER T AR Rt B IsUL, ARSI, RS
Prnl  EME AR O SO RA Yy, HEL R, ROdRE, B
ME—ANHAEREE XS LR, B, SR %D L
PUBIERL 7 ix SR, R Z WA AT . MBI 1A S AR ShFLA S 1
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T (GEFE - 5, 2005: 52) TEZXAE, ARG (RFge - R - RER0) He CRas )
CRISU) TNz S e T 2SIl AR TG iy IR, AN HUR Bl A geih
)z RO MR CSAEEIR” AR AL R, RS bt
W SRR ARG BRIR . SRBUFE M SR, AR T S A I R
fiEo 5 - sBUE: Q15 Kl £ MR R S ESCR T — AN Sl R A F 2, XA —
A CHEHL T ERS A R R AR B . R G R I, R
e —FE, EEMAIE, NSRERENFEERIHME.” (B - 5, 2005: 43)
5 CREE ) DIIRYE. W, A S Koac sV A L BRI b S X A 0
RTA), CHERE ) D0 LIS ) SR bR S 0y AR s S0k Sk, DURIE . MHZ . £
) CTRPERAE” ek T HA SO R AR, R (FFE) D T e 6,
CRERE ) MIGRAE T “MR” %50, JESCIM e vl : 8BS G SOk R A ik, )
AT, SRAC A AR R, L) e AR AR A et . oo (BIRER - &
SRR D) UL R, MEONARE, W CRERE) SR R R I R R TR
ZOAEEFE, R E SRR (FF=AR D) IrARE " (JESCH . 1955: 288 ) “AEA
A PHAT 5 R 2 AR, AR 22 T D sl v 1 BUIR 28 0 KA. a2
U CHC B, AW, SRR, S EE R EL” G, 1990:
226 )R ) 0#, M EFEWR BEERAL, FRM RERAE: AR
Bf, BNy, EfiSEE, HAURE, REAZBEE, MRZERAK, LT (IHA2
B #, BESEE- [l ] AR, FREARZEM, DIEZ FRIMY
Rtk E A" (G ES, 1990: 228 ) “AR KB SR F4 A 19 B0y R ST AR 3575
TR, BT ——— A o S R R 5o R AR I AR R 0T (G £, 1990
230) “PI RGO AR TR s AU BRI SRR N i (s, ABATTRY SOAk R
AR E S, FSE, R i SRR R, (B4 ) SIS L L sk
HERR, HUARNIE R IR AR 7 O AR O B T (GRFER, 1990 237 ) ZRIEJE . X
AN L0 AT S W AL S TS I 25 524007 1 A6 D ARy Z Il DX =2 i SR, i
eI RIS TRy, R TR R AN Gt ey, AR TR s i
WA (BRI, XML, 1984: 368) TEMMATIE K, o R AN b o R if k2
RNG—" ARG (B, SRR TAE R “IRFEME” 19 Mg EgE”
AR T1, #9:, AT A 2009 5628 SCHRTE Z 12 10 5 D st SR (Zeqe )
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ECH BB REBOCERER ) Fkt, s g Garl)CGLi XXAUL), L+, &
T HTF . BRI A AR AR, MR R AR TP RSB
OWETT) . RTE /BRI SRR . AR A G AR5 AR SCARAR DG, (B “# Pk scfe”
MK, BAHERER THRIFAAE ., e, RF OFEMER, B DI R
SURHE” fptas WU o AR R TE RS (RERE ) LAl i 2 I ETE . HA
EWRE, STRURE, IRRIEAE T R IO, R MR E RS S, B2
WA, WA R RSB VEAL, MRIARRINE R0 Z AR A LR EEMN
TR, MR, JRERATE S) . FERRR RS . TR AR RAE X BRI 5k 1 ih
FIFEr.” (Z5)RE, 1981: 69 ) JUSCSEA N “FAAMIR” A “SCILH L™ Y 5
Wi TR CRRESCAR” FdE O SRRSO 22 R AR R S SR R TR
MO AEBETT s, B R R A TR, NIRREE b, Ik (s B Tk
WL AR B EAMREGE N T, RIS, P SEBRZ M AL 2 A1
PERIRF A, (GiFES, 1990: 237) fAim 2, duy SCAEsE st S5 i 2 ss by
“NA7, BT ARRUEAT, SEFERELIARRR M7, BA AR e, R
BT TR RN, FIRERZ SRR PRl (SekE ). by oy R, il
ZBEE AL S T E SO AT O, T RSO R AR, B A
SR EMZEHA . Mz, RESRZ R E, 5heRES SR JEF .
HNF RS . OFURAREN, FEDI T BRI RAER, RERRE ST
- IWAD O RA7A R i i I AN e el | R B 3 S B2 U et N S Y O 7
REAE IR AR TR SO R B AR RARI " (LS, 1990: 237—238 ) X2 (84 )
HCHERE ) PRE 2R SRR A . AT, 3 Xt R SCR BT )
I E s, R BRI R FER TR R, (R )COILEHOC KR )
CILE ),

B, SCHESSERR P AR SO FCSCEIET LR AR
CSCAEHBIE” R SO R IR E M A SCRI” (XA L AR
FIAMRAENG . AEAPIRAS . IEERRES ) mulid, DAR 25407 09 “SURBUR” s
ARy, B FARMIE” BRI B HBUR”, SR CRERIEE =
LT — R 2RI TS, (AR AR A R Z AR AW AE N I A SO
A R RE DG
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1% KA
(AR T K SFEEFE, KA 510059 )

BEEIE SR RS (PEIFRAS) 1 HRE, SokMZ AR T/
IWIER . REAICIE, EHIE 7 —RiSa 2. ERER R RO AT AP (2
RARIZER. AL, XM A A S Eat X AWRERMIR. AT Ea iR
SCHCHBIE . XUADAS P52 35 AR s i A ARV i FR R S, R A2 15 A B IRF R it 2
¥, AR KRR R B E S s, mid i R ERFh oie 2 PR E L2
HMNEEE, WAL B & AR SCTEIL I 2 I AU SO BRI A i S5 I, SRR B
AISCAETRE DAL DO P ARr 8K 1Y 2 SRR 2 R H U AR iR T RE AV T BEE
ES7 G
FA; AL WGT; BEx sk

A Study on the English Translation of Ba and Shu Culture in Li Bai and Du
Fu’s Landscape Poems
Tan Yongli

( Foreign Language Department, Chengdu University of Technology, Chengdu 510059, China )

Abstract:

With the popularity of CCTV’s “Chinese Poetry Conference” and other programs

in recent years, more and more people recall the memory of reciting Tang and

HETE: ASCR 2022 0I5 @A SRR B A IMERIIR LR (TIHRS:
SC22BS020 ) HIBTBIELEE .

fEE A AR, ORI, REER T ASEANENE BT, BT SR, BB R,
SIS A AT . SN AT,



Song poems when they were young, and also set off a wave of poetry reading.
The two most well-known poets in Tang poetry are Li Bai and Du Fu, and both of
them have a deep relationship with Ba and Shu regions. In this paper, I study the
profound influence of the two poets by Ba and Shu's unique cultural geography,
along with the reflection in their works, as well as the English translation of Ba and
Shu's culture in their landscape poems. It is found that both Chinese and foreign
translators tend to ignore the culture-related vocabulary when they deal with the
poetry translation, which is put to explore the cultural function of translation,
as well as the translation of multiple paths of Chinese archaic poetry. and the
possibility of cultural transmission.

Key words:

Li Bai; Du Fu; landscape poems; English translation of Ba and Shu culture

0 5%

BT T UK RS 52, W7 A0k LK PR 5E SONAFEpa . fha i
W KT UK, —BESRIS ARSRO, HEMERUEA, MEGESITN, %

S (LT, 1985:3)

Frig “LAkE” , RIEHEE LARNENF, BARFLA-—E45 LA, FT
ARG R, EXEAFEHAAHLARKE 2 E, WLFNiF Al
WEZHMN, (ZEH, 2007: 1)

AN, KR h ERER T 0 — AR . il ok, 248
HARFIEY), LA S HRSEMIRIRE, " (A6, 1993: 222) Wbl L, 7K iF2
REART T3 . FEMISE =g —RYaRak, VRIS Y HSERAK, R LLZRRE N ARy
5. OM e, SO T DI AL ATEAR R LK X 52 T BRI
I S A LUK REFE o 3004 DU TRTER R L 259 0 DX Fhy T T B BRI, LKA 5
L AR ORI 22 57, BRSERIRASHELL AL, & VLI A R IR AR Ttk (46
FHEE - HE) A “HAREMORE (PASERET ), WHEWGE (BIAIIEE),
JeEn, AR T CRBE, 2007: 5) 1 (HEMHER - B WHicE. HHAR
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TTE, M, LT ZE, vEEME.” (IR, 2007: 80) DIARRE A EI I b IX
ZIGHRER T TR A LK A, T g ik L & 1L K R R AR R R —
W, 22 AEETPIOL REARRFACOR AR S B XA R IR . 224 R A S, H4F
&, BRIl KEETE TR, Bk K . AEE SO R R A TR
VAW E03 21 PO (175 i o d e RS A e i e S N/ S S I A Y QR A
A, PIAM B SCA el G A= B RS, T HL G R ) WX T
THE 7 fige R £ 289 4 it iR ) T SRR . BV SO T R R B AR
FEENFEROCAASZ U5, (A LPALR T X 5 SR

1 ARSI KT P B S

NIESCAE R F=8, ARSI GIAETE sh 0232 2 ELR ) b3 g i 5, 6 [
MR E BRI R B AL - FE XA ( Edward Said, 1935—2003 ) #ikH,

LATRBHARR—MT %, REFEMRELERSE, HEM (FERER)
ZHENE-NG, XG0, E—HLITHELIREENE 20K
RO ANEAAEES . (SR, 1999: 10)

FHAE, PPANEAR . MO AT TP A S A S R
ROAERAIE | AR UBRE T RBORENA , SXAE 2 A . FEE A HE AR AR
AT, BB AR TEEMIX, B b T it 20 4R, JRH i L& - HEK, I
] BA R ik 900 Z2 ek, DRI 2 ORI 5 2 4 X R b X S AR TR G

B & SO P 1, T B B AR A €, HOSCARHIE 5 RS A A A rh s
SACATRRIAR . ZEAEERRE, “RRMINTY, AEREEBAMW", FHS5
Sz, R = RSO AilnE NS ARBiZ s BRRMGZX . B 2 AR
PSS Z ER . AES KRN, 555, WRE TR AR A=A T R
TEATRI Y, SMRSCIEA LIS, SR LSS &, fdi S B XSOt 4= peik—
AP WDUEEAT (A 188—H 141) ARA4F, BRSO R LG, i IRk
H AT F AL



XHEABRHY, CEFHM LERBEBEAERN, XaRFHZL-H
AL, BHFTERHELFER - E4CHEFXHE, Xaxfh, (EH,
1999: 3625)

EREEABMZ G, RKDUNFAER (126—144), KERFEH, TEMG1L
(AJEMIRE ) BINE T HAKH, SHFREZ ARSIk, &P iliE ok
AT TEMEMIK, AU F AR AL T 2 i 52 B SO R A e, 5
b A A T 2 % A AR % L X A R A B R TR R, U — R
MR8 Sty )OI R o ek, b7 & om i), FiRes (il ), #
o g ) ARk Y PRk ), vl Gl &), mid GRZMILTZAE), 52
CHb g by 28 i Pa] T )CH) =R AE ), E4E (AT ) S5 kX . AR W =2
Y, ANariEgr . 22 il BRI XSS T T (CREE RS ) —3F, HA]
DA L B R ) PR S W . A SCXUIRTIRF IR A sl o s 2, AR
WIRFERSRS , B TXIRRE AR RS, A T I T A SR 2 Y
LIRS

BEAETF 7014, /NS T I TLR TR S, i A48 A X
o CTFTTREEHE” B, RARIREENG, AW BRI R, XF SR T2
FL A E/METOGE, ARSI Z S S5iREZ . 725 48, 24 B ERAK
L= &, —#% BB T ClkfE W SO T80 ) S5Rr. Ml fs ry 28 53 al
IE, Ah—Anbris 5 B B 0 Fig B U0A0C, BURTF ASDLHTE (12 )
Hil: “WAZN, AW T At KT =a0mREIR, Fa—nk, Bk
RS OBURR, EEEILIOKTE . MRRE . BB TR DR th LSS I T BUA
AR5 ARG IS A DG , T S5 B RS0 P 80 v A 0 1 LL K R B A ARER M A 2 1 75
ZAE FEARS — BT A 7R 8 A G T 900 RE TR, Hrh A Ak
B a2 M i i, n CEIAH D CRAaNZE & YA ) B A3 SF ) CRe)E ) B
AR, AEAE, FRHETRY ALK BRSPS R SR AR B R, RIAEE
SHEEEA IR AR R BT E R B INLKEE, FRRRIUKZE, A B2
FHEE .

ageit, TEPAF 1450 Z ke, U O & I BT ERY 7K 708 5 906 B, 24
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5 63%, FLAEALATIN 24 B 30 & . AR 206 B 255 . FEREF 47 B 170 . &
R 331 @1 451 B . (5K5EHE, 2016: 59)
25 R RE RS W AR A B S, IE R AR AR RO TS 25 T LA SO RO IR T AN

S

1.1 fliES A

FHMERFAT, “HP AT, F2UWEER” (MR L)) (BRIBK,
2001: 1412), “THMWZFA, FEMEAAD” (CBGRAR 5 ), FRIGMK, 2001: 1362),
Nz “THASIAR, e (CHRREMAT ), BRIGK, 2001: 1520), X= “+H
TR, AR RS B (CRRR ), BRIGHK, 2001: 1222), (A F15 - Z2AME) IFs:
‘A A" (e, 1987: 383 ), A WL H 4132 B SCIR R G4 s X 1 i
FIAEGARHE A, MAETS DR L™, ZANE SCSE A/

1.2 HiBEIRES

e S5

Fra A, g T, B RRSL, B MAME = KB, &Lk,

R BEH, BARBE, TRMNE, GFOYH, EEZRE, JGE T,
SHAT, FERTH. HHBRE, ABREE. Z4K50, BATAR.

FEw sk, THEER, (25 (N8|1E, FH. g, H_AF i
TIAE ) ) (BRBMR, 2001: 2018)

HFRERESAYATRS , Sk TR AR R A S, R (B ), ahid
PEXAR A BEER S S AL IS T W iR . kAR i, BRI T, AKHR:
A, FORAB M. BN, WhETd., |M&RUr, REH & (R
CRIEME ) (BRIHK, 2001: 2507 ) R L “BR” “cde” “gf” “H 4" Sphih &
LKA, FEWHEVEZIR . VURFB X AR AP R Z e, Hsy
M T EEAL . RS, 2B R RRIRT PR MR UR AT A 1R



1.3 AXX#

L 259 3t DX B B ER G 5 b il e 2 Ak, A SO 22 Sk, A SCRIME R A
ECRALUE ., DS SRS RS A LA T BB LXK S A 1 T s A S B
AEET. Wk, Milhid, 55, R (CEREE) Bra, Ea g
FATTW T AR

Az Z#, BEHE. REETHTTE, FUZHK. 2IHE, BEHET,
BEWER, BFH: “HFREIX, nBEMAE, WFLIR, BELEHZ, WL
R T A, ks, (WHE, 2007: 7)

BRI TR EZA G ET A2 B AE . BT R ZEA TS
RIARTT AR, AL AT AS A o S 22 N, AR VR il o 22
WA RO, e TS . IS T, TR SR AR T RS S
(W3R, 2007: 83) JRZ LB s Bl A A~ fNA H A O, X & HAa et in, 5
SERVEXRRZEE AR AR D s o, L I SR RS AR R A T AR BIE, Akt Ry
CEAH ) RI2AER].

2 2%, KRR R A SO i 2R 55 T

BRAY L, 2 ARERE AR T BB LK R B R TR R, B T
PRI E IR, P T R RO R SRSy . WA FERER A SRR
RAF, 20 20767 1Y FE R 0k LR B vh [w i AN B o 32, AR
L1, 295 (Joseph Edkins, 1823—1905) X125 (A T EEAEM, b
FeJE BB T PR TEAMIBI, (FERRFARZERA) M CFEAZERA: AR
o), Forh B T AR AR et 1L )CERS BH KB A R Yl PRI 2 R ) 1
KREE. (VLA B, 2009)

FARMHE - ANLFARZI92 F i/ MEER (Obata) BF, HALHETNF
Hiey, B—2HRE0FET —RIFRXE, F_PEBRCEERAG (F
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BWAEFREH) — B, HAERZXAET 1900 FHR. FZARBERCHE
EEMBMEN (Faftd) —FF, HXELBESAF T3 FEK. (F
Mo, 2007: 26—27)

ZIE WA 2R RS s B3t 2= R TE, AR S - LB (Rewi Alley,
1897—1987 ) 1981 4F[IFA . VR 1987 4ERYIFAS . FNAFE 1997 AEAYIFA

FEHTRFIRODEZE 20 tH4L Pk DUSFEPE Jy R g i 22, il i Re i £
(e Ak (William Hung, 1893—1980 ) P A { Hh EE A KA HE A HY ek )
(Tu Fu, China’s Greatest Poet ), LT 1952 4t LR MG A4 it i i s Blses -
# ( Arthur Cooper ) FFE 1 (ZEH 5K )(Li Po and Tu Fu, 1979), HABGE T4,
FRFZE . CREG 2004) B6oh, SEA 21 R DOk, FERTREHOR AU . RiiG i)
A TRERR & A 32 B 2002 4F H RRAA T - 42244 (Burton Watson, 1925—2017 ) JriFy
(HEHTRFIE )( The Selected Poems of Du Fu ), 2006 4F H RRFIR b B A CFEH 1 ),
UKz 2008 AF-HGAE - 47 (David Young ) BTy (AEET, #F0—4)(Du Fu, A Life
in Poetry ),

FEZHSF# g b, 25 ALK e B B SO A X — F L 2R b 2
T, AHSCIIIRSE EEE AT LIS LA R AN SR R SR A FRRRIR
A4 4 SCAR X2 R AR AR KU (0020 . X2 R 18 8 SR KU AR . X2
TR B2 | AL T %) T RFC S %) SO A% A5 ER A DGR ;. IR i
FEERA RS | AR AR TRE G PR, AT BRI R R R R .
IR, XA TS Gk, EE Uz ARy SR m e RO A
AR, (AR SRR | MRS PR X SRR RIS, A R A BRI
G S R R SO R, LR SRS | LR P R

EL ME AW, AR KRR e TR L RO
S MHCE Z AR BIVERERE , DERAR I BTy T Y B TE S RE AR LK PR B AN =22 AL
FESEHTIRGE R, B IR Z 0 =8, — S0t [ 5 b 4% R b R o 14 A28
TR LB DT AN B, =Rk L B g s AL BRI B . AR ST 2
FhLLK R A ROk F FR IR 2 42 SRS V/F DR b S A 0 5 [ 25 44 10 v 1 28 e R K A1
- AegEA, WA —/NIRAR R A A B



2.1 A4 A R bR R B
PAZEE ) (kA k) Al

i B L AR A
BNFRILAR.
TR &R 1 = Ik,
BEA LT M,

CRRALTFIE - TR — ) = “EERA CWJEILAEREC ==, WAk A
%, SERWHESRZ G, WA, ket TS, AR, dRE A TRERL .
(A3, 1963: 179—180 ) X 1 4% (AWK &8 &) ZAE L U ), Rp AJH T A4S, X
A M T E R I, WRJE L, PRV R, k. N X RRI IR
CHYORUE, XA TR R R ST T A MU, IOTSETE BT IR
ek, WRER WPERRE LA, N, SIS0k, PRI UART . FRRILTIR
A RIRI SIS, (XA BT R, R—IR T R E LK E, kE . F
VLo VR Sk M, AR AT, A IR AR A R NIRRT
e P Hb 4 i B AR AL . VRN el AR R

The Moon over the Eyebrow Mountains
The crescent moon looks like old Autumn’s golden brow,
Its deep reflection flows with limpid water blue.
I”1l leave the town on Clear Stream for Three Gorges now.

0 Moon, how | miss you when you are out of view! (¥, 2007: 6—7)

MBI DU, VR o B T R A =AM, Aot JE 1L B
“Eyebrow Mountains”, JFXJ LA —{F B, “In present—day Sichuan Province” ( 7£4~ Y
BN, KHERERIFN “Clear Stream”, M =N “Three Gorges™. VFIH Y
FEREIIR A E T, R, (U2 b R BIERE , UL B R BA TR KT
Zhk,
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To the Moon over Mount Emel
Autumn moon over Mount Emei, so like a half wheel!
Your reflection in the Pinggiang with its current flows.
| set out for the Three Goreges from Qingxi at night.

Now, nearing Yuzhou, how much | miss seeing you!

XIS, “Mount Emei” “Pinggiang” “Qingxi” “Three Goreges” “Yuzhou”, k7%
AT SRR SRR, BRI h Z REE sR AR . PR A TR
R, AHBEARAIIRATAE S Sh— a0, B i 47 7 0 By 3 DX A 152 B R AR &
{EEAEANE I IR P IR 2, XSl 44 o 44 PR AR B Y SR R B AR A ke . A
TR AL BT, BTSSR R IR, s 1R S BT s i S
AT AR

I3 —EALHT AR R s BT R A SR A IR ) R T AR 2 b ——5

TALTAAKTE K, EAN M,
BrlHbLE, BARTIHER,
THEET LT, — BRI .
AT BHAX, Fmbl A BN

2B LN -

Moving In
(7—ch. regulated verse; written in the spring of 760 when Du Fu moved
into his newly built “thatched hall” at Wanhuagi, or Wash—Flower Stream, west
of Chengdu.)

On western waters of Wash—Flower Stream,



the owner has built his house in the seclusion of wooded banks,

certain that beyond city walls troublesome affairs are few,

that clear river water can wash away a travelers cares

Countless dragonflies dart in unison high and low,

a pair of mandarin ducks dive and bob side by side.

IT | took a notion, I could voyage ten thousand miles

Fastward in a little boat headed for the coast.’

1. Du Fu’ s new home was near Ten—Thousand—Mile Bridge on the Jin, or
Brocade, River, another name for Wash—Flower Stream. The bridge was so called
because it was said that’ A ten—thousand—mile journey [eastward down the

Yangzi] begins here’. (Watson, 2002: 80)

MR B RS A SE BB Al AR, B8 AR R BIRALAE T =ATE: X
WU SRS SRR EA A0 RRa e . ReliiRe (—BExhis i eh 4
i MBI KOS SR AT ERA ), IR SUEAR AR IEIE, U M By
AR TRIBUTHES, B SRR, 11 3 n] LA AR B0 2
U T Ao X TRRRAS BRUE, AR BIRER A T LB E A RIS RIBUE RS, Jf
BABVFR B RASISRE R AR 7 B SR TR SRR

RGN — L EE T 280 E U B AR 2 BR R, X b [ 2 i i A
Rt T BRI TTER, SR A 2R, AL SO g bty —
SEla)E, Lt a) i BB SN N S o Bt T S, AR SO ER TS A L
AP Z AL SRS A TR RIR, AN mikt ) (R ) BT

FEEMITEE, RITFAEZRILT,
BARERERT, FEAMERER,
K#EXCESE, F2AEERE,
FIIRARBKARE, WMBAKEE AR

IR REESCLAESIE, R BEEEEa" 8.
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Always on my mind, the long road, sorrows of Sword Gate;
A wisp of cloud—why, | wonder?—hovers over Zither Terrace. (Watson,

2002: 82)

Jorp A2 AT 81187 (Sword Gate ) AJFI “22 {57 ( Zither Terrace ) f] 445 11
B&, J3W14 “The long road that separates Du Fu from his homeland in the east; Sword Gate
is a difficult pass that he crossed on his way from Qinchou to Chengdu.” il “Zither Terrace
is the grave of the poet Sima Xiangru ( 179—117 B. C. E. ), a native of Chengdu, which was
situated near Du Fu’ s house. Sima Xiangru was famous for his playing of the qin, or Zither.”

NG R I BB “Zither” . T Zither (FFHRREE) MM, (IH3CY
UE M IERE ML) B “A musical instrument from Eastern Europe that consists of a flat
box with strings stretched across it. You play it by pulling the strings with your fingers or a
plectrum”, A LUF H, XFFFREEAEIE A M2 Jr X 5w AR A B A 2
b, HSRT LTRSS, (HRGaAR R R, A2 A0 R AR d R 28 Lo v
PSR, H B EVE T 3 ek ok i TR 5, (R 2 T AR A B Y
B4, AR PR AR O B R AR A2 RO B SRR Y, SR B R — R
RgG?

WA, AN BT BRONREI DM B, “BR7 ERAE A4
AR BRI I ) S AR AL SOR Y Sl 2 A, AR R ARG B . W] A
WA BCEE R AR AT %, B oA BRI - =1 — - SIpE E) 4,
“REIChARANEE, 7E [ VL] BARTZHT (T, 1983: 774); Tk (HERE)
& 3 R S AR AN EEAEVA AR T XL CHRVTHE T 58 ) A #E RVUAE (1799 ) #E
SR SRS DU RKE SCs A A S A ANZEE 7, R I LR £ 1 R W A A
FETHOVTHETEE N, AR, FREAL AT R AT Y 35 5 1

ML AT, XS R i R I & S i 4%, VIR OB s e 2
PR, BUE RN T RO R AR R 2 TR P B E S S, R A B
HAR MR 2 21 1 3 SCAXT 45 | LTRSS o A28 A= 10 IR U 20 A eV )8 355
b, (XA LR AL, PSR SO 8] 0 A5 R 47 2 B S B P ) — N e
HU]ERE
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2.2 EEAYHENIFE i
40

£ %) M X T A i — e s A, #E2E . MR LK RRER A S 2 AR B, X .
AR OS5 EE UK, BV ARER LTS, AR B4R Ry i & i
T, gl —m6, mEAm (EAAAS ), *
#

WM, BIREZAT, #

WAABER, =L LKL,
FRERK, RREEM.
FHILR B R, FLFEEF,

VIR A Ay

To a Friend Departing for Shu
Rugg’d is the road, | hear,
Built by the pioneer.
In front steep mountains rise;
Beside the steed cloud flies.
0’er plank—way trees hang down;
Spring water girds the town.
Decid’d our rise and fall,

Do not bother at all! (M, 2007: 54—55)

XAFEAHE A R “the pioneer”, HPEAT T EMILALEE, FiAh “FHART 5
CEWC W “the town” —iiFiiaE, IOCHES B R L —BE. EEE S —E
T CHRJIEME) PRS) T “EJIE” AN IR M “FIET.

wE i

TR
B2,
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BT EHFX!
BEARE S,
TrEATIEL !
RENENT S,
TE=EANE,

VR

Hard Is The Road to Shu
Oho! behold! how steep! how high!
The road to Shu is harder than to climb the sky.
Since the two pioneers
Put the kingdom in order,
Have passed forty—eight thousand years,

And few have tried to pass its border. ( %, 2007

T— ML FEAREN -

Perilous Journey to the Road of Shu
Alas! The height, the staggering height!
The road to Shu, so steep, steeper than Heaven.
Where are those Tounders of the Shu Kingdom?
Long forgotten in that land, unknown for

Thousands of years, to the outside world!

: 44—45)

TEX A, Br TG “%j1E”7 3N “The Road to Shu” Ab, “de A fiffi 5,
VEH R “the two pioneers”, [N “those founders”, BIHZEANZL, FHEA LN
B LA EWA T AR, “FBIE, YFIRIER “border”, MIFEHR “the outside
world”, IR HEEZ RN, MR T “Z7 MER. hit, BiFhrscEg,



JEHIE IS A R R e — D A PG

2.3 EEy AL EE

& SO 555G S0tk . =8 S0k AR SO A RS AL 5 Hh R SO — e 3R [ B
BT RIS R A S, R R T I Y, B Sk S R R SR KU
ELE A H ORI D SeAB U8, Nty ) AL A R 7 U il AR AR 2 R
B, ZEAE CERILAERYAE ) ThEE

BEYEFAY,
TR WAL E A
— o — & 7 — 7,
ZHEZHAILZE,

VIR -

Azalea Blooms Viewed in Xuancheng
I’ve heard home—going cuckoos sing in Western Towers,
And here and now | see the blooming cuckoo flowers,
Turn away: my heart will break to hear them sing,
For they remind me of my homeland in late spring.

(M, 2007: 214—215)

TR ARG S, FIALRSAEIRI 44, DRG0 S FOAL B AE B IR R A — 2, 1
ks RS RN “home—going cuckoos”, I F B 5 op (B AL BiARIX 2R, FLAY
AL 43513 K “azalea blooms™ HI “cuckoo flowers”, DI {d 1% F W 5 115 89 &
R, X PR DL BB AR AT R 0 ) MUSC E T R R AR R A
PH “Western Towers”, H L AARHIT =, HSEFFEALE, H “=E" %R “my
homeland” HAEH %55 .

A CRITEME) TR TR ST B A SR AL
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T DA 4 0 B 3
Ho LT,
IR G R R A
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There’s a bird track o’er Great White Mountain to the west,
Which cuts through Mountain Eyebrows by the crest.
The crest crumbled, five serpent—killing heroes slain,

Along the cliffs a rocky path was hacked then. (i, 2007: 44—45)

I EA N -

Mount Taibai sitting to the west—a pass
Trying the birds’ flight to Emei.

Many a heroic death

Among collapsing crags and cracking tops,
Paved a human path hanging and threading

Through peaks and rocks.

BPUARFRRAL S T ORI A L AE AL, CH A L e B T —
ANETERTEE IS, A CRIRER - &) o8, MR E=T T, B,
FHEHVFELH, HERZ, W5, B EaEEa, FERIL T, SEhT
Wz, R, W—RIgACh, — AR, B2, A ZH M, KIFH
Mo i, WAL, IR Mo File " CH3R, 1984: 190 ) 7EA
R, 2RO AR U S S B b ) S B B i A AR 2 AT, EREE TS T B
FAFE, (RBRRIGEZ )G, GRS REE RO R, RE S
AR, U B B UL UAE A T A IR E TP A AR S, R AR R



R — AR

RABIT IR BIEHE TRFIERO B . 15 5 ORI I BE SR S5 T8 5 A BT A B
VESRIE, N AN SO, R OO EAT T 20 . VR R R
SRR CEEET IR SUAZ —, EEEAEER TR AT, R
WVFIE PR EEAB A A R, WEREE R R . QU s
R SCAESAR T T LASSAR, s ATE B8 B RE ™ AR I ) B 32 2 R

S IHARXT R, AN R EIEA R SCLUG , IR AR S A T iX — B R R TR
i, HOANSMRELIE, AU “talent” PR “ZHEHFF", #4 “democracy” PNy “fE
TP R B S A IR B, T X B A% ] B DU SR 1 168 7
Bk, BEARAENT TIGEMTFE, WRFHAREN “BWHEEE” il
H”, MAETTRIIHAR “EMER” . BhEMERRAIIHER “HireR” . Pk, SURBRZR]
BRI ALY, BRI ] OR U RER S e A, B2 e U s i 25
NS R A TR

3 TRRERE ) SO AR

PR, JUHGR RS, HAT R AT e Al . B
VEORuh =327 O, RS E R RIS, A" 5 Ak, SE, BEEAEH
PURBGESCRRRRIRYE, TR DUR S TFa00eRs, SRR, AR s, HE.
BELER B BRI HETEAL R, XSRS S, ARESh T
W ARSI . YO, BRSO Aok iFse i h ol 4k, wTLA
T R SRR I RER A TIE I, 7R, B WU FIR2 0 - Er s
(Susan Bassnett ) ) “SCIEHRIFEUL" . ELHTASRR AL AERN - AR R (Andre Lefevere )
—ife, X CIIREEIRT M CXFAET RAIA SOOI SE AR, PO IO LA ERSC
e s TRl O U STF S 1 [ A O AT A = ¥ M (S 2 OB N S AN 2
VEARRERIZSCALMIIIS HgE T, BRAE R AE— Mg pad e, T SO py it
i, BHPEAY H AU AR SCIET R o I, BROFAR FURTE RO,
RRHAEAR T30y L3 rp o FERXR SRR B AT, EE N INRR
o FELLK R B B R SCA S AR R R B AR EE Sk, TR — D OB AL A R

=
7
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BT RER B S SO B

1990 4F, ELIT A AR A AE IS 2R G g 19 CBHIE . P s 5 SCAR I8 4R ) ( Translation/
History/Culture : A Source Book ) —IE R, 7815 T A5 — k4 i 7 B 5%
(i SCIEE ) B SR, TR B E AN AT IR A TG U B e
(g “SCIR2EIR . BT AR SRS 1) A SERE S IE SR IR T4 1 “BEAVR — IRIR R
fEei56” ( Sapir-Whorf Hypothesis ), Bl “if & o 4E” p9i03ie, DR LLx
— WS B 2 I8 SO 5B ST AN BRI 58 X 45, 58 eI T A AT
TE, IR 3C5 BRI A IR R AR I g s ST B IBAE N o 7EiL, T AR Tt
W SCAL &5 L AR T 22, SO B A0 S SR O SO B, 2 it
FERIPEA R AR PR TR TR AR . SO XU 18 RIS A PERME R R A T
b, BRI 25 R B Z

MENXMEE R R ERAE RN, EAXFRXMTHHEAE—
FEHI I B R R R A Y B AR R AR Y T S A P A TR SR BB AT
A B, A R R ROCIARRAE . B I UM AR T bt R R R A aE
FHWARTHENG EXERE Y, FECNFERHNE RN E Xy FRHE
Z5. (FiE, 2006: 89)

BRE AU —MEF T8, MR TR F RSz, B scfe
53R AL -

IR, BT AR SO — A PR BV RSO BRI R S B, X LAY S T
BT LT, i pIRZAE SO ERA T S0 IR A AR, Xk B 0 HAA SR A 7
TEBATIRE, IO FRek . W SO SC B OB R T Y DL, i e e A
FEEE, A EE REEA SR e, ESEER T O e AR T R E AR
I, Wy, BRSO, RSO R B BB SRS &, F
WAL, RUE—F BRSO Rra:, L SRR AR SO by S i
SR AR Z S A (BLlg, 2006: 92). TEMG, BHEM SN EWAS LABGS. . 26
—, BRERLZAE S BHPRAHEA B, AR R TR RTER s 56—, BT
RS S A R R, RS R W=, B NR R TR SO i



W, MR SO SR SO TRE A SE(E ;s 550U, AERIRIAG g s BB R
T Y B RE MG, LA (] S AR AR Py S 75 A o] — IR ] SCAE AR I T 2. (B
£—, 2001: 362—383)

KT TrlBiE, EEZFATFALHR: - BB RGN “Trlog Bikh R K
1157 N (NN S N DUV W (39 NS I Qi A f AP R AN 2 I &7 e
AN 2 RIS [ B 73 SR I S BT A A R I RE AR ), 3t LE 2 R AR 8 2 o 4
) — o ARFESCIES R RFRIIREARE], SO0 BRE & LE K, B SO 22 AR
A RESSE A B S B R, AR — BRI R SE L5, Wil2il, did
X SCALRYE 3, RFRERF o] LIRS0 L3 SO — IR . IR AT 4
AT RABIRN Cfr B s ) AR, A FRATEEA N A i s 5t LA R
RS E AP A KA, TS R RS 1A 2 BUARNY - ATl e il - &5 U A
7« AHEH] ( Walter Bendix Schoenflies Benjamin, 1892—1940 ) 4§ i1, EHiflicA
RLASESE, o3 T AP SURAREEAFE FIME— R . (Benjamin, 1969: 26 ) Bl SC
AP AR ST RGN, SePr B G IRSCRII 25 . SCIAHIR R, X5 T 3F
O A SRR e T SRR T SRR, PR YD BEA AN RTE A AT B2 s 0
T, MR EAT AN NS RYENE . AR TR | BRI PE T 2A
IR R, R RRIREIEN T, T EAEAIR SO SE A A B AT AT Y
AbSR, X R EAL SR N T BRI SCARSMY SR R 52 A Z iz, it
S, WIRTEE T . PRl E B s 21 R S Y B AL

4 g5 DOEW TR B A 5 SO LR i T RE T

MSEBR B RS A UL, R DU AR S BT 25 O SCAR YR PR TR F AR 5
F, VTR A AR AR A R B TR — R S A AR 5 o AR, IR A SC
W B 22 S AN R A, DU PRI ) 1A A D — DR TE SR 15 P4 7 TR AL B AU A
X, DORETRFRR A FE RO, ESCREE PRBL—& 0y, BT L5 &, PibfE
DUR AT IRTFR A AME A T, B3 DN AT DR R U BB RrR i 72, 5 LA
AETA R AT — TR, RN A RIS a, xt
TP AR . B & R AR, PR T LUA SR RE, (b A SCfk g
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SEZHIE A BT MART T 49K, TERRAISRORZ RN, oo i iy b e 1A
%, AL LA, ot LR RO

IENER BT S48 00 A RS AR STIE BRI 25—, BIiRZ T30k, Aianss
WZTHAG B, BIRELIUE— D HIER L RS =, BIEE AW P
FSCAHERT B St 2 SC e nid B s 5500, BRI A SR A ) T B G
Atist. (BREM, 2009) b ERMRFHCGE 2%, B8E— R TR, [HhESC
PR A RERRH ) Se B [ 30 . Tl Bl e — i A s 2
BRI, AUCEME LIRS, AER, 5 A SR RN R,
X AP A SO S T LS B A RS, 357 AR A DR AN 1Ak T ) S S AR 731k
UE L YU, PEEAE—RAERE . Mk, QUB R, ISRRARAE IR S SO fk
AORSEN, (EHAR B RO TEBE IS TR A, SRR A 2 R A SO o S R s T 5
R SEAERERT SRR OSSR, T SRR SO AR A IR A

ZHE R
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38 A SHER QIERI B e 5T
——4 1870—1970 4F H A 89 £ EMER A1 651

X 8-

1 =2 2
, & W

( RARFE T K FINEEFIR, A 610059 )

K

X AR T 1870 —1970 A9 36 iz 3k EAF St AT A K BE M LG AT R o A e it & HL,
EEARHNEREERZ, TEETEARIET, HRRT . mabeust. /FXm
AR A K T 7 AN ARIBIE SR 26 N, E B W ES I - A eI4E
WASER £ T EEE W, BRMES, MalFRNERES ERRE, PAEFESE R
WEHEX, REIEREREETREHRT. BRItz WHEAGR S — M m ikl
FOEZRZR, BAMGEA DBZIFHEMCIERBAER S, MG ENEEREL
TR IR A, 75 SN s RS th =2 I E I B, Antt, 7ESAYR
A AR T ARZ AT RE, AEHX A, MBI
. WESHREREMERCENEEZ —, T MARLES AGEIER
S MXUEHIE, IR A R A SR RHALE.

WX, XEFEQIE; WM, EEFER

TEE R

C XS, R T RZEAMNENEF s MNERE 5 F A A S 2 Tl 5Tt

&, RS LRFANENE S Rl BIR, R E S, TEMFIARRY, fEHEY. X
AT, SHIEMIA,



Study on the Influency on Geographical Distribution on Writers’ Works—A
Case Study of American Writers Born between 1870 and 1970
Liu Yunhan', Dong Xun’

( College of Foreign Languages, Chengdu University of Technology, Chengdu 610059, Sichuan, China )

Abstract:

According to the geographical distribution statistics of the number and proportion
of 36 American writers born between 1870 and 1970, the eastern United States has
the largest number of writers, mainly concentrated in the Northeast, followed by
the Midwest, the South and the West. The author s birthplace and place of growth
involve 7 different countries and 26 cities and states, the distribution of which
has an important influence on the author's theme and writing style. Specifically,
southern writers tend to write in more poetic language, western writers tend
to emphasize pragmatism, and eastern writers tend to yearn for romance in
metropolises. In addition, geographical environment is another important factor
affecting writers’ creation. Natural environment can inspire writers’ creative
inspiration and imagination, while urban environment pays more attention to
life details and social problems. Local culture and customs will also influence the
creation of writers. Moreover, the mobility of writers provides many possibilities
for the diversity of literary creation, and the culture, customs and habits of
different regions will be reflected in the works. Local languages are also one of the
factors that influence the creation of writers. Dialects and local languages not only
affect the language style and form of works, but also reflect the cultural and social
characteristics of different regions.

Key words:

regional distribution; literature creation; geographic environment; American writers

0 5%

A RFEEFSCARITERITHE, KRR IR IR T — 5 B HAR i AU 7Y
R, BUEAGH T RS T SO PR Ry SRR S SO A AT T, AT
D2 AT B A A DDA SRR 4 B e S B 0y Z [ 1R 5 2R 5 2 REE A5
PEATERVT . AR ZMAE, SERE—Zoucfe. ZIRIKMESR, dwi—P st
BITRIEEL . VRS E SRR BRI, SEFEIES AR M A s Ol — FLA

219



220

4n

4

Z R CASCH A=) g, AHA “FBEEN” (environmental perception ),
R BR A BRSO AT Sl A LR N SIS AT Y757 (Johnston, 2004: 194 ), il
JEUL, MERRSCHANE SR A BV R, 8 G IR “DSCEm )z
TR VE, BRSO RIS, PSRN, SRRSO 2R
FEEtk, TEAAEEMNE L WNIUERZEDRYE, B SCHA R IBEMG, X+ T
fift— AR R IAEE | AL ANE I SRS . BE K. AU EAE,
FOEHAANAMRAT R L7 (B R2%, 2016: 82)

SR, oA Rk, 2 B S M (R AR 6 22 L E R QIMVEEA TS, 1
AT AR FUR I #i B2t AR 4R, IR R RFFR AR, JUFAE 19 1
AR, X B SRR SR D T E R AR e SE AR 1 1 B DAL R
KA TTN, HE AR KPR R ORI T SR K X — VIS TPk
FE B AN RO i, P, S5 A ARG AR, A SC R AE LU AR R
AT AT 1870 —1970 4755 EIFEZ A LB A AR5 A0, BRI AR [) by 2 X B 2R 1) 1)
VEREE LA K S B3 A X E SR BIVER S, DN AT 1) £ 8 SRz 28 () FRBE X SR 1y 48
Wify, T REEURAERRE X —RIE . hFaE. g, HmnhEEE
FHIRII 53 AWENIR R, SO IR A o R S R R

1 EEERHI AN (1870—1970 )

1.1 AEREERLLEI A S T

VERAIWESAE— R b2 B M FRIABE A 5200, X AR 18 7E — 8 28 TP R
M7, HAE SRS E M BPREE A 38 EAR TR 7 A AR B BRAE . AER M2 G (22
AR B2 RIEEESR . %W ) Student’ s Encyclopedia of Great American Writers
Set: 4—volume Set ), (FAEAFRIERZHRIFEENERK : B )(Student’s Encyclopedia
of Great American Writers Set : S—volume Set ) K 3&[E SC2#F4 %4 ( The American Literary
Archives ) FFAHSCEIRE AR, BT 36 2 AET 1870 —1970 4F [ EESR, If
AR AR B G R AR TR B SR BT T A
S, AR SR AN S, A 38% MMEZR A AR ILEHLIX, 28%
WIVER AETRAE P YR IX, 20% WIVER AETRAERE B HBIX, 14% (9 F 5 A6 1 16 VH R b



D5 S A BOSR HIOR T, 29 59% BUME S AR ROSR TARAE IR X, 22% HYFESE
AR SO T AR YRS, 12% BUVESEH AR SO T RIERIBIX, 7% HOPESEHE A R
WTIUERHIX . e 1

F1 AT 1870—1970 FRIEEMFSREAM, FicHl, B E IR X 55540 Lt i

IR ( SE2E) TEZ BB (i Tih) ESEL ( A, Bl )
ZRACER X 38% 59%
FRPEEB I X 28% 22%
FIEL X 20% 12%
PaHERHE X 14% 7%

X b IR B 45 5 P E AR B TT e — 2B R, AT LAk B 2 A b A A
AR AT o 36 MAEZRAY SRR A3 5 K & 7 DA E S el
WEE L Bl ZKRIEMILAE B KR OmER; AT 26 AR B
BOREEWMN . W EA | AN B R SR M A
FERGATUM | IARRSEEN | VPEE . ISR . AN L e BB, 5
BN SERPRIR L IR M AR L B TRIAMN . A TR . HR .
HIZAPEIN | B puapIN . B pi . Al

1.2 VEZEH GBI B 5 AR AE

FESL AN b, L FRES S i i 2 28R4 B, AER stk RILs) )£
BTtk E. B RIS U ARSI A S5 B SRS 1))
FHLTT, (ENA S 2] B SRS Sl A KR A A 5 RN AV R A2 . Ik, A
WELIF SN (mobility) K3 T3 (movement ), YA R LIS ST, 1R
N RA R A Y, RIS HR S IZEAL . SR AL 225 .7 (Cresswell,
2006: 2—3) H 19 HZ2RLISK, i TEk A b B Ok & e, SEREMESR
MBI . U, VPRAERSRENEE A, S ER U e A 55 L
UMLK, DMETAE 5 RS . AR E R IR R . BT a8, AR
DXAEZ M7 00 AT LA N UER . R GEHHENT ok

), XEERNBIERZ RAIEEEER, KERSUALEREAL ., DIEE
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NE . KERSCEFP R FIE A5 BER AR R ok, SCEIEm A SE w7
AUBEH e, By e WO 1 A 28 R AR 32 SO e — . i, A
PRl - WrH (Gertrude Stein, 1874—1946 ) FUHASE E/ER —R{EfE 2R, 2
FIEEOY R ARG RIS A2, LUK AL I B —— B IR (4 B 1) A L 2 D PR AR Sy 75
S, U TRV NEAE S (42 )(Three Lives ), P& T =AM ST flcd . (BFA
LY The Good Anna ). {HF>235 )( Melanctha ) 1 (5. ZEHIFIME Y( The Gentle Lena ).
BRIz 4h, FEAIRZEHL - PEfE (Ezra Pound, 1885—1972) tAERRYNE T T b ii4E I
ARFRATIDG, Ay ZRMTEIEN Yk i, JCHRIB A, EESE, A
RIS “FRIAYGAE” ( Ezra Pound, 1968: 3—5 ), Wilfeii, = AR %
JE B R ) ER A BOCh T A PR AR T . BRI KO A RE BRI A TR
ZNISEI , ADHE AR T O M 2 B 2 3 T OG4TSR IR AT« SUREHY (Thomas
Stearns Eliot, 1888—1965), W7EXmHRE] 1M, Jf T 25 2w & fmsc s, HigfE
il )(The Waste Land ) #%) 1Z A& 20 48 B EE PRI Z —, W20 E LiF
WO o AL, — SRR ATERRAT AR RS U, BT £ b b ]
Reos b M A I, 0, FREIPaT - HiRHRE - R - JERNHIE (Francis Scott
Key Fitzgerald, 1896—1940) T2t T & AFEHRA IR0, 1917 4, 5H—
Y FRIEHT &7 BAEAML, JHERIG R TA L), MifES W A7 X AR 2.
(R AEIX 31 )( This Side of Paradise ) =ML A ZAE, 45 7 12 1 B F0 L 4
BALIRATAH R T A, Sl N AR (T ARM R ) The Great
Gatshy ) Q38 THCRE 5. SUCRIET, 5 MR G e B Rk i R I 2% 5
1E3E EAIM A VI AR, NAMTRE, SRR T 7k T AR5 56 [ 21 243 1 5
RPGHE SRR

ik, RFH XA VER T e 2 Bl N R 52, AR SO AU B0
ok BRI XD AT REXT AT S A E SRR P A5 . (AT A A
M, MBI, METASEEAM LY Wk R R e [ e o e T 2y sefb
Do 20 &l By, FZAEREASRELRA L, WfE 2SR, AL9088 2 E S 1) &
TGO Z—, U IR RIS A BB AT L 1A 6 R 1) S 4 LR
S




2 SEEAS ] 3 DA E A A AVERESR (1870—1970)

2.1 AR[EI R X dak 4 7 5 3

VESR MAE b S R AE S5 AT T A ) B X S 56 . DA AN [ 3 DX SR A R 1)
— LRI 3

2 E R FER M RIE EE0E & SR X RS, D s Rk A e AR O . i,
WOk R RS . BN FE . SRS A 2 A SRR R R T MR R W R
T, Hoh e BCRIERER 2 — 2B - fR5e48 (William Faulkner, 1897—1962),
b/ N Z S R RIS . SCIFIZKEE, 552 R 7 PR 3 R, by 3R/
(EMEFIGES) )( The Sound and the Fury ) fis&— A 5/ INid . 52 [ PG R Hb X AR
AR b 3 BE R S X FAR IS L D SRRSO G, i, R - BUR - B
T (William Dale Jennings, 1917—2000) (/N3 441 )( The Cowboys ) 154 T Fé[H
VU YA T, Mg - BalZR DI - S5 IE (Luis Alberto Urrea, 1955— )
(4 (S 4 )L ) The Hummingbird's Daughter ) WIS T 8874 RF R [ 1355 40 X ) g
SR

FEARICIBIER WVE G AL R A0 . KBE . APRRRUULEER ., X
et 22 BSU8 A N, AU - & 53R (James McBride, 1957— ) /il
KB Y( The Color of Water ) % T HAEM LT (LI 2 MK BEDT &, Rl 2
HSREEMER, miZnl - M (Michael Chabon, 1963— ) # {F FCAI/R A7 3k
(P25 S B Y( The Amazing Adventures of Kavalier & Clay ) WIS T 40 29 17 1) 18 i)
Mo 5 B o PG XA E SR A A i SR W AR AR L Tl A S8, ]
n, HEGYE - AR - WIT - RIEWr (Marisa de los Santos, 1966— ) HY/NE (1% E
HEk ) (Love Walked in ) $i%: T %A BICWAINMARFT AN, MR T - ZEHHURF (David
Housewright, 1955— ) ) { EEABMWIHIE )( The Curse of the Jade Lily ) WIHEH] T2
PR 5 50 A SRS

2.2 AS[E] bR X 8 ) ST U
VEGR IR SC RS B A A0 S5 A T T Ak Y B XA 56 . AT S A [l M 3 X S84 5%
) — L AR 1V IXURS
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M ERVEMEE R A WIR M T G F, WM S . 2R3k, fise
R, fln, W - 25 (Harper Lee, 1926—2016) /N (48— HATE 2 )( To
Kill a Mockingbird ) {8 255 J5 SCAMARERANE T 22—, B AR E S M R RN
A, LT R 7 X A AL S SO T S T - 9B SN L - LRGN (Mary
Flannery O’ Connor, 1925—1964 ) (/N PRZIH /R T R 77 s 2L S Ge sz, i
AR it v i 0 BB B S N Z I v 5 o R SR A A R A A 2 B e T
AR5 00 F2 80, b T3 & (08 Y 50 2 (03 75 R A 3 48 5 ok ) i ) 3R, 5
P B AE R R R, T SCERE AT AR B M BN B Sm
JE. fl4n, 298 - 873 0158 (John Steinbeck, 1902—1968 ) (/i (1T 4% (14 % %5 )
(The Grapes of Wrath ) §LAXGH AN 5, BA T 7R85 5T EJ7 i HA
R MN” —RATEARE M, FHTAE. L, 2Rk, S
¥ 70 - Z K4 (Cormac McCarthy, 1933— ) 28ty (55 =% )( The Border
Trilogy ) —— { KX NB2 5 Y(All the Pretty Horses ). { %8 )( The Crossing ). {FJ5 I i)
BT ) ( Cities of the Plain ).

TERIGREHIX, A5 - BT (John Updike, 1932—2009 ) [)/Nji LIS
7 B A T A IR (51 4%, 200 2R e DX e 1) A 3 5 RS U T
i - FEHZ (Don DeLillo, 1936— ) AY/NEEI LA A: 35 FLE 2% SCfb o 8, T8
XA AT R, I T AR R DR IR T SCA A 2 B SE . T PG R DX Y
VEZNH B S B AN 505, Qs BN i BR S R« KEIZKR - T80 (Emest
Miller Hemingway, 1899—1961 ), FEML/INGEH F B v I T ER A E . S5t
A, A PURRPER AL B SRS R B R AL, gm0 J% - 3R
% - 4> (Stephen Edwin King, 1947— ) (/NG [ SR B9 7 0HE2: T 40 M (1)
REEF AN I - RFE (Gary Soto, 1952— ) WAERFE (A4 HITLE ) The
Elements of San Joaquin ) Wi &Fh H ARG BIRE T XA B

3 BRSO R QPR 0

3.1 MO AER AVE R 0
VEZR BRI B DM TRIE T 22—, Bl LIRS0 08, 15 ERE S X



WA= AR RS . LT R M BEIRBEXHE R BRI 52 m

FARIR BT RAE R QUE P AR M T R 22—, VEZM ik Bz ik A SR IR v i Ll 1]
WA ER . LARAFER, N RIRIE R, (HH SE R U [R] T4l 28 3 T
PR, B EA R MR RAE, 205 FARD AR 5B R A A ik, A SR
SOWL AU SR A R R SR E KA R RN L N, MER AR - s
(Annie Dillard, 1945— ) BYFEG TP ALE RESCT HAASWAHEA, X SE iR AT
WE T R A SR E A . EAR R RN (7T S AR5 ) ( Pilgrim at Tinker
Creek ) ™, JHFLFELISE — ARG PRAR TIBEIZE 7 RIFHER:, LU HA
FUEIER A AR . TR —S/NE, 1T, 7E3 8 e N iR L4 L .
Bt BeUm Z AR s A el R R R B e B — MRS, SR AT
FEAA A b FRATIX R B F R SRR ANTET T S B A o PRl 23 L R AT A 7 A [
ETER AR b, iEIRAER R, A A, mXHEE o ot AR
TR T s AARZ AN T LR (208 - ZKBI7E, 2003: 2), ALFEARST - W
2%« BHly (Judith Ortiz Cofer, 1952—2016 ) WA CUTERAVERIR . I 224 SE AR
342 Y Silent Dancing: A Partial Remembrance of a Puerto Rican Childhood ), &7
TEANFE AR Ih B AR Y HOCHIFCA 4R, e 2B ORI, B I e B vy M A R
ARIAE , BB R A SCEE R Z0 T 2 LTI . A0

5 ARAEEAR, AT E— AT 0, fh @ rerss, ATm7EER i b
L, OJRFERERR AR SRR, RN MER . ZARRMANEN S, AR AE
BRSSO X TIREEAE TR T o VR R U T A 16 A1 S XA T B4
FEAERME ., Bhn, 295 - 85 (John Cheever, 1912—1982) i /INbLIHE F #5 S &K i 2
TP IR FNG P 8%,  IRIRAER - SSHF] (Walter Mosley, 1952— ) (R4 il U 25 R
FoE T A X A kL, A, W - 25 (Harper Lee, 1926—2016) 1Y (5%
He— HHE 5 )(To Kill A Mocking Bird ) stHBUM T A8 Bl Hr B N 5 & % A mg S50k,
P EX TR T 2B EE, A8 - JEi e K TEA BN, /NIt T
FEEFFER PTG — gy JERIE - B (Philip Roth, 1933—2018 ) )/MiEZ
LB BB VRN R T 5, RR TR S EA ST IR N By A -
% - {8 (James Arthur Baldwin, 1924—1987 ) wli¥# #{EAE 212 Z4 1 E KO0 HETE
JIF A N0 R B AR a7 FEAE N2 b SRR 8 F2 N8 AR R 55
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Bk, FELIAG N RIAE G £, 5 20 tad e E Lk E B SR R IE
ZhIFAT.

3.2 M7 SCAERAE R RIE R 0

“SCAG A HSSCRAE AT B, 5 iSSP A X — B0 FARRHIE A BB CR 7 ()
K24, 2016: 1— 6) M7 SCALRTE — L IXRAAA M SCOERS, WSES . SCF. &
SR R SRPCRIDT RIS TR . X BT R W] LIHE R A BIE ™ AR G
(SN . b7 SCHE R PE AT IR E R BRI ), T A 3R A i 3= R g R
& BN, 7ESEERES, BASC, JLEMAG SRRSO & TR AR r R A
ai bR DL ERIRURS . FEJE - BEELFE (Toni Morrison, 1931— ) A iX—HF IS
MRS, VRS B RS S A E S B, I A A G DL AR S AR
— A, JE I BRG] R S SO R UL R, A= 2l 22 A T S NI £
T i DR Tae S TN VAL RN R Z i R RS (S WA 2= YN L X (ST 3L ) N & ]
%" RFWEGMZS, BRI AT S A SRS T REER—AH T - 1)
#og - BHE, Mok H— D RUFSCEENRE, DEZMSURSE, BRaLms, frT 5%
PHFNSE g B SOk it PR i X SR E DG R AR R B 2 A 37 T B il , AL
NAETE A IS MBS, ICIC G s A R T R A

b7 SCA A AT LU R ME R B BIVETR B AR OR S . — SV EGAEAAT A VR i Hh 3
TR AT AT AL O X Y SCARRR € Ik, ARSI AT LUGE it i & 2 Fiit 75 S fk
TCENANGESARFIVE S o B, 1949 4T DUIR SC2 459 2 —— Uik - fmseal, il
AR T 2 I ] 2 7 25 V4 78 LM B PP AR AR BE S Y . A e i /NP e L, I BEATTX
PR . ISR R LG5 s A A IR, WOk T SRR R, S ES RS
FIEPHER R ZBIERAET AR . 1A, Tefrez - RER - B9 (Joyce Carol Oates,
1938— ) TEAZZRIXCK K, LRI SAAE SR BRI SR A S ] DL — B, i
FRABEE S EA SRR, HAEMRE T N ENRMFHZ M LTRSS, £
Rk EAL T — I ASE ER e K. WNRIERX FE, 6B S A ]
B - k¥ (Arthur Miller, 1915—2015), K¥J& 5 — 0B AEEA LA EEIER, bk
FABINES, (HERS 52 298 )( Death of a Salesman ) NEFE AN T A% AR, BES
H A A kg



3.3 HJ7 WA RHER GIVER 0

W7 AR SRR — N XA 2 AU . I SRR BT R, TR
XHERMBIVEFE TR i, DL 2L BARRs2m

2 [ R 5 b X VR RAEAE S AE AT T AP i PP R S 2. (AR A AR R4 55 52
B, A BT RE R SRR T BAh, SR X KU 2 B S ER
BRAEABA TR, L AnAs SER= i M 8 A A7 SCAR R it Sk PRt ASCRIER
RAE R ANE R i B0, FEALARKKMILA - BJE/RK (Eugene O Neill,
1888—1953 ), HJEZ/R =B RMILT, (HAbEE A ER CRIKEEF$EE )( Long
Day’ s Journey into Night ), JZBRHABXS 7R 41 29 42 16 BN G NG, A S5 E A7
FEMERZMRL - ZW NP 24 (Sandra Cisneros, 1984— ), MIUtAYEE—FB/ NI/
(=S E/INE )( The House on Mango Street ) WPt ] LU 3] 75 31 N 2 223X v 2 75 5F
T L ANEGAE R S 5522 N A Rs LA L 0 AN T o7 T 45 55 0 vh oK F s
AR LT, TR T IAR RV R SIS S Z A B R . B o - 2 RB7EIL
QIFERY “IhBE =Rl B A8 (RNUR S (ALl the Pretty Horses ) ", sl LA 3C
RNFET, PRE T VIR AEAAF 205 - b T AN A R R Tl AR R 1 o7 JE
B R S —— 35N 5348 “OHai” fiRiEE .

T E AR R . SERRIRE] AR AE T R A ER MBI = A 5
Wi, 7ESE E PG AR D, CHERN APk . R R ANV SR VR AR T R A4
Zsl), Ak, VR B9 SE AR A 2R B MO ER AR P R b . filn,
$ii « 4R IK IR (Barbara Kingsolver, 1955— ) 2EE/NMIEE. BOCHK T A, b
FEH BEEEM IR R, AR R 7E R VP B B ARV . IR E /ML
B, We—2 A B . RE A ER LS (FEAREZE )( The Poisonwood Bible ),
YRR TRIER— e R iR, D st/ (Bhi. 828 & )(Animal,
Vegetable, Miracle ), YHR T MBAIZR N RAE YR E T . B4 AR TN RS
FRTRBAPEAH A Z IR « DU (Saul Bellow, 1915—2005), filiF 1925 4EF%Ja 512
IR, HAES AR S ny 28 fdti s T G I B A T AR A A A R A, TS
e T —IRJE TR TR i S S R R AR 36 E PR A
RER I LMV ER ——chr - PEAA%E - BLEE (Willa Sibert Cather, 1873—1947 ), b1
arkE R LY BUAN S5 R ATE B IR AS S TE—d2. i (W, #i5E# )(O Pioneers!)
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I (A2 AR e )( My Antonia ) SZBUERIPIHE T 2RI E/INE . X IER/NILRE S T
S —AURIRFIILIRAS F& A G [ PRI S 015 [ ARG ARG A3, LR A T T
SCAEh g AT B S N Z B A R o BB R FUARIISSFE, Ay FLARAPIRES
EER A M . FANERRE, SORIUEAAOR BRI . it B e
A0 s/ N R a2 i B 2 2 220 1 5 [ P B0HE S AY [ AR KOG, IR s X BT 11 4%
R AL A

3.4 HOOTEFRMER CIVER

B FWRERAET N —AHEEHNE, 5 MALESIERWENEA &
BRI, 05755 AR i 1 S0 XU IR 207 A 520

TE AR BT FEZORBRAER EEA, B TRIER T2y Uk
MR, WRERRIAAD MR AL FROCsE . Bldn, )y by & A,
BLRAR 22 1 7 A R AT 20 i A\ R0 2R B 5 SCAR R T H . ARPITJRIN, 22 it - fAR S
( Langston Hughes, 1902—1967 ) MYRFIFAI T “S2E B AR BYJE, it 5
RN RS T7 7 AR SR A A & 307 3 SR SO 018 B 58 00 i R S 16 7E, i
G R EFIER T RN NREFIHCCHE——RANE - PR FCEHEDT (Julia Alvarez,
1950— ), MbiHATELLZy, BARMRT 10 FFIRAE 2K IR B i, Bl /R FU AR 9
(VR AR SR 2Z B VRN 2K Je s 2SR N2 D se e, B A CE RS IR | IRl fk AN B
Dy INIRI ) it LIS 22K S iR el R 56 [ 2 P A SCAL 2R BN T 1) 4% ot 22
TCSCAL B3 At VR Sl A T URR R XU, B 2R L TR T A g sl s < B
(5} )(In the Times of Butterflies ), /ISR T 22K Je AN E 5 6 A s il 8 i B KAt
EL IR AR A e

75 5 LS XE A B SO KU R 27 A 5, 32 B AR 7 rh & AR R 1
WA, b 5% BB ST ENKT, DGR A P g, AR, Pk
IR Z R EZANFI R (X/INEE, 2015: 145) Flan, —SefERMHT & AEE
B E ISR, DT R SO UL TN b SCrh R B Y 22 Bt - Ak
WA TEIR, A R AT SRS A T IS At R S R B AL R LA
ARSI ZR i SCA, XI5 B B AR A 56 M AL 2P KM il s SRR
HoE, FiB TR BASCE S ERSCHOIFEMER, A TR EEEREER (Chang-



rae Lee, 1965— ), 3 X I BEZ AR R RBISER, 1995 4F 1 A Ay 55—
INUE (EEEE )( Native Speaker ). BLJi, MARSEHT A G ERRRBI . [k, &
[ sk SRR R SRR AE . RO BRI, 7 A RS S
FIZREERQURT, IS SOk R

4 45iE

TEASCH, EH R TR USRI SL IR R T HUB A X E SR E R R0 o
LU, X AR SR ESC A S T 2RI, BEELA BIHT. MR LA
AR Z N “ AR KRB AR ZH, R ACRA S, SR, el
PERI—FhE A 1F, HBREREE | MO STtk 7 KUR AT T & A8 I R AR TE A ) e
JE ERMERBIBIME . Rl 19 DR, S 25 A 58 38 AEDRI H ol i 9858,
ERI) “Wsh” =t T FEWRM, SRR SRS AU A TR INgE4 6
Ko I T AN [ 3t B DXV SR A B XU R AT, el LR B A1 ] S e o B i o P
I VER BIVERE N . TESEE, AR PR IX AV ER Z A 4 B i 22 5w . FiReE
AR Al W BAT WA I M T7 R GRS 5, PP PSR AR S T E 0 AL At
T, VUSRI B RS R A AR AR IR B, AR 0 I
THEH RS, B ST PR AR . FEER R e, MBIty
HEEENMO. ARIEER B QITT 2O TR TR ZI AR, AR T 6
SEEN B 2 B AR TR A e A R B . M5 SOl . 7 KU A 5 1 5 A R
WRTEAER QP AR, SRR A AR XA AR GG R, darE 2 SC 1]
SR B R PR TR 0

i bRk, AR SO AR B — D BB R R AR A 19 TR DDE,
VFZ R AR ST SRR SRR R RIS A T AR SCAL Z A 2 2k . BB A ) 22
FEPERO G T BB IR SR 5, 3O AW E XS B i it T2 A1t
AT UL, X VR 0 M B A HEA T R PP AR AN B, mT AEAIF S48 2R B HL
Mty BE—2 7 AN [R]  BE DCA) A SR A QUM XA A A, DB BR BRS¢
. T AR R T 1 5 S5 R R E R B BIVE ™ A RS2, AT B T3 S A By
PR SO A, SEITAWEE L A5, EREBITESE NG, BRI
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BRAUE !, KA
( RARFE T K FINEEFIE, KA 610000 )

A B F D MIRE Al (SACA) P4 TIRzmEN, f2s T2
B OCHEENST. HEn (BALA ) FEIERE T MSCE IR AR, HER
SCEEITR SRR E A E S IR SRR QUL £, SRR A B A
AU EE TRr K, X/ ORI BT A D . I, ARSI A
&, Mz E R IE A TR R NAEALE TS, ASCBUNERY
AKOAMFRMR, &5E& SOK", DRSO R E R A T IwRZ . [,
tidiE R Dz NS S, ANFEE 7 RITZERINA, a3
AT XTI E.
KiiE:
SCEHHEEAAT ;. SCEHE (AAEA)

Research on Taipei People from the Perspective of Literary Map
Qian Yize', Tan Y()ngli2

(1.Foreign Language Department, Chengdu University of Technology, Chengdu 610000, China )

Abstract:

Bai Xiangyong' s experience of moving from place to place in his young age had

a profound impact on his creation of Taipei People which was branded with

BRI AR, R TR FAINEIEF bt 53k . T EMBIMNEE S XA RS IR P 0T,
KM, S, plEHE TORFEIMNEREZ B i, iR E S0, FEMFERXE,
SCEII SR LR TT . WIME A TTES



multiple “geographical marks” . At present, the studies on this novel lacks
research from the perspective of literary geography, and the current studies on
literary map focus on the geographical distribution of writers and works and
the trajectory of writers’ creation, while the studies on the map construction of
literary works focus on poetry and less on novels. Therefore, this paper examines
the geographical distribution, geographical elements and internal mechanism of
the novel s map from the perspective of literary map. This paper also takes the
map as the object of study; and combines it with the novel texts, to discover the
profound connotations of the literary work from the perspective of the map. At the
same time, the study reveals the cultural implications of the novel, which not only
enriches the perspective of appreciating the work, but also facilitates the expansion
of the study on literary works from the perspective of literary map.

Key words:

literary geography criticism; literary map; Taipei People

0 5%

PR RERER, $oER UOPEER /N A7 (RIEA) 2
MRRIEZ —, XM /NETR &7 (ZRIR, 1999: 64) BRTRAH “ZAR
2R M CEARETZ THEE DAL, Wk B MR 2 |5 3. 1R
H—FSCHE, ANMEEA NTER A& ( As a literary form the novel is inherently
geographical )( Mike Crang, 1998: 43 ), HAEZAF/HIEREECN, HATEHER, M5
M. mat. AU, IHERRREIXHBANE (RILN) PR T IRIZE N,
VEAR X et 5 ) “HBFREDC” (3K A, 2018: 151 ), MRixt (HILA) HifFT
& TN B SRS . NI ZARRIE R . FEMEE . S AF RS RTEE
G5, AHBRZ T SO RS A ARG . DA SO B 2 BN EA TS,
AT 7248/ MR SO R 2, o BT Iz R TR LM, B —E AR
ARIER
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L SCEHEBLN MR

SCF M R S AE N SO SO PR B SO R X 2R kg
KB B—FEZS A (SRR A, 2018: 149), JEREA T “SC¥T 5 CHIET B
— PRI R S ST vk, AR CRART AR A R E SR R SRR S SR
417 (ka2 M, 2018: 149), JFH, “BTEBMAMELE MK B, iESER, U
30 RBGRIE T RGN HLELA S EURE R SR MR S S B, B
A X 8 B (4 P SO S HLSCTRR” (HRTbR, 2015 159 ),

1910 4F, ELIEVRY (RN 347 st MR 4R ) Tl it 25 VR A SO B ) %
Ui, AHSCE P SO M AR RSO A R TR Z % (MERTRKR, 2015: 176 ),
2003 4F, ENFEEE KRN T CEoh ESCEmET XA, Il iz
CRICFEI FFREUY . RSO NS0 A AR A UM 2R 2 ] AR
“FHE X . AHE SRR (B, 2003: 20 ). % XAISASCRE R, “E
R AR EREE T 22, i FLAb A Sh T I 40 22 A8 SO RS AR
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An Embodied Study on Humor: A Review of Kinesic Humor: Literature,
Embodied Cognition, and the Dynamics of Gesture
He Huibin', Wang Jiaxi’

(' School of International Studies, Zhejiang University, Hangzhou 310058, China )

Abstract:

Guillemette Bolens’ Kinesic Humor: Literature, Embodied Cognition, and the
Dynamics of Gesture, published in 2021, is an excellent work in cognitive literary
criticism. Bolens proposes in this book a theory of kinesic humor and gesture.
Kinesic humor refers to the experience of humor in the cognitive processing of
gestures in literary works. Gesture connects verbal concepts with sensorimotor
concepts, and it also stimulates perceptual simulations of sensorimotor events in
the readers. Gesture is influenced by a variety of dynamics, such as tempo, tonicity,
culture, and word choice. This dynamic development can unexpectedly thwart
readers’ kinesic anticipations and create sudden cognitive shifts, which lead
to kinesic humor. Bolens unpacks kinesic humor and gesture in several crucial
works in literary history, which provides a paradigm of the application of her
theory. This theory can be applied to the study of the relationship between humor
and embodied cognition. It provides a creative new scope for literary study, and
contributes a lot to cognitive poetics.

Title Embodied Study of Humor: Review of Kinesic Humor: Literature, Embodied
Cognition, and the Dynamics of Gesture
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W HRMERE - 1522 (Guillemette Bolens ) i1 H N FLR S 28 307 5 TU A SC 7
MR, TR, T2 BTG EE R E LSS FIE =5 2R A BRI sl . B34 g
(kinesic intelligence ) FIE BRI IAFEIL, 8 2278 SO A HIWF 98 05 T e bt vy, fh T
2012 AR T (B RGBT IR . SCEAER T B 510 ) ( The Style of Gestures :
Embodiment and Cognition in Literary Narrative ), Z%AWalE22 SINAREMSS &,
By - BT, e TR SR ER MRS R T SO AR 5
BT BRI FIE A Z B B EC R (BB 307, BRI LS $E 5T

Y Kinesic Humor: Literature, Embodied Cognition, and the Dynamics of Gesture ) XA



B, BAILE 2016 4F T AEM, X ARRAR 2021 R4 AT I SO, 1R
TRV SRR FEAT T RIRY 58, 200 TR SORTERL, JFSIA T —SEA AT
AT R . AR BSR4 U A 51527 ( Cognition and Poetics ) 35
Ao EFRINEO) TARBNIRL: | 0% . ZARMES ¥R X5, B RIS
ik, BEZFRGR, DD RR CARMANWEREEZ" X AR
AR B[] L

B — PR RS o (/R R G . BB R TE A i et 2k i KUk
(fh/RF, 2003: 32) —HUEAME, B S & b s b iy iy . 96 B = R
TS L IRAE TR W BRI A B 2. 20N, il 20" (RS 1L
K, 1964: 7) BULHAREE TAENT], HURRESTEE, e 2Ek, &
GEn MR B AR T DAGR O =R DUEAR T AR AR AR ILEIE (superiority
theory ), PAIRIRIP S AAC K BIGE (relief theory ) FILAREFE | RUAAESE AAC 1)
MUt (incongruity theory ).

(EAF RIS, S LR, BERBEFEIAS T A, &8 30 4sih . “Rh
SRR N SIUE R BORFSE 1 s 7 RIS i 100 4E.” ( Provine, 2000: 18) fEid2:AY 100
ZAERS L, FRRRTERGE M = TR, EIPRRIUS TR KR, R AET
SIHET AR ST VSR . FEA AT 1988 4RI T FIH (AR )
(Humor ), HABRWFFE EIPRr 43t F 1989 ARG . P S Hh 23 (01 57 Ay A BRAF 5 41t
TEXRIER .

TG IRHBRBT S 2 b, 298 - SER/RRRINE AR OGTE . A5 | HE T IR A
SRR AR R TR . M) A BRI P Th “— RATED T A
et ——IRA A BN B AR P AR AL 5 T AT AR A0S, AR
PR OAS MO Y a5 B Y S i T R . ((Morreall, 2009: 50) {440,
FERFR, — % AT ER AT O TCE W 0 ), A WAt A —
T, SR RNLZ AR, (HICEANER, W L —F, FmSHE gk
T X EEAE T O IARIE S, SRR AR SRS XS TR T T
AN, JRFX BRI, A — R A0S . RS A 2 fEfEia A, il
ST LIRS R 1, AN PR AR T, e Sear iR

22 PE BT R IR E 3B 342 (Kinesies ) T THABRBFSY . 122 R, “ B3
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TR FIREARSHE NRE, TEASULTERZILrP it 7R 09 s A st
(Bolens, 2021: 1), ZHETAMTEBAGE UZHTHEHAER , JLF- 200 T K5 4 BR i R i)
BRI S, 22 K RO TR SR B A . Jhid . U R B RSN T 2
WA IS A IS AR B S S XA T LB F TR, WS
W BT, SRS SR 2 . AR AS Y F A PR B S R v 1 B
16 Bl FUEGEIE B A (sensorimotor events ) 5[ A HABR 255, ” (Bolens, 2021: 1) Ky
TR ESCH) AR T RER, RBEAUSUREERN R AT SO, IS B E B
AR AASEAEL A R L IE I 1 A R 1) L

XA AL PRRI (Milon ) 19 (25 SR8 Y( Paradise Lost ). W
(Sterne ) 1) (kAL ) Tristram Shandy ), 2&P4[] ( Saint=Simon ) 4 € [FI1Z 5% )( Mémoires ).
P82 (Rousseau ) B (4TH§5% )( Confessions ). 7%k (Stendhal ) B (415 2 )( The
Red and the Black ), TER#% « % « $5P . (Chr é tien de Troyes ) # (I3 )( Yvain )
FNFETTHEHT (Cervantes ) 1Y &7 W78 )( Don Quixote ), 18 244 3C# W INFIHE
FE WEBRBIE TR S 3 s AR SS &, 0T FIRAE S i B SGE S | R I B SS . Tl ~2 4
W RIS B B B A LR TE TR ( perceptual simulation ) AYIEE " ( Bolens,
2021: 1) JEREIBLLLIE o) AT ] SCASERAS T e/ D (N ER TS . Ol T A B A Bk, 332
ST W AL B Y B RS O SR e L A SR S Bl R I RRAE
NI H B 34T (Kkinesic anticipation ), DB IR A& S AT TE R
“EET rhT BT A58 S A OE RO SR RHETE Eit is sh i ze, ARZAhG R e
il R Wit AERRERET & RIS SR DG B, (RSB RSS2
RECELIE o AU 3] S SRR, BT 2 P AR I I S A — BUBE AL T RO ML
W22 (tempo) FILAIAEFEEE (tonicity ) HYZARLREF T L 1Y BT, 15 22 44
AR RS BE AR AL, LD I R EE U 25 FOIR S T LA R S AN S 5K A R
AR BRI S FNEARGZE Bl . KIAEALER “phdi]” R <R WA SRR Y
TR SN RS RARN . WI, X AR R W2 R A P SRS
PUEREOBOTIEERCR . BT R SRR RS, iR SO
Dy 5075 555 R R RRBUE B2 1 B AU, AR B R R FEU B )

RILLATT, DB AR X W] T B Sl B AR SR
TR (RIREE ). TEXHREL R, TRARU 2 U LA B FA i fih 2 AL AN D (G



FORTERGR IR B i BE B AR ) 5 IUR B M FA LS T2 dR i e X B
AR —E (ST ZH) MR RES R BRI RS, &R T A G U L
(Bolens, 2021: 8) ¥R/RHHN & Hik i 15 1 ia FH 2R MOBRER Bt T T Rtk 78 (ORI )
TR AY, AR R P RAT S S AR R AT TR, e SR A R AR T
A T2 (thunder ) d00, BREILKR. ZERAT, 2F “HF/IME—TTATHE /T
Pide, ARAEBOI RSP A /" (Milton, 2007: 172), XBAH S HragshiE <9n”
(grasping ). “¥3” (throwing ) Fl “V¥E A" Cinfixing ) J2& BTG 138 B AL A0L B S Bk T 7E
R “TREE” WS SURGAEMER, REREMRAY Sk, (NIRRT 2Rk 5 RGEis
SAOCH R B ALy, “FE” WIEERSEA, ARI0BM, H 97 XAl
RAAEEE N T — AR, IFEEE— N NRZs |l FEIGERT E, 97
XABIEARRRIG . AL, FEPE )y S b, T AR K P — e 25,
XSO AN T EEE XS Y RO AT SRR S K A
UG ASCRARIT R o e A b AR A0 0 3 R 0 2 5 ) o 5 BB K S AR AR
Fo BRI, SRREHER S, “alRARY R T 2 /A R S S e 1k
T, Bt R K, FAREALATTIE B OREE” (Milton, 2007 173 ), B2 X B KM
JE AR BT R A AR, F TR ES RS R A E T IR R KN, B
G2 Mk . FERXAMEF, PRORETH PR AN — 80— A1 5 R B A s
B AT Z e, EY T AN SRR R

18 H:22 iy 8 [ SO R ke R A 38 T B iR H SR B S s £ 20
Brise & el sd i I 2 S e ke B (kA% ) il B30k 5 S 3k, A
T TSR (Wilson—-Mendenhall ) 845058 L RZE& 1Y “NEEZ” (interoceptive )
FRRE R B B BB A R AR B R RS2 B N TR T, “AMNESZ” (exteroceptive )
SEFRALGE . WEAE . il s AU AR RRGE PR B B AR IR IR, N2
RGAEA B G 2  HRHU BHAR N R IERGE , FERI R NIERZ K 2 S 280 Bl
( Wilson—Mendenhall, 2019: 221 ), 323 Y PRS2 4 18 5 BE A& i 6y R 1 S A
W22 IR, R 0 — N B A FHAE T A8 HLAMNERZ R e iR S 2R N e =X
BN “3 Bl ATV B 30 & R AR AR 531, B IR 0 b 17 T 7E HEAT 1 B 3558
(Bolens, 2021: 16 ), {WigkfL ) rh, WUkBRRAE 20, BEA T A NI B Y —Fh it
TIEILM ST B o BB RS RO SRR R RS, BRI T T
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B, HEBR— R E RGBSR R B R R . WToEiX 7R
TR, BRSO AR L S B MR b, A TR AT, JLTSAE TR
W, ZEMERRAMDIEE IR, AR BAERIL b, ZeMBaR TS . Pl xix B
B 1 RSB TE 5 FeA0h 518 BAR S IR ARy, DTS v JHL g 39 71 £k 4
FENOREG . [N, 5 BRI RSIEMLE, PERED IR E L . B AR AR
B, toln, BREMEARSSN, NIESCTR AT MBS R BN 22 MEH, 5 g
3 RS2 Ml L AL AR IR . FETRIRREIUR — A/, B e AR R
DB REIBESE AR AT M, —S54E L (TUKARURL) B ERE R T 1%, AL LA
AR EE AR FURT LU TR SRR 5 T — SO A S AR G080 B, B3 T —Fhda R 1
R PN EAE AU RN, B BT M IR R R 4 1A i . T2 gk
12 I LARE SO Rt aes, A 5T X L PY e i A BE A s A e i ki, O L% Ak
IR .7 (Bolens, 2021: 58 ) Al UL, Mif 5 HES R EAEIE sh R 56 BN TF 35 19 N
BZ RS

=RV (L5, ), FERELL T M — 2 B H A% (kinesic
style ) A7 & Qfnf 38 T SCA (Y RT3k 5 0 by s 5 S0 o B 3 2 SR U PR . 26
PO IRE I CTE AN S WA TP 6 R, RS R IR, A2 st 23Ry
WA, AR FIA R S8 2 28 VT TS B 3 XU B A R, TSR T
A ER K55 " (Bolens, 2021: 65) MAh, 43 B 3B M ME B AE T JLURFE
KR BOAR T, B2 B3R (kinesic intelligence ) J& MRS E T AYSLA
AEAFERE, XWEARE S (PR B ) M EEIE R AT (Bolens, 2021: 66) 14
n, FVETS e R R AT . WRREBA, BR B . wA
RITy, BHE LU IPr A SRR N S BR R AR, EWUM5
e MR, BRI PBERTE WG R T, SR TR 1
—HIRJE, (ORI — HIRAHI B T MbBES Rk, KAk, (X SO EAAY
B H, R IERB B O 2T TESAE AT, SRe TR
XE AW ST BRI R R AP RBRIRAR b, RO 12 1 I 1%
M SR B S A IS W2 25 PG 1) B A PR BE S TN R B AR, X ARl
TR (ML) BfEE. Mo, RIS R E R R KB, b5 35U 1
JEPEAE—E FERE AR FURTEE I BOA T L, PR S A SRR IR 1 33238 %5 g sl



TRINT., BM5EZ, SRIEIE URTEE T RMASETS, WREXETeIEN A
R,

SIS B R (RSt ) S — 2B TR Q0 el R TR b R T B A R
IS EH IR, BOREEE SEEZ MG ECR R, 20 MEEiuhiiE sk
PR AL T — AT, PRI M, A S | S X EEIE B
G RPN, ” (Bolens, 2021: 16—17) FARFEQIME CHFfER ) BEXF S #9152
FWUAWERFEEERS SR G . DI B SR AR M ) 16 BB, P AE B AR
R—DEARKPAME, L EAEFFRRRENE R, T3ttt 7m0
Tio —H, ARSI RRKRFL %, EFFRRKRIE HCREZE, hs
PR S 0 B L B fiee 5 B T 22 e A — aSOUBRI 5 | At e, RSB
B —F, /N0 ST AR I EL SRR OR K IR AEZR AL, M DR, PRk
2, HEE/INC MR P IS e b AR I B AL LD i B IRAS , ke
B e Bkt . IR B ARR R T, PR RE A IR, B AR S A ik
Ro BASFER RS T, MR EMEIE L, EFFRARA R BEER
AN R TR AR T — A0 Th . P RIX AR B S AR AR AR AR A 1 S B M A
ORISR, AR i35 Loy RIS AE B A 2 T A AT e, &
AT 22 5 LA WA R B ) U X R U 2 . PR IR T A ABR A A 3235 402 T —A
H SR BRI . IR R . A A A 1 BE R B Rt
T AR A B I I R Y B T RCE E Bl 1Y [ .7 (Bolens, 2021: 85) JR4F B fF Y
TR IR R TR, (HRUAAR B AR EF R OB, A= Sh Ay B 3k ml 2L
AR AR AT 323 T A AN 5 A

SRR WA E (58 WMEARESCRAPIIE 5 A B AR B
RSN, AR Y B FGE TE E ETR IR ASS T, PRI A R A R
W 2x SRR A BYBEIB, " (Bolens, 2021: 13) 7EAUEEH, 5 Al LA 5 8 18 2 A
B —FE S P EERINCAE S —FE S h A ARAATE, BN, REERESE m
PR B N B A VR T ) B R, A B RS A AR R
BEH AR - EUBHE - JEZUR (Horace Barnet Samuel ), C. K. HrBHEE - S270 LK
( C. K. Scott Moncrieff ). B%E « W 2437 (Robert Adams ). HLUEEHE - 734 ( Catherine

Slater ), B « JNfE ( Roger Gard ) FYAH « $73 /K ( Burton Raffel ), 7£/Nyi ——+ P
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B, TEEEMELE SRR A ISR, MRS IR AR E R, WIkEE L,
HOW, BT TER, FERER, WY XA EIERE “swaggering”, A
T OCRIARET (LA AL WAL T ) S5PR b, FEFESCTRILE “shoulder” fE
[Fi) B3 R 0o 2 B O 2R B AR S 3 SRR, (S T BB AR S A IR i A B e %%
TR o M ROy AEIESE “souffler”, JLAIIFFH M HBA M, 5258
LAY S 73 34 H% N “breathing loudly” H1 “breathing heavily”, 33 /R iEE:V
MR T —FPSREIT S, JCIE IR R SCRL S R IR APk e 2, (3 Mk LA A X
BRI . XU T RSO R E SR / SR SO — S AR
AIRESEPALERY . AR IR NS PRI, T2 AN EIPEMT IR, Ao v S5 75 ]
AR, WR—AE D0, AR RO FRAIME T 418 “soufflant”, FEZURTE
FHPE BI04 5T RIS, SRR T E SO MRS . SEBR |, 4 iaTE R
[ “soufflant” A “HAH” 23, FIAHIKHXAXOCHE KRR T TR B M E
HSORFANaf S S JCAL B Bl . 338 32 BB D JFSGHEA T T AR TR 81
B, XSEERRIAEE SO, 25 B AGE A VE IR S A S ARE] . w0, RS EiE
T A2 S BB R U e A R B
SENTELABIERSCE h M, IR T L - - R (T ) i B
SR R B, RS BeAE P 20 A 2 TR R PR P i U s AR TR . (T ) R
(B BT & T 2 2 A, A BT 0 SOAbE B BOROR , IE AN
2T “EE VISR RE BT, (A d T RRAEFRA T SELE GG T K . BT
(14 PR 22— TR 328 X SR it P e as gl i i, DRI 23 AR I R ARS8
(Bolens, 2021: 107) 7& {HU7) o, BT MIEFrEmh &SI AE NS, &F
PHAA ML, VM. AR, LRI R s8] A A, FE
b, REEWIETE s At, SIRURRE T THIET 0, iR RE, B
SE -3k B RN T o W R i B R R AR T T, 48 R Ok T Rk
SR X BCE R TR (ATRAC ) TR S B AR R A SR A 2 R
TR B BN, RO ZZ N AR BT, SERMRET A A R B RN
FRANET e, AAFRE AR SURMFE R, BT SRR 8,
Yl “BHEEAIES 2 S EMEIA I AYIESE .7 ( Bolens, 2021: 124) rhilbal A A (H
) WA, TERIPEN (0 “B2E7 B, EORHE SOk I B T e . BUR LI



FXb X — 1 RIS UL o oty PO Jg s A0 oty iy M AR D) S8 4 AR 13X A3 55 ) 1 S
o AT TR0, BTN, DO TS TRk RO T
JEAA, BEEARMEM, MRTER T S RA T 2L, SRR ER S
5%, ABTFA N A IREBEAr X Se P38 0 SO BT R g, A, A= ir
L ABATERAEE A SR T C—Fh 55 S22 %R (a pragmatic rationale ) ( Bolens,
2021: 122), BRAEL, Wi A9 BE ROV A e X Bt O e . R By (BT )
RGBT T2, 5R4ERMES S, S BR o f s B Az, R
AR SCAL 15 i AR JRR A o

LT (R IEE ) AUVEE AnMeTis 1 B el B e L AP PR k2
W, PEIR - B TENT (Sif Rikhardsdottiv) 48 H: “SCAR RS R GRS 1T AR AR & (015
A, BT AR O, EEERE, SN ] B LA B A T
72 AR (Rikhardsdottir, 2017: 26) FEJ7 S AR 8 A0 S 4nys. flan, 78
CHEF TR ) 55 b A X AE— N, SRR T T B A R PR st I, Ry
O, R EME L TR EER O B, g, S — ik —IR
H, BWEACT EWGRIM, JROIER S IUER/RE RN EEm e TS5 m
JEIE XL, SEAF P v s MR A B S R B A — o Rg . Al L, 2607
PTG A TR IR K AR € H SRR P o T T R R
AR Y AR T MG aiit” WA, “MGEalit” rua e
ZCHE AR PEPEA . IR A2 5 A A FOE— MBS, ARINTERZEIIES
AR AR R, ARMINIRA T 5625, JFoke & AR B
Zo BT 16 M PEPES, X BT iz, AFEMIA A ORISR ISt
ABEAETE o SERAPTIHT S A —FRE nT 5 0y X BB R L T “ MG aliil” X
AFagr, KRS AR B ORI IRVEYE, IE Qs AU A IRAE Lk Ry 1 ) g
%, REREEA D EIANER —F 7" (Bolens, 2021: 138) ANE 153 Hrif—
AU, B RAR RIS E R Ry, #ha 50 BEReBR I S HE 8O, W
SRk, BT CREA B ] ¥4 (bidirectional plasticity )( Bolens,
2021: 16 ).

SCFINFIF A 32 B)2E A2 TR, BA Q- B S B B S R AN SRS
Lo W2ERXARRTFRLIETT, $EH0 T —FhOCT B S B Bl S5 i Be, S
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FAE SR T IERITER B A, SRR R R B TR . B R S
VE & B GBI TN BRI SRAF A A BRIA RS . B BZE G TR S Stz sh$
T, BB B A AR o JERSTADL TE J2 152 AR 0 S 240 it v B8 sl e i i
o WEAh, MTHEBENEER - HATHERREZ T, ZRINERZME . B L.
Sl 2R WUPCARFREE S5 R0l Iy (2 e, A AT AR Ak e R R A AR il e
8 B TR 2 4, DT AL AT TR AH A BR A R, 352 B S R 0 7 R LR . 23 S
AR it ) S R BT IR AR SCAR AT R A A R . S3Ah, SR FANMY
AL TS, RS SRR L INIBFSE AT TS ARk, iR T SRS
FIURRE AR S T ) B AR S B AR, (IR SRS 7T, AT Y HT SO
MR EZ —
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XA H E NGBS R ER S
T SUEE ORI AL A2 )

FHAEFE, TRUR’
(I HAHFEKRFINAES, L4, 210210)

wm =
SAE T SCERRIE AP AR — M EZRIK, BUS TRENSE. SEE DA
FRA AN RAEE SRR AT T, KBS OISO ORI AR S, BER
WEIER —RALE , BIER RIS FOMREAR, BB 7 RAEE XCRRI AR Eh 1
MUFRLE, NSCEXORII G 7 — AR A A, ARAEE SRR FR AR 2 M4
T5%,

KiiE:
(RAEESCRRIFPARIRIGHIST ) BSFRHITTE; AN

A New Interdisciplinary Inquiry into the Aesthetic Cognition of Literature :
A Review of A Study of Cognitive Metaphors in Symbolist Drama
Fu Jiagi', Yu Fengbao’

(Jiangsu University of Science and Technology Jiangsu Zhenjiang, 210210 )

Abstract:

As an important genre of modern Western drama, symbolist drama has achieved

outstanding results. Dr. Ma Hui analyzes symbolist drama from an interdisciplinary

HEEDH: TAAARNESIE VLA ORISR EMRES AT (TH %S 202210289114Y ); VL
FEAMREEIE COOENSCEAT]) FEHR AR (IEZS : 21IWBB006 ),

PEEfES Y ER, AR FIMNEEF 5L, EEUR DR ATEES Y, TRIE, T
REJOER S XEM LT, RESREINEEZR D, masid s, 15 RelE
17 JSSCBS20211004, F L5 /3 [ ARIFM A X . SRR TS S AL

259

oA 4



260

N
4n

4

perspective. She combining linguistic analysis and the study of literary texts
as a whole, exploring both the general mechanisms of creation and noting the
unique thoughts of authors. And exploring the existence of cognitive dynamics in
symbolist drama, providing a useful perspective for the study of literary texts and
providing a reference for the in-depth exploration of symbolist drama.

Key words:

A Study of Cognitive Metaphors in Symbolist Drama; interdisciplinary research;

cognitive poetics

GAE T2 SOMRE B 32 SORRI A TRES , R R B AT R P4 07 BAC R 14 i 22
PIA G SR, 2 BN RAE T SORIRI BN IR A S0 — 0 . WL, RS i 1Atk
AMUEL T AARDITE ARG, (EA X ARG (Y 00 . IE R i,
FE53 A A RURL 2 O AH SCHIFTE RS GAE 32 SORTRIEA TR AR5 2 RIS BAT — € 1Y
SEARME EMFEARESR T, BEMET 2021 4F 11 A7E AR T (R4FE
SOUT RN B 28 YO LR RIRR CRAE ) ) 5T 7850 WA T N AR # 3R A
RWFFERER , IFAEXS By AT B R LR T B PR 7SR AR 32 SRR AL
FMZTRRIER A R, AW, TSR T TIRARIBESE, J1 ARG
AR RAE T SR AL R AR A R AR A TR S, B AN
BE R HICHE AT S RAE AR IR, 2 1 AR 32 SRR A3l e ( Eh 2K,
2021: FEUT ). JoEE, (RAE) —BIELZ N FAA E AR KR S AU
TN . SCARHEIT T IR AL 32 SORIBF TR 9 A5 R STk A AT PR

1 LRIl SR i S5 0 S8 A

S LSOO AR B E FIARAC ISR, BS 2R T iSO A RS
SCEAH ST NI, ARPTJERL, FE AW R SR AR SR — S RIS
JUR, W HSCEASEMEEONMAERE . IRt FSEE X S SORTER I T3
IR A ARIIRB IR T — DI LASA R EARMER NI R . AT, 1EBs7
FHUAT, SCAtiFARE S B 2B B A N

TE CRAE) —Hrb, A3 8 i DA s A0 A R 0 A RAE T SRR AU, A



PR R SOR M 2R A, R I =2, BRI RE RS AR BRI
WRBA R, IR SO G B SR R IFE . sk =2 E iy i f
IS BRI MG . oSS 1 R AT A BLSHE Lol ARk
PRRBEYIRER T (5K =2 18], 2009 248 ) TR PTG (4 1R A % LU SRR it i A 7
BT, SRRBEARRENG 19 o LA JR S R ] ARG A o 38 b ok oy 20 SR A i 17 1 45
PEATAREE, ML T SO RN (AN (R oot

3 o B AL A X R St AT A, VR IE R IR, BRMTRT X AE f f) F2 i
AR AT B R INAIRIELS AR AL TN N RTEE
7 B RERAEAT TS, B R AETE PBRMICETRNTE , FRATRARAAT A BRI A
RGA G R . (FRR - SRF RS, 2015: 4) F48 T HE ARG
BEAKRNGY, LRSS SE A A SCAAE R P R TR . fEX R D, MR
XFGAE 2 SCRRIAE it B A B, RAEGRAT T S0 A2 o Xof AR g (14 A8 T ey SO
BFIYITE G o SCEAES TP B S Fh H 8 A 0 v e e A A By e 46
A o 5 P GGy 174 A BE A8 0 B AR i 9 F2 i 1), SR W] NTE R IX 5
o B2 A3, FATTHESRBCGAE 3 SRR & i RE T 4 b M 52 rh 48
HAR, BIE TRERMZ S EMR A Z TR X, DI T VRS 28, JTERH
CXF APITE G MR 152, B2 5 2 B HLAR  VERE RS T 302 B ST AL TR 1) — R 4
S, AT FX G AR T SRR AT R S5 i A

BR TSR AW TS A SR ST R IEAT S S LA R R LAAR, MR I
X1 I — B SCATT R LUARIB IR T T MR SOA B A — e AR
T AARIE L IERE A B I RS R R . FERXAS AR, AR T A B A A
TNHVFIR R () B SR04 o 13 AR B MR 1) 82 v 52 S P 2 AR ) S 1 7 A= 1
JERALNG | R B RIE S A A R IR I T S AR, RIS A 1 A
AT IR 15 IR R AR B 58 1 SO SR T

T B8 3 2o B e R X A T SCR IR R i 6T T 40 #r, AN e
MR BERRIE T . AW, S SRS AU T R, TR T SO SRR
PG, BRSO EMMERIARINER G —, R (IR ) XA TBEZEA BT,
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2 DI RIS R R SO IR T i

S SRR ASCE R by, (B AR BN 3 S RDE X 32 St E 2
Gre JoBE, SCRMIEFIEA M MEN QAW R R & A KA, HRMER G T —
Ko 78 CHAE) T, FEH “EEARRIYAETE th QBRI Es Pk, ) RS
BRSO SCARBARBE ARG, &, —BeHLl SR AR ZS &7 (S, 2021 i
REDT)e ATUL, CRAE) J3IEIFE WSO FIBRNG 7 TR R AHSCRIFSE SR, IR kip 2 m
EHEEEE T O R 1 SO BRI

FHTE (Ren Wellek ) FRAE ( Austin Warren ) 14 { SC22FEE Y( Theory of Literature )
INNEEMT B TR, “RATAH ‘RIE BAEE SRFENEL. —1 '8
R AT — U — B, (HRR AN RIS AW E A, IR T —
ANGAE, HEEE—ADRAE (SEWHE) REM—F0" (H#EaE, 2005: 203 ), &2
T R ELARAE E SORRA 0], IRITZRAE E SRR PR 0 a@t , B e 2 e
AR

VEB IR 2 AR Bamay . BEARBRM . 6 R BE LA R B A By A5 D S hay 2 8 Of #f
PESCHA S 2R E . B il g p S a2 B R K. 298k (Johnson ) 78 (H &0
B, MG REYER B LAY )( The body in the mind: The Bodily Basis of Meaning,
Imagination, and Reaction ) "VEAIR K T ELE XML A BHASCE B TR 250
K, BRT BAARRIN T, BIEREA . AR, Ik 20 iy o2
R TR, TR F AT A5G 1) T2 LR SZ A 1 . B Il B 2 R A7
DUNHE UKL N SRS il =% A e e b HE L iae ST e S e = ¥ NG P T3
A B HER b, IR TSR IR R IR SE— (Mark Johnson, 1987: 126 ).
X R G ROE AU, SRR AR HR AT T PRI e D RN B A A SRR AT 32
ARRIPESR, RN RS 2R &, &Rk,

HAE, CRIE) Ly bARIFES A, St S HrfEdh b i B 2 by, E R
IRy, B RS S B AL @R R S5 A AN A . VR LGy NAERIES, CEFRS ) ( The
Wild Duck ) 951, 1o A TSR T 2 drBandy ik mny CHRPRG ) i J2 . 25 4 B fr) ik
e AR, AR A R SR X, (5E, 2021: 69) X B 7525 B
HE LA — SRR RS B FRATT 0T SCA Y o VR W AR s i AR 1R S



T R B AR R . AR R A Al R AR A IR UR AR E R K
KZ—, WAANRMZERIZE, d— R — 2, R ke, WiRe
2o AR BRI RO . AR AN DU Lk TR T, RN REAS SE A
PIERIXHMEHATSS o ARE BT TR, DEFR R ARt 2R3 R R, X —
LA (5 A )(The Cat and The Moon ) |, T 543 HH: P (4476 2R gy 2 4n
IR Z AR 1 o b, VEEBERTT THRREARSE . ZAEH HRI I 28 3R A
FHYBIVESE AT Bl A i . 2ad BRVERAERL 00T, 180, SR A7
TR R LR p, EEA BRI T AR A R O PR R, i 31 5C
AR SRR ZE S T AR B RS AR, R ARUGRIE SR A — R 5L,
T FEA AT A A A | JRITAIZH S A5 B A Rp PR Ry S -F o 1 SO AR S AT ik
FEEG, R FA TR T — R a5 .

Fema /i g — M Iz R TR, AR M2 —Fh R AR e ik, oA
RIS A —FhJ7 0, By 1 BA TR A ORISR a0 T2, A7 AR AT
AR AR " (Lakoff 55, 1989 67 ) 3 il f2& T Beu My Xof SCAS HEAT A 132 1) 28 3L,
SRR E R o AEE DIXFPEE R X GAE T2 SOR RIS TORTE, X i
BRI A e 23R EATHE , LR A S BA IR B e SO SORBFE 7 i
{H, BOR—FHTRLE LRI

3 LABS=2RHUR U R SAE 2 SRR T B o

VER—ASCERIVETRIR, RAE 3 SRR R OO S E SO T el oA
AR SR, TEGAE T2 SRR IR ZAAE R i AR b, B SRR L
Peff At A AE R A WAL A S i

TE (GAE ) —Frb, AEE RO FRATHRIA T GAE 32 SO b 3202 A9 DA R A
I RITRENS B £ B2 25 BRAR AN BTVl Bt R b, BR 1 A2 QR X A~ IR LA
b, AT AR XA A B AR R ) AR TR AR P TR
T E R LA AR IR A C TR, IR ATER B R, AR 2 i e s
TR [ O A4 B R B2 AL T2 SORIRIA R T o V8 B2 i DA R AR £ B 5l
B T2 S PS5 7 B R ERX P T A T A
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TR I A R 5 400 L EIIS XA (RGO T S
WA T S EUR A BUR SRR FE . 20 LRI R % 2
M TR, TERRE T N FRAR 0 E SR R BT R Z IR R, it
S T L EIB LR AE . AR HA RIS A . FATT A RETHR BT
SRR AR S o T FRAT T BRI AR AR 4 SRR 55 B (AL 1 N 2R B0 AH G 7 (it
ZA, 2007: 55) WFEE AL 3R, PR AR R (R AR AT 0 2258 2 o
AT o BFAT A AL Z WA N EARTEDE? /T L 5 ) P 25 5 R DAty
A BE R R AR SOAS v B B SR T TRp M R 2 L AR g Sy B AR O 1T >R
(Y, T A B DO 28 5 7 AT VAR TR ) e, R AT A A A = A el e e
Hh L AR B B 2 A SHm 1 N B — RO R B B o ) M 0 el
ARFR AR YL E (ThER, 2021: 289), ST LASZM 5 (B AR 2 G 7 76— M0 (1 S At
TRV 2 M TR A At A AR 8 B AS W] SR Gt 2 AT 2
S, VRBL EFPERBIEE, ORMZME N NSRRI ZREEIER . BTLL, R
H A NGIAEN S R BV E RS N A 2

F N R FR A3 06 T2 W W AR 5 T 2 B R 0 RS EX — 47,
bR T R I AL R A8 2 M R A DU B RSy 1o,
fifs “HLTE” BIFEAE T SRR AR R AT 32 SOUTI 0 o S A s it 15
ARLIURIRIE SO P, $hR T SCEDIR I AR . (ThER, 2021: 297 ) fEE @ b7 B
AR NI BRI AT T A2 I R A T T S BEJEE R RS A
JER SRR SZ 0 7 A 2P AP B B E . 200 3 SRR SR IR I A 4K
FAHI G Z IR A A A B, 33l R 2 M 3 R e 3 (4 RSl & i i . 7
fift T LA A, FRATINT 320 N R A R A SOA i W R T AR
AR,

P, S E ST AE 3 ORI B A MOCHEQIER , IR e T
AERAR AN, AEFRATANOUE B G QIER (50T |, TR 2 B G T e 1Y
INHIFIZEE , SR REZNIE, X ICREHN T T A £ SORRBIFFE SR A, e S %
PR T2 A AT AL
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XFF SO S R R 2R 2 MR, FATAROZAUR R TR — 81, i R%
ML, MR T LR SRR, RO E P . B e peim s
SERH AL X GAE B SO S EA TR, A ALY, M E R AR E
AR SO SC o ST TR SO LR 5 Y RIGAE 3 SORR R RFF 9 7 i A 452 R ek
ZIERHEE R (RAE) —BHATITAR . M XM AE 32 SORRIER VR & o 4h
B, IRATE B TIASERI A M RAE = SRR SE 45 & A A, dox
TN B S I R ASEIR W AT s g | AN . 0O —FB 4R 55 i Ve
EARFRATREEL
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