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Selected Abstracts

theme of cognition-

YANG Jincai Core Themes in Contemporary British Fiction and Research Perspectives 55

Trying to identify what is happening in contemporary British fiction is a difficult task. It seems that
there is no single identifiable characteristic regarding thematic concerns in British fiction at present- Since
the 1990s, British fiction has been featured mainly by its sheer diversity. fuelled by the rapid growth of sci-
ence and technology- Globalization and consumerism have encroached upon British writing, resulting in a
wide range of differing and overlapping subjects and forms- While responding to contemporary social and
cultural movements, British fiction begins to draw on various historical contexts to reflect upon current so-
cial issues and cultural pathology- The present paper attempts to provide a comprehensive introduction to
contemporary British fiction from the 1990s onwards- It outlines the major developments in contemporary
British fiction and engages with its core themes such as millennial anxieties identities at the fin de si cle, re-

writing of history and narratives of space and geographies-

WANG Liye The Turgenev in the Merezhkovski Criticism 62

Contradicting Russian democratic criticism, Russian Symbolism is noted by its representative
Merezhkovski's interpretation about Turgenev. According to Merezhkovski, the dominant principle of
Turgenev’s work is incompatible, and the writing style. inconsistent. Turgenev is also considered to be an
impressionist instead of a realist. an outstanding short fiction writer instead of an unqualified novelist, a

genuine artist instead of an ideologist, and a good love writer instead of sex writer-

JIN Bing A- S- Byatt’s Reconstruction of Englishness 69

The debate around the concept of Englishness has aroused ever-increasing critical attention since the
1980s, with the emergence of postcolonial discourse- This paper examines the ways A. S- Byatt (re)con-
structs Englishness in her 1992 novella Morpho Eugenia. in which she explores the cultural and ideological
construction of 19th century Englishness and Nationhood through the depiction of the dual experience of a
Darwinian naturalist in an English aristocracy mansion and the Amazon jungle- This paper arqgues that the
binary opposition between self and other, noble and savage, and center and marginal is dissolved in the text

through the analogy and comparison between the English mansion. the ants’ nest and the Amazon forest-

ZENG Hong & ZOU Tao Ghost: A Sign in Poetics of Exile: A Postmodern Perspective on Byron's Don Juan
77

This paper attempts to highlight the great significance of ghost in Don Juan from a postmodern perspec-
tive- Ghost, being in its nature disembodied spirit, signifies a separation of form and matter. and estrange-
ment from origin- The narrative energy, charm and pleasure of Don Juan as a whole are generated essen-
tially through Byron’s manipulation of disparity and friction at all levels- The poetics of disparity makes this
Romantic text take on a curious affinity with postmodern poetics of “difference” that can be compared with
Barthes account of the pleasure and bliss of the text. Being at once visible and invisible, ghost also serves as
a metaphor for ironic and erotic pleasure- While Eros is the major content of Don Juan, irony is the major
technique- Thus ghost is metaphorically the poetic inspiration in Don Juan: the spirit of transgression that
allows Byron to transcend reality- Ghost is the presiding spirit of Don Juan, a conspicuous sign in the poetics

of exile-



