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M etaphorical R epresentation and Blending of Consciousness
A Cognitive Stylistic Analysis of

To the Lighthouse A Stream -ofConsciousness Novel
ZHAO Xiu-feng
Abstract To dealwith the tension between the logic organization of veibal representation and the diffused and obscure na-
ture of consciousness what the novelists of stream “of~consciousness rely on is still the basic human cognitive operations like
imagebased conceptualmetaphor and blending In To the Lighthouse in addition to the employment of thematic metaphor
which serves for discourse organization and construction as well as representation of varying consciousness styles the writer
generates novel poetic metaphors and ambiguous symbolic metaphors in the way of extension elaboration augmentation and
blending of the conventional concepmal metaphors Conceptual metaphors enable writers to represent in linear language
canplex consciousness and emotions It s the psychological reality and re-constmctability of concepualmetaphors that pin-

point readers to reconstruct and empathically experience m iscellaneous figural consciousness enhancing their thematic un-

derstanding and aesthetic experience W ithin its context

the conceptual metaphors are not used merely to illustrate one

thing in tems of anothes more mportantly they are strong expressive mechanisns of evoking emotions and representing

consciousness that would have been mpossible to express in ordinary language

Key words conceptual metaphos stream “of-consciousness cognitive stylistic study
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2042 90 LLR, BEE INARL 2 FAFE 5 22 1
TR, SCERF R M I T BB A <N 7, Forh B
HARRPER R N SCR 2 AR AT 27 RN R 27 1)
FE 3 & B, L Semino & Culpeper (2002) Stockwell
(2002), Gavins & Steen (2003 ) fRERHY 22 T H N IR
T FAFNRL 2 00 B 78 MR G 5 AE 5 ARk
FBCR A S RITE T8 2 0L 5 09 D25 g Rk
e, TP iR B AR 0 6 R PR B R 48 R A ik

(X 2004, 398 ), JEH I TE SC27 B 132 05 38 TA R0 2 [] 1
FEAR R AEAE Ty SR ST 2 A% G 1) TR e R ST 1 e
T RABEE AR TR IR s TR RO TR T A S
W2 SRS AL R A IR — R GE Y B R B 2B A G iR
(REVATE » 2008, 300), 53 A& e 1 SCFERFFEEN T B i
71 FERET B ALET .

ER—I TR T BT %  SCF PR AN AR 3 O AR
FRRERE (RBEEE, 2008, 114), JAHISCIR # H AT 30 A T2 AL
WALAFRIR IR R, FLFRAE B AN 7y 1 E B SR E TINAIE S
AN F, FEAFERT R @ van Peer 1986) [
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KHIL (I Cook 1994 ) 1B FHHH IR (A1 W erth 1999
Stockwell 2002) HE & B3 F14E & #2 (W Freeman 1995
2005, 2006; Steen, 1994; Gibbs 1994, Deane 1995 Ke-
shavarz & Ghassem zadeh 2008 )45

BONIRIRARZE AN 3 AT 07 AN R AR A {EA 0 SR 2 BT
REVFZILE 24, Hoh Z — g 2 TR R A 513
FRRRE Z M SC R, AR SCIR 22 0 58 2 T LB I 78 4 26
B, 2 IR O SO ARG BT 5 R I L T35 1Y) A 132 A R R g
R BIE IO, IR E M 15 KAV fr e
1 PSRV B R B A SRR NI R T (cognitive
control system )” (G 7515, 2002, 23), [N I, 2238 7E U0 SCR
WFR et R o i e KB & A U )40 Freeman, van Peerfll]
IR, Culpeper(2001) {0 8 XK K, Emmott il F (1997 )4%
*,

ERFTIER B N F SR SR 5 SO T
IWABHEFAEIE T % T — W, SR TR Ea 7. 4
M B8 K AT R A 8 FYE s 75 - _EaR B 78 R L
TR MHESERNS G — R i SR AL 5L B b
GACB A B SO, FE T A STHIDAAE R #L (4 )
AR “BRIR AT B B IR IR 1 2R
AiE s B FIHE 2 Ba g B2 (Lakoff & Johnson 1980)fIAE &3 &
R (Fauconnies 1997), IRF L ELAAEH MBS REZ T AT
BB R A R AE 77 30, 51 5 13238 4 A AR 152 A9 1 7 0R
HEF M BRI/ U Y TR SURNHE L .

= EIRF/NR RO IN R e 1

Tri il CURI a3 ) (/R KR8 GTEE ), (B %
RN (T8 55850 W SERIR TR/ il i 788 H i
. DR IE R AR “LARF RV R ZDIR S oD R R
SE BN B BRI AE /AN B A N2 20 R BUE
NZEE R 2 B0 1 A AR i A 3 R RS T PO BRI BR TS
37 (FYERE, 1996, 4), fRERYOE S = AEE X AR N
O HEATER PR LI 5 B SRR A 10 7 T ROIR T /D U P Y
BRI S 5 RN B A R YEM B EE R T
Tk, TR /N DA B0 T SO B T S A D B A
PG HR A BRI O R4 A AR T2 LR R 360 4R
ER BTG A BT (kB 1996, 7), T i8R X
B, BRI/ R SR G0 ZATE A 3R, IRl
TETE E R A5 B AU SR AR BEAT 1 ORI A B il oo
ERILEGHESHMEN G — BRAS — RAELM
Zh, IERAERE B ASCASE IR IER 207 A
4 B B 7 ¥ i R A 7 S LB R R E R )
SRR SN R AN R A ) R A 75 A
BT IR AT E 5 S INAOC R B

BEIRFNAR 5INE 5 = RAERZ 5 AR A
o, 17 7 E N B 1A B Uk 2 K B L S RO B A
B8l HRUERF ] —F WU SR R D BERAL I #E LR
NE L BRAROBNRIRLS 738 T A [ 54U, P
TEAS _EIRBE Y S0 77 5 B2 R R AR E : ORI /N R
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S BIVERY £ FE S A Bk F25K i B IR A R 2 £
fi B A R RN A B TR R AR A 220 A\ 10 B S
Fe N 5 SR R0 7 3 T R 55 2 2 AT 58 1)
A RIOAFEE M 515 5 KRB Z 0K £,
WNHIE 5 5 5 A1) T 56 TR WA I VR X ) 8 125 4 i ) 5%
i,

AINHITE 5 22 B 0F 78 OR o BOR R 5 2 5
BN SIEF R R R R — NI A R L AN ERITR
PR,

BIRMBR A R

VR AEE R 2, BRI /N B A8 B B e
[ RERNIEP 2/ El: BRI GNP | E SR NS [ e o3-S/ €2
N IR A A A OISR ST Rt BORTE R & X
MR SRR L AR IO O [ B BE A 25 BRI R
SR Gy 2R T8 VR 30 T AT 6 A R A T SO A A
R, B T LA € A0t T8 A A SR AR Y 1
R A0 R AR U AR B

BEEANNERGEW I N =ARK . BRE FE
WOVIEHTE FETER )R AR oINS IR ) (B
e, 1996, 5), Ahgrh 3l BAE B FOAE B E TR A RR
ZREaHN NWERERIMN . 22N, BMREHRESA
ZNERR AL AR 4 LA “ZI BRI N N 2 5 i) 4
R AR TE RIS T A B il ) R 3l (B4 B 1996,
4ok B EIRI /MU B Z R EIRM EARHE, B
W /NI B S BT R [l A2 R B R AR Y T 1 7 B
FRM ZoolE 2, PR RODRE T MY GE R T
TROBEEEIR PRI AP X N B Ry B
R M A EAGE S AR WOE 52 AU i Rk
PREL. 2R X 25 S0 Y [l AEAE /N il thE 57 1 e — 15
AT IE M NECE OB AT RIE R A i R A S
RIS, SR AR AL R R AR B ok 2 5 3R 2 (LR B 1) 1
JRECED G, B A NIIRE B Y TR )2 BN %2 R SR
R B % L TC B ARME Tl 1R AR AR E . (B2, o
WRMMANRR, TR 22 2 BAME AW IR Z BT LARE
B AE /NG 5 LA R B ALY T8 O R AL, 2 5308
B AN /N B N R R AE T B St A, R
FAETT AN TGRS Bl B T N A Y 8 38 VL DA JIHIL A1
AR AR A A A A DY SR | S ke T 5 1 A SR
. XRFRATIE HINEIE S A A B HESE, X H AT NI 5L
PR MR FEAS AR

FARTE PR /Nt By 20 9 AP R e 4 3
A BTS2 U TR B S B8 3 SR 1 T
AT B RS R AR S ARG . 249K, RE IR/ A
Y& 5 RN WA AR BE A2 AR T 50 Bt 5
XS (LS EW 5 ) & R AR R R v Bz Y
B B AR S B AN AR R (PRI R SC 4),

FORTU/M R IR AT H ZAR AN S AE A 263t
AN T AL &AL R AR AL < B A WA 50 H K
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QT 5190 2 )2 H T 9% S8 B I 1 s B i) IR = B
B R0 RAYAR A Z AT AR AR, BIERRET
I R R Z MRS 5 A — RO — A 32 X B IR A
V= ERAE A B,

EUTEER P EIRMEMREMIERERA

4 ENTH 2 ) (V. Woolf 1992 /1955 ) il 2 41 41
(Lilp)Fr IR 2 A “F ANiEE 7 (One could not say what one
meant To the Lighthouse 28), [l X H H H IE 5 RiR 5FEHEAY
BRI AN TR B U R AB A SR AR Y A
R I AR S B AR S R IR B B0 s AR T
R E R E AR T RAL,

L AR b £ RS

MAZEBINE BN GET 8 % B 28— A 8k
" LIFE IS A VOYAGE (NAZHUAT ETT. XA~ R
S R JR (1 R BN HR I NP 3 L ROR ) BB SR TERK
FZ BTREE R — RN RS2 bR R A B A AT IR
IRTIT S AE T2 G AT 38 B T 4 % X A 1) S » B FE
i 10822 AT AT AL RN T K2 0 A4 HE,
TEHE DN FRIARE (9 1T 35 = N AR B AR, B TR IR (0
A9 NATRAS 8 AN 6] 4 75 SR TT A i 2 iR SR B AR A A7

NGLLRIR AT B Z IRIT 46 -

(1)“Yes of course if it’ s fine tomorrow”s said M rs
R am say

(To the Lighthouse 1992 /1955, 7, LI Ry TL)

JAB A KA X T ST (James) K2
“—RIRBE Z K 7 (An expedition);

(28 as if the expedition were bound to take place & af-
ter a night’ s datkness and day s sail within touch (TL. 7)

DORTESFZ X AT R AR RR PR 2 . BHATE S R
5 W R T T A B PR BRAS N IR 2R Hh ) AR 22 B
O3 B LA LG AR A B T R R /NG A TR i 5 T R AR
FAR By GEC i | R ), AT IE A AT 4 B
BAUREIR g R ee

TEARE AR 2 B an 9 AN 22 U ( Invariance Principle), Y 45
P B3R AR B2 00 22 R G WL S 2 H AR, B2 A
JH 3 ol A S5 A 25 A LA /N3 o 0 Y T TR UG
AN T ERE R AT TR R A

HE RN AW RAE R R AN ER R, &
HAL A SRR Y AT TE AT UK ESORKTT R AL
Pl gl 2 — Kz ik, .

(3) Qualities that would have saved a ship s canpany ex-
posed on a briling sea with six biscuits and a flask of water—
endurance and justice foresight devotion skill came to his
help #8 qualities that in a desolate expedition across the icy sol-
itudes of the Polar region would have made hin the leader the
guide the counselor ¥B (TL. 48)

B N2 BT S AR B A R X BT B
B T A 5 A v i P i RE R B Y it 5 4

A BN 2R R UK A AR AT R Y . TE R AE T B R AP R
B TESE E IR R A ATE L B AL EHT, AWHER N —DE 5.

(4) He reached QB But after Q; what canes next 8 In
that flash of datkness he heard people saying— he was a fail-
ure ~ thatR was beyond hin- He would never reach R R—
He stuck atQ- On then on toR- (TL, 47—49)

XFFIEREEAE 2 BRI ST A Sk U, N A ik R
BALHE AR 1 A 2 A 23 9 T i TT R i K i BT
i

(5) 4B life is difficult fact uncompromising and the pas-
sage to that fabled land where our brightest hopes are extin-
guished our frail batks founder in datkness 1B one that needs
above all courage tmth and the power to endure (TL; 8—
9)

FERLIRFF 584 ) R IR i A ep . “LIFE IS A VOYAGE”iX
— g BT 5 1) S DR A 1 o R s R AU i Y T A
SR X ARAT A &R —— RiEAR BB A 4 Tk
ZHRTE,

LD RE R 5 N TN T i NN UPUR & R EECS
WJE T[] — W 2 B o L Jt B8 06T 1] 14BN A 2 R
O R ZIR AT IR AR R o B T A AR AR IR R D R
AR BAL R, 0.

(6) 48 the things you know us by are sinply childish Be-
neath it is all dae #§ it is unfathamably deep; but now again

we rise lo the surface and that is what you see us by (TL: 85)

TERII T RNE K NGO BRI R, 00382 2 T
HE BRI FE W .

("YB she looked at the steady light ( of the lighthouse)
1B as if it were stroking with its silver fingers some sealed vessel
in her brain whose bursting would flood her with delight %8 it
silvered the rough waves a little more brightly 48 waves of pure
delight raced over the floor of herm ind 1B -

(TL, 88—89)

POESF RN R i R AN O EE
B RN O RIS, TR Tt xeh o O R R A 1B SR AN G
WAE N R — LR RIS 2 TP E R E )
AN Z .

RIS 5 A 0o A 1 R gy e 322 i 2% S 1 e AR K1Y
EAR R E BN — XIS B, 1 hr 57 R AR
TR E “RANG — "m 5 & LR
RlE AN, .

(8) Losing personality one lost the fret the hurry the

stiv  there 1ose to her lips always same exclamation of trium ph o-
ver life when things came together in his peace 1B pausing
there she looked out to meet that stroke of the Lighthouse the
long steady stroke the last of the three which was her stoke

8 O ften she found herself sitting and looking sitting and loo-
king with her work In her hands until became the thing she
looked at— that light for exanple (TL. 86)
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TR T8 OBt WIS R A O R &I —1 . i
FE i N 5936 23R WA AR , X 47 5 i hr i 5t %
NTEAG G & g il b X A A= BT A AL R A

“LIFE IS A VOYAGE X — & FamaiBk 1 LA Raar 2 ik
ENRBER KA S, 28 Y LB 2 AL /N 5 78 WL 45 4 ) =
AT, NS — R “E S TE—A YA E R
F AR 2 IR ARy AT AT TN AN e, 2 T K
KRR B ZIR G55 Bt L )& FAERIIN 5 %
RGN RFZ BT RS 1A T AL KA 4R
HIBUR (FE4ERE 1996, 162),

NG =000 X B AT S AR kAR H
U =ANEE,

UEIR— A H #

R MR R BA A

M Tl S TR 5 AT 8% AR 2 SR, 4F 41 5 8 0
BRI RRANER “a night’ s datkness” (] (2) EE AR F
J2 B IRRAR R AE R E T B s, B T A
KRR ZIRME, “a night’ s darkness”BR 5T 28 — %6 “Tine Pas
ses” (LR ). H4E00 NI 55 BhiEl 2L I SRAE PR
W2 NAEZ R RET T 1eifg LI B e .

(9B as if the link that usually bound things together had

been cut and they floated up here down there off anyhow

How ainless it was how chaotic how unreal it was /B M s
Ramsay dead Andrew killed: Prue dead tod® (TL. 198)

AT IR R P — R A T R AT R =
Ry ATHE ), e T D RZIK.

IR BE AR R W X | — W R B I TERE D £R
RN PO A MU T (profile) AN [ 5 2 T8 BOAS (R (9 W56
BIMR ., 5520 5N AR IR — AL e (4 A [ ) T 1) 5% . PR
My R T 55— AR LR A B S Bl 5 405 Bk
LVEZ RIS S, X —XFSLAE SR =38 AT P 3 LLIH .
AR N LT BB AT I8 2 J5 B KT 56 ) XUEE AR A ik
G128 O R Z A [ 1 56 BORTA B = e, U3 A
T 0 % XU 25 36 2 i AT B A8 15 B BiH: ix — 7 SO Gt
N BRI

2 BAR AN AL R R AT Fo S

ZENAR BN YEAL B I B B 0 TR R AN g B R
BTG RS U PA TG 5 RAE . BRI R BT AR 1 7 02 A
RAEANIER — T ERMM SRS g,
DR R IR AR Z M e V8 5 A0 200 L B R R VAL B AL
PEATBOBIYE 2 [0]5K iy E B F B, X EER AR ar i &
Remg i Em . N, 7E @ITHE 2 O XTI 2 ik I
SE A 7 A i) A A WS % BB AT A S — B —Fh
PR XA OURM AT S I A — PRI B IR, e/
H X RS — N MECE R PUE R A ok

(10) Had there been an axe handy a poker orany weap-
on that would have gashed a hole in his father’ s breast and kill-
ed hin, there and then James would have seized it Such were
the extremes of emotion that M¥ Ramsay excited n his chil-

14

dren’ s breastd (TL: 8)

XHAEFH WAR (R BERIE L% T AW =
WHRRIRZ S, X—ERAEDN PR,

(1148 And if he does James thought then I shall take a
knife and strike hin to the heart #8 He had alvays kept his old
symbol of taking a knife and striking his father to the heart It
was not hin, that old man reading whoam he wanted to kill but
itwas the thing that descended on hin™— without know ing it per-
haps that fierce sudden black —winged hampy with its talons
and its beak all cold and hard that stuck and stuck at youlB
(TL. 248)

HXER LA, “HTEXPTE A 2 (FORCE — COM -
PULSION)FIT 51 5 “SEike il (R )R SR BE A A 2 ik rY
I ST AR R R R - R E AR L5,
BRI UL 35 | R AE BT WO R IE = % LRI LIFE 1S
WAR (EiE 285 )

X —BRTRR T R AT A S, F L
%X — “ELE L A B A “ACTION FOR CAUSE” (173145 9K
B OBES N AE ERERCRI TR RITsE s
FIENE “PUIR "2 1E . EXBIET Ko vecses( 1986, 2003)3¢F
15 R AE B Baa FE R 1R IE

BEGALRY R IR BEAE A R R 9y 20 AR BP R
NS il PN AN Tl B — R4 DR R A
Bea s B ) B — A% 4T =1 b, 4n

(12) And twuming to walk back to the other way up the
drive Mr¥ Bankes was alive to things which would not have
struck hin, had not those sand —hills revealed to hin the body
of his friendship lying with the red on its lips laid up mn the
peat (TL; 31)

ZBZIEPISEHT (Bankes )X HL 5T e R IELE T 25
WIRT MR R B SRR 2, MEE M) W K44k
51 % B BT 5k —HeAS (A g B X S 32 TR 5 S 6 0
Ba ERAL KNP VEAC L A AR 15 R, an 181 B
(W f L2 R 284825 0] . generic space):

ERN: R

B | ZEmMHAOEERE
BT RAARUNE BIRERAY (Mr Bankes fEEIRAY
U gL AN ) N A P26 38 2 18] 3 ST g e 41 45 ] 5
F, 5 AT PRI B4 5 00 A FATER B
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A ERI NS TOUR) TR KO, e R B
AN s 2R 25T A= i A9 7 » RS AL 452 3 o T B 21 ) WS i
e hf 3 BIE 5w 0 0 A v R T B 5 ) A0 Y8 R R 4 B R T
A7 B 2L, X WS 36 R JRE S I 5T TT vk e RF A L 5 BT e A
ARLEEIR IR R 2L, TEEF S & M R T, IR Tk
AW PE S T 25 R B MR A& R 2k 2% AT A R AR A X
RS e e B 2R 2 A A i — RN B JE 1 )Z B
Z5Hy (emergent stucture)H W T 41l 5 17 45 % 0 15 IR 28 45
MR .

BRGNS XFER B T L L 2 IER TR 4 i
A WRIE NI VRS A RAE (R 1) 78 4 I TP 3L\ 9
Wt RE 4. B AR GUTE RO B —E X —i
HAEC S BESE L4 D9 H 8 AR B A T HE AR 404K 0 37
AEHY IRREE H R 5

(13) JamedB felt her rise in a rosy — flowered fuuit tree
laid with leaves and dancing boughs into which the beak of
brass the arid scimitar of his father the egotistical man
plinged and smote demanding sympathy (TL: 953)

P U R B SR 1) 5 R LR I DR 2 1 B X
A5l W 1 B R S A A €6 2 1 I D S A N S AN B A )
SR (A ST AR RS SC &, FESCHIESE %2R A A
R MRS S — &, F5 L BT RS R AF L
i (expressive mechanism ), i AEREEIES X FIEEA
Y5 ZUE R (KOvecses 1986: 2003),

TP 15 1R 14 gl 2 AEATE 132 25 Y N B3 B TR 4 R
TS, FEXIE R A SRR E — > B “GIVING
IS FERTILITY. TAKING IS STERITILITY” (%5 T2 2 ik, &
BURBH )., Sl — o ML Ba i B AL B S48 hn T4k
B Hy/ING B IRT 0 VR PR A SR8 T AR Y 1 A R R A R
FRUATER ML, BN )AL iR 45 1 2, M T 5 R 5 1Y)
DRI,

FoL b BIRBEAS BT A AT R v T RO
FAAET B PERUAR XA I 55 R A0 56 T P PR SL Y FE R %0 im
o XSk R R L B REE (motif) P
REIETIIRE .

(14) M1s Ramsay JB atonce to pour erect into the air a
rain of energy a cohmn of spray #B looking as if all her ener
gies were being fused to force buming and ilkm inatind® and
into this delicious fecundity this fountain and spray of life the
fatal sterility of the male plinged itself like a beak of brass
barren and bare (TL; 52)

XBOAGTERBLI X R R i B S, A&
LA U AH B G B

GIVING IS FERTILITY

FAMALE IS FRE (buming illum inating)

FEMALE IS ENERGY /FORCE (a rain of energy erect in~
to fuse into force)

FEMALE IS FOUNTAN (spray of life fountain)

FEMALE IS DELICIOUS FOOD (delicious)

FEMALE IS FECUNDITY ( fecundity)
FERTILITY damain FEMALE domain
FIRE WARM & BRIGHT

ENERGY VITALITY

FOUNTAN VIGOR & ALIVE

FOOD MAINTAIN LIFE

FECUNDITY CONCEIVE LIFE

" WARM & BRIGH
T SVITALITY

"> VIGOR & ALIVE

7>~ MAINTAIN LIFE

"~ CONCEIVE LIFE

B2 2E&mE2s
JUASPATUC IR S SN (7] — E AR B B PE R 0

PAFVERE 5 DU R EMYER A, LR R AR
SCHRECE RN T A8 H B R O AR E TR A BoR 4
18

R O A B A R ANE R AR, o] DL A A
PR & Reman FRE 5 el A 90 U 2o i) ) i G A A R A
B ORI

3 BIRGT A FAERLE

BEX B IRA A PR R g A1 G A1 32 F RAEM M R T
AEPERAN R IR A <R AR R T AR R G R R
TR R, TE EIRER AL PR R o w1 B — (5
JUAS PRFAE (AR 55 %o Wl ) 20 <5 PR )8 2% A s Pk e i
et N H B IECE & 28] HRFHFEMAENERE . 1L
A RAEA B () Z2 0 VE AR s B R SRR B
PO B LR BEN BRI, WG AR B 2 e 2 T, X
—FERBEE R NRE )2 R Z) AP B B E
BB RN, e T8 OS5 AL S AR EIFF
TEEMAAR BT — AR5 515 i 7E — i i &
F\ TR WA, ERs BRIz ERANIRE, 5—1 2
bR KRG R AR BRI KT RE IS B LA KT 8 . IRAEHE S DU A Y
Fepar d sy ULy

(15) The Lighthouse was then a silvery m isty-looking
tower with a yellow eye that opened suddenly and softly in the
evening Now

Janes looked at the Lighthouse He could see the white~
washed rocks the tower stark and straight }B he could see the
windows in it #8 So thatwas the Lighthouse was it

No the other was also the Lighthouse For nothing was
sinply one thing The other was the Lighthouse too

B Tt satisfied hin- Tt confimed same obscure feeling of his
about his character

(TL; 251, 274)
15
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TCALBCE T e DN R B T 8 8N 4 IR 4 4 4 i fE
WHGT A B At AR J5 4 T SR BT A AR H BRI BT DL EI Y
SRR B (1 5 PR 0 3 A TR 1A M 5% 15 A8 TTAF T
B EE LM 58 A v BR L B SR BT I £
T YRR 2

PG X — B i SAEYD B L 3RAT (Y 5 2l e Gt 3]
X AN (FEBE 2 B SR X SOR R B IR AN R4 T
REV . KB fth o ALK A RE 2 73 31 A2 B TR A [ JR AT
VALSRNG IS NG R X7 PINAE Y- OR ki 2Nl RN
(FE IR0 VRS ) A TR . X RALTE A M s e i e
B Z RS A LB, gl 3HTR.

EE &R

& b >

B 3 ZEBAFELLBRST

I AT REE T IE ACH IA UUVRR R F TR #R R B TAT 5
A, 2P A B R T R 2 ) S e
BEAEX P FA R & 1 i, BT 3 X — RIEW Y 5¢
BUGR, TERAEY v R HE S8 LT B R 9 RS
e L A I B 3 5 O R K

ALY T e R G AT A > an [/ e 55 — 4 Xt
P A NIRAL AN R SO S 3 51 & R 7R 1R L Xt
AR NS 15225 R 7 R i k) =5 8], 15225 AT
AR B O R A 30 PR 36 A0 R TR 1) » EE A Bng e S 72 JR%
SRR ANGAL B e 5T 6 155 J8 6 0 7 7 38 5% I P S I g
(5 #, 1989, 119),

hGEiE

BT NEFEAS B W 23 i mg RS 5 # E 0 R /D it
FINHATTCIE GBI B IR R TR 5l g
FIBES R ok . S0 MR B AEIZ 2SR b o B
AREH S HE Y BB F B EEER
SR AT A B R AE R AL, UG R IR T
LR AR E VIR

RPN LA AR 2 Baiay o 2R Al B 4T S PEAE 1Y
SEA AL BN R T AT R 51 LU LA
AR A0 R b 2y B 52 2% 1 A= T B0 F N A= R
f P A A RO AL PR 2 L B0 T VR I 30 B 4 ) TR 5%

TE GUATIE 2 0 VR R 46 78 S0 WS 1R B R B 1
i T B SRS R s B S0 R S A
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