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Kiia:

ARG R TER, IFANEE, FHRE-R, HRFRE ATz TR
MR OARHE. 2T, SIS S RARN, PN ARETREY KBS,
BEMSUERERR., EEZZINNF TSI - H OB E SR, FSHHT
WABMNURB T ARBREE, mEEd s 2 BEREsRSIRRENEE, A
RERMERE, ShEESSRRIEEDTE. XMEMETH 75 SHSOR@gE,
RIT T2 ontt, hEREEASESIERS, HRFHNASRAE, mA
RNREZ ARG, FRASHERR TISRREREFSFHICHME. F55H
AR X OMENRE, mirdTFE ORISR ERXMEICH LA, @5
5, WHABRRT AN, ERNER, MEMRA—MITRE. "aliEERR
. JOREWE - HOBBEEEE e 5 AT NEBEERESE ST
MAEGEATIE SRR SR E PR L N EZEASME BT a . IAUESIFIHEEIA
IR SIMES R R, AR "B dhiGa i ARSET i
2T TCMNNEET MESH THEIANFET HiFTER.

WG S, BRI IRAREER - HOBEE,; BYRIHBIANIEY

HEInH

PEERN

: AXFR 2020 FEEFASBFESERIH AMSAHRSHEREELN" (HHRS
20&7ZD291 ) FIRRE “EEAGAMIIFY" RIRTHIRSIBR 2 —.

CRRE, BRRRIMEAEIR, MEMRASIn, PEIAAREEREM SRS ES, TEMELL
BOSCFHTTR.
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“The Rock” beyond Consciousness : The Poem as lcon—A Study on
Margaret H. Freeman'’s “Interdisciplinary Comparative Cognitive Poetics”
Xu Pan

( English Education Department, School of Western Languages and Cultures, Harbin Normal University,

Heilongjiang 150025, China )

Abstract:

In traditional poetry criticism, the poet’s intention, the theme of the poem, the
expression of emotion and the use of skills are often the core criteria for evaluation.
However, when poetry is regarded as a symbolic system, the evaluation criteria
need to be expanded to a deep interpretation of poetic structure, imagery,
and symbolism. Margaret H. Freeman, a famous American scholar of cognitive
poetics in the cognitive sciences and the arts. cognitive poetician, proposed that
symbolized poetry no longer relies solely on the emotional transmission of poets,
but triggers readers’ thinking through multiple interpretations of symbols,
not interpretation but experience, and encourages readers to participate in
the construction process of poetry. This kind of interactivity breaks the static
text interpretation, enhances the diversity of poetry, and requires readers to
have higher cultural literacy and understand the symbolic system of poetry,
rather than just feeling the emotions of the poet. Poetry symbolization embodies
the integration of poetry art and semiotic theory. Semiotics emphasizes the
construction and decoding of meaning, and the rich symbols and images in poetry
are the vivid embodiment of this theory. Through symbols, poetry is no longer
limited to a single, direct interpretation, but becomes an open, fluid meaning
generation system. Through the interdisciplinary integration of “semiotics” and

“cognitive poetics” , Margaret H. Freeman has effectively transformed poetics
from stylistic criticism of traditional lyrical texts into a platform for philosophical
and cultural reflection. This not only greatly expands the connotation and
extension of poetic aesthetic cognition, but also advances classical cognitive
poetics to a new stage of Comparative Cognitive Poetics advocated by Generalized
Cognitive Poetics with its Interdisciplinary approach.
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AT AR F A & BSOS A RAEVE Dy TR 3 SR, Ay i s Bt
FHLMSE PRGNS © AEIE, WL - 1 (Alexander Pope ) @ (IEAHERE)
(An Essay on Criticism )( 1711 ) H' “But most by numbers judge a poet’s song: / And smooth
or rough, with them, is right or wrong: / In the bright muse, though thousand charms
conspire, / Her voice is all these tuneful fools admire; / Who haunt Parnassus but to please
their ear, ... With some unmeaning thing they call a thought, / A needless Alexandrine ends
the song, /That, like a wounded snake, drags its slow length along.” 3X/™B 4 283 5|
PSR BEB T 5 BB R GAEERCR ATt BRAERR R, SO R AT Sk inliB fe s 4,
(9, DLHORGEI] P — R X R Il ™ S e SCBLAY (Simon Alderson, 2001
175 Meier, 1999: 149) © JU4 % 5 1 WA A BB R I (9 QA v 2 S T 2
B A B R AN BN, SEPR b ] BE 2 BHLAT R Y B4

Fege i SC B TETE SR PR PR A QAL N HA RUNE, WIATS5 05 B A E
B oCHk . SR, A SRR RS X — WA B TRk ARSI, PRI
AIGAEAFASOR S BRSO, M2 RO —F S AR = R 58, BA A S WNTE
MZRAMRI T . FERUMERIEARELE T, TR AATRIR T R s e, e
WS GAERBIE M S, M R ss, — R iiaiE N ER I R . 3
WAPEFFATE R RAE A ME— B R e, . TRIBSRTFERIAR I Rerh, FRATAT I R
I s A AT S Tk, B SN -F & A2 oo AT A . Rl RAE A BB
DR S T ORI A B, (AR L as F R R 207 I8 BT, k3
LSRR . X EFTSAERF R AU R BAAT Y, R AR RS

O AXHIMT 3PEZEARIE: icon (RIUFF. 55 ), poetic iconicity (FFRMUM ), iconicity ( R
M), WHEARST kBT - £FEUMFR (E5a) FIRE “The Poem as Icon”,

@ An Essay on Criticism, didactic poem in heroic couplets by Alexander Pope, first published
anonymously in 1711 when the author was 22 years old.

@ A5 AN AIEIRTMIER - AR (BEESE ) Eupheme ) DA FRIER LT “H7E
FMIBESFE, /R T TR EMER. " ( Mannheimer, 2008: 152) HARIF THINE/S O
ARBH—9, ZTEDEHIES S OE A RIS MR R B IARGERIE “echo” ([ ) H1fY
Ff o i, XR—AMFESEENEMRHES.



R, ARILT R A B I B AR B . X B R T R AR EOR, AT
T BAERFAY T AT SRR, i BB MR TS, SR ARG R A
Feo R R SCEPR B TR R A PRIE BRI, 95 R 5 TR AR SOAR I O
e, BB IHIET DB SIANZ LR E AR

1 EE 5O TR 555 2 3

IWHITFAA D68, AR SCETTEEA T 1, AR & R it
TERMWEM, B0 TG SCHIOT SREEF A RR, A2 T AR S AR
AR GG . EROET S OH | P RSCERIRE 2 R BE S 0 AH
AE, RRNISHE B AR SO DR 3 5 A R

FEBARTFRAF I, — A~ i AR AR PR A Sk . £ Ak ir oA T
ERMIETREAME S, M 2 2 U AR AN BRI , K15 A0 A 132 A SR — 1 7 T
SUREAR g Z TERIARE AR ), SR RATE 20 2L BRI IR, LR
U T.S. 3CHEHRF (Thomas Stearns Eliot ), 83+ - 81487307 ( Wallace Stevens ) FI% {H
R+ BB HHE (Robert Frost ) 45RF ARYFES:H o AT A4 HERCAS P07 SR A% 35 WA 10 195
R R, MR AR RAE . BRGNS R AT R SRR R

X gAY - H. B E S (Margaret H. Freeman ) 51

EEREERI GRS, bR —FERANEE, KT, FT8 5N
MR, SAEMERT R T —REA RTINS, A —EEANFE
HWENTAY, RERT HHRA—GRR Y REME L LOMES, B, &
At ERE A KA LA P e AT B B AR R 2 F
FEAFTRME N, EHRENT RO I, SEE - #E LA
BT BB B R, I B R I — AR R S 4 e B 7 LS B A
R, RAEMNENEEPEEEIL, HEMNHR (2T ) PR T TR, B,
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KA — AN T RIS FRAEH gL E, ¥

RN, JRHIEBAREEA, 2% 18 QAL AMAF SR MG 15 e i A AR 7E3x
— b, AT AT A A Ry B A M A GRS AR I P L
Yl (A )(The Rock ) W “HA7, FEANX LTS A THIE S, (I
BOAEIRAUEE B3k, 3t - Ol g s, H - a AT 7
A, IO —F B IS, RS T HME SRS e AR AT 2
YEM o XA T RFIR IR, Ve R A Ay BARAIRSS:, fil &
T2 P RIEAE 2 AR S, PR GRS BIEERATSIE ), Sl e — R
FANRSZAREETO L B TR 217 AR 0 i 2 1

Xt F R ORUE, FECP AR SR T AN M RS TR S R S
AR A QTR S . ST SR B TS . 7 Ca ) —Fph, B4
AR NN I P RIRFEIMR AR X, 51& 30, siy/F e A AR, Bt
VR RN KR, B2k ar i lass 5B, 3XFh 20 iiise iy a] BTk 2 17 A ik ) i —
oy, EAVFEA AKBREFE I PR EE T A ORI Az BRI A AR
AT B 23 B

TEVFR LR R rp, PSR E B REEMER. EMNAUES T KEEL,
FERFRE SRR S AR, AR RS ), fF 5 i s A 2 SCrEAT
PEARREIS RS IS S RO RR, SRR s, 78 CARA ) —RFReREmh, e
SAERY “UREET RN CRZhanil” B9, fiksh 7 IOCBGEE, Tk TR T A, WA
FAERBREI T Z 0. FFSIERE I, (RO — R USSR, Ak
T BRI I % T ) — SR SRR B TR AR

FESL A SO RE R Y, 55 10is R R S iy — RARIE . My b sthiz T
—FRINEEMRIEMES, W “HN” I risE” “F-HERSHF=/MEX" 4,
PP IR IR AT A 4, MRRE T 2 EE X, BIEPREE BB A
ENTERTS . BRMIAIRIER 2 S TR, S S e BAT AR R . 8

m

(® Margaret H. Freeman, The Poem as Icon: A Study in Aesthetic Cognition, Oxford: Oxford
University Press, 2020, p.172.



WIS RS, W CBEY O CREMALE”, MOV HTEE RN TE,
AU SCFETE, BB AE TR RIR S, WIS S ARG 1 A TR S W
%,

TEML AR VA B, B3t - S — R T T RO A S, X
FREE ARG “RRl” AN RRE RGNS S, RN “FUA S, e e
BRI (Fe5| HERIT, 1957: 14), L& SOOI TR — B Rr a5 A & 1)
NG, SR AN BAR Y R EARIMTEAR” (“art for art’s sake” ) X AJIE—F,
MR H A2 G AR A LS BT CTE 1 R ARG . s30T (1961)
HOEB A Cad ) e (54 )(Collected Poems ) WIARIE, HEa—H1N (R
ERTHRYMMLE, WIERTHY ARG )( Not Ideas about Things but the Thing Itself ),
BOFARMR . AN CEa ) MTFHGE DRV S, RIS Y Bm PRik
HikE 5, E (Harold Bloom, 1977 ) TEVFSHARE N “FrdfE hrS” wyrh
OFR A3 IR 3

At 2®FLE “HE7 7 AR FUMEFHY, “F5" X MAFRAH
RAEHLMETH T, FRRNENF X EF X mH T2 Mt FEs
HAFRNFT / MBS/ AT EA. " REXHMET RN, UE
TIRFAARAR B FHEM? X FR3F, BES, ZA, " EXEFH’,

FoWARER, RMEEREAT, LEA” . O

Pl
¥

These leaves are the poem, /the icon and the man. / These are the cure of the ground and
of ourselves, /In the predicate that there is nothing else. / His words are both the icon and the
man. “IXEERIHANAYT, FATACHIRITY, fERITCM AR B R 5T I
SR RSN BRI, X AR AR TR, (B ) T
SN T, (RS BURRL TR RR MRS IREEN AT, e R R
i1 E S AR 2L — DA AEA . S0 SO ig b 89 BTy RO — 7 S 4 491

(® Margaret H. Freeman, The Poem as Icon: A Study in Aesthetic Cognition, Oxford: Oxford
University Press, 2020, p.172.
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THRIET “EORATT B, X RER, AA—RMH L L AR KR A
BR——FIAEAEABNTRO B PRI — I, X RMERSIL, RAEMPaaE. Refol
BRI EAR—FE, B—Fil B R0 B e g i iR il

IR R — TR ITIE 5 5 0B SRl G 5 2 BHIU, - TR DUH 4 A4 B R 5
TR IS | Mo M2 B B B B . AU S OB RS
BHEUE TR SN IEE SR, i RTINS SRR R AL T )
AEE T Ho il IRABTIENTIR 7, FATR] AR 42 it BRI 5 5 O S it
e, BEMHE R AJSAAE SR 0 AL

2 AT A R

PR — R 2R SO AR . LA LUk, 5 ARL R R e R —HIN
WHEMEZRLE . FOERA Al —E 3R SBIEH” HFEAAE? W HTiFion A2
IEITE SRR, IB LSRR AR PR EAL . SERME DL ERE T I8, A&
WERESIAR G, Wik, 7SRRI R IR o NSRBI, IR T . A8
G134y HEI . Tl AR A R AR A . IR RS R T4
UPE . Badr . SRR R R AR An o] (o — 2 RO — M5

—E RN A B ATS B AUEE E HA Y RS . 7ESC
LYAPER] HAFEY” RS AT BEN — M, TR RS
TR (Rushdie, 1980):

A —ARIK, BAER TR K R BEATR I AN FAA (8] B A7 DL,
MR “kELRAKANEY ZBEEHEMER, AN XbmFig. X2
—FREAHREEL, HHFLF RN “DRRBENL T HRZEQ
B —AE S EXRENGF RIS K, ©

(® Margaret H. Freeman, The Poem as Icon: A Study in Aesthetic Cognition, Oxford: Oxford
University Press, 2020, p.172.



IRt - ST, X7 20 AR ERARITEAZ—, 8N TEAhBIRr
N7 8 HIPR RN, IHBRE R R DL e T AU . 7MY 3F
ST, RERARZ O AT A E TR AT WA TS, SRR R s IS8 Bt AN fik
MIPFERSE . PRI 5, R R AR B RROR e B R AR 6 755 B9 A TR 2 S A I
Iro SAESCHIRAE, WK OB RAERIES, REBT L il 5 B R B A 56 i R 2
W, D1 AN R ) IR A BRARTIEL, (0 AT B R ) It A A ol
FTE.

e Cafr ) XETF, B3t - LUl kI “aa” X455, T
FAERY B, A& T — AR E AR A 4. “It is not enough to cover the rock
with leaves./We must be cured of it by a cure of the ground/Or a cure of ourselves, that is
equal to a cure/Of the ground, a cure beyond forgetfulness.” 1 73X FLUN FAUAL & —
HARTCR, MBI T TREE R e AR ais 2 HE Lo B HAR ML
R, SURRTRIB AR, SAEERPSEA, 5 SR8 LS #OY B X L
AL A PR, S SOk T X AR A T, SOAR g TR
B, BREE TR R RS AR S NS A SR

BR G AFIEE AP RR, MERWUEA WHARVGIEARAIAAE, 0
RAULE”, VARG . BECE, VRN — AR, RS SONERZ N LT, CEE
BT, LEWR O —MFY X WY A B (Jean—Paul Sartre ) X
(BRI B R, T2 AR - PERF (Maurice Merleau—Ponty ) FFiid, Xt r] W4
M, AR — ARV (AT WLREYRAATE, B4, BEMRmMNTE
HEZR ) 7. XEWRE, " —IAROZREEAR N T R ICAR SN AR AT LY
)7 (CRIETAERTIL” ), WES, XN S Z BIAAER s s 30
(1923:24) 78 (FH A ) HIZ5R LA HHE 209 1F 23X i I 1 R -

E R LN
WEF S, BHEENEAS:
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KERE—4, ELBGEE, ©

FEIXSERgayrh, s SO TR 1 FR AR SR Ak S — B A N T A i
e, ATV R, FERESES], DI, Aol () 12
W - JEaE (1968 ) HYJEUUATIIERE, BIFEFATAME SIS 250 A IR Z BT AFTE I 2R
Pa . AL LMilbE sl 8h 5 S B sUAFTE M ARV .7 ( What exists only as tactile or kinesthetically,
ete. JCEA D) TRV TXPIAMES, “HE—JC” (no—thingness ) JEFRATEN A I AT
Z, AFATET AT MERE T, LA s Y I G 2056 0 X sl % SCHi (1951) >k
Ui, “ESAWH N LA [ IR ] RRm A s, & ARES AT
B @,

S SCHTIRE R B Hh B S B i A G R B S ) B R ORI R, 7 SR
70 2 S RIWER) CEA ) HakB] T g, XL BREURT U R R B TR A — B R
U] A BB SE AT 5 A . S B TR = A AR T PR ER AR, TF
A G BB — M-S, B A AN B — L) — 15 B B e R T AR ST
Cafi) W=, WICIZRZIZR BTV I, fJn LIFEA R SERE
ST

1E CHA D) —TFh, TR A AR, B EESTS B%S 6. Aan
WA FEASTE, SAIEMNEEMEIUR T EEXTLL, 5IR TXAFAEA T
B, HAZNEERBEARERRAE, BT HRE S, &EE AR
W BEWIET “—HSR T, —HENRE . AU, SamerE, fEh
— AR A AR ILIEE , SR T ASSAEF T P AU NS, TE A S Bl 6 A=
A S SR AR AR i 25

FRATAE oy 1m0 g 5 i 3z B0 1 15 - AN SR PR S I 54, I3 R A R 3
PUENAS IR H—E T SBIEHT B, B dE AN U R, B

© XF (ZA) MENERBETME, FEAkE, £5%. NTFESHRITIMITRRE, /mitEd,
LWEARN | BEAFENRA, WREFENRAE.
@ “The real is constantly being engulfed in the unreal. [...] [Poetry] is an illumination of a surface,

the movement of a self in the rock.”



IWERTFICAR, WSO/ Caf ) PRS-l Sl T BRI ARE, &
AT ERIZRE TS, WEROE T R RS e, e R S IR, X
BRI - s SO BT S R RO PR SR ETE T
SR G LA B, BIE—E TR AT, LA ATEA RIS A/l 2 0], ZfR ey
—FNTERIGE—PE . XN IE ST TR NRWIRYEEIRT, (B TE R AT S A
OB —FNTERAE . £ Caf) XETF, LSO alE T —MiE B H Sk
%, A AKX, MR CRE L RE A AR, XAURBE—E TF
e, R A EIEAETE

3 5 HTRE S A

R g — B RRIR IR H AR, AT SEM EAE AR KRR O T 455 112
PRCPRIAT S, IS SRS BT S, R AR G R S T sk
TR XEEAFSEARRSC . P RiES A& N, ENTREER S5
FEAE, B AR R B SERCR . PRIGH 5 AR AIRAE , Sl SR, ki
AR AP AWIR R AL, XA S A S e —F i 22 . AT S e Y
B, RREEPER AL TR . ENTAMURTE T IR, BRI
PRk, TS, ARSI T EON BRI R

HRAE N SN RE Z [BIfF 7 R RIIBCR . INHIIhBE SR iCiZ . T, i
R AR RN ] R R AR DT, X SRR S A O Al BRI R .
an, SCACAE PRI R AR SCRISCAL T SRR BIOCHEIE T TR RS B A 1 3R A
TERFRAOANTY, ARG S BEARCE TR TREAS MR A o R T MBS G5 1%
AR EFATRER 515 ARSI ™ LR hnG 5 [R) R pRe e ) ML AT TREAS 2 H 7 Y
GRIZG A M, XN BRI, M T FATRYH SRR . 475 AU TR
AR, BORTPAE RS B AR EIR . A M SR I E T, PR BERS
Al R VN N [ PR R ULt e U S PN I e S e I P A N T U
FFFS, REIRACXVE S AR, IR T o S5

Cafr ) R SRR AR R IR, X ERF, a0 BEIHER#
A FARIIA, TORARE T 28 AEIR. e, SO T RS, Y
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Bkt # L SRIEZ MR, A, WA UUER, SUEEE AR IES TEE R
BRL RRE NI B . RSO A X — B, 2z
AT 2, X BTl TG RFTIE Ak, THEXT a5 A
Bl dlid Cadr), S SCi s 1 Al RAEVETE 5 f7n BROR R BLSE, i |
PR B A E P ) — D BLRERR, o A TR st A5 SO P A B A TR
JA7R.

Caf) TRYFFSICRIETE T RFIA AR SC, R B T XA A i B4R
PEARS A fi o IFRIFIAAAE T2 38 % . Ao AR e e R AL, 5SS
MG XL, A XA A R AL AR R i YAaT B, TF
NX ARG YIS T TIRZIN B, farn TR S ZR | FA Sz
I TK ST o XA S B # ST . MRS TEBI L, CaRa) XETF
BRI RGP B RZIR T, OB R AR B U . Tl X ST S TR o
Br, FATRB Cafi) AMUR—E iz AR, B2 —RCTE | R SR
SO A

FEo SRS ERR, AR A G, TTIERRAEMFERATS,
W FLEAR AR IR, AR B e = A 3 o ORS8RIk
EARBGET), W TSk p AR

TEH SEAARRZ I, AF5 MPLSE -5 W5 SCBCHROR ARG g, (iR sl S 7
AL, WON—FSL R AR FF5 SIERA SR, RS ERFA IS 2
B, VRIS T ] RERY# SEHE AT

o SEFHH ARE — N E M AT, B RIEE . 2R D
HEARR A GURARIPUR NG, R B T B AR A AR A 0] Sl ERA
WS TG, BT AT LA A PR AT 5 FIRF s B AS BRRAE , 3 RETEFR BRI
TR S A AR A SR 2 R R ) 7 S AR

PRI BE S INHIRL 2 R R 7R T EAR SR A Z B NESE— . FrlR U2
FrmEdR, BB T AERARGE R, S2mE JA TR B NS
FT7 BRI R T IRATBIAAGA S, (RAERATL B SN E e, XS
NIRRT S R AE AR i R Y B A AT e Sl XA R AT, AT mT
LI ZE AR a1 AT A BB IR AOMES:, IO RIRL AT fe it T 425

el



(Y SEUER A

FE5 s FHRERE I ST Rr kA o SE 8 5, R 5| i BB Se i R % o RF AR Bl
P, REEE N H R AR AR TUE, Al AE T A RS Y
GUE, IR A, W E]SRER R . XM R R FRITRER, AR 8 SR
BB TRE A, kgl TR L R SCRZAR LRI ], 2l
VKR, dARTE TR I SR AR, AR AU E NI F T
He, SIS A E S P O R, ENES RJZ 0 LA I — MBS m 2
ARG, SIOTEEAEILSE . W AAE S ) BRGS0 L o SXMAT 5 i |7 G 1A
B, AR AHOBCA B B 25 B O R SBT3 AT TR T R BB SR AR T2 T
XIS PR SIS BRSNS T BE 5 S 2 5, BB R T
TR FA TR . SR, MM ASCRl 5 [ RBR AR TREEXS G, HEShA
A B R N TE s

4 2B

TEARGE R~ BE T, SRR 3 dOs 2l 5 5 B B B E, RIS aOE R RE R
SCHU BRI IA IS . SR, BRI, RAUMESCET L. SR ERIR T E
FERLT F ORI, A ) T A — M B SE A . RACTERI A PR
— R EARIEA, BRSO B A, BFFEE AT AT BE 2 SN S o A e i i
Fio R FIR IS USRS, ALK AT S e P s RIS o fE Cafr)
SRRSO TSRS, RS AT N — D IR RS, SR T
BRI, g — D IoE e Z WA B AR AE, DU TR RRI R AR B S,
B R AT S AE BT R AR SRR 3% Lo XX RAIMER JEmE, B TR AT 51
PSR SR . 15 LR SRR R, 55 SRR i i e U E PR LB
AR — BRSO TR T SR R IR S SO R LA H R
UL, WEXR. HT. SA BEE, RELFSAUEYERA G L, mHREE
ZHEFERATRENE . M LE RN CR MO B AR S, 51 BT R R R ARG
TR SCRTRZ IS . B XA A5 i 5 as 1, s SO RS TR AT RERS
T GUREE, ARSI AR [ A ERI A I T A
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B2, REIRF A SN2 530 Es - H. b2l “fr9%" 5 YA
FIRFe" B AR A TR R o2 MR GE P SOAS I SO R A g P22 A S A
BERFG o AMUERFH AR A S5 SMERF R TR, ELIE B
FRFT RS R AL R HERER] T T SO BB SR CEBGAR
FFeE” OB BL ESeE R TE T R AE R A S ST TR BT TSR . el T
AT RF R B TR BT, AU BRI Z U, HEES S TINIRE AR BE
SEfly, MAPZAY DB AR B R R FA TR RN . XA A
Pt T AT RE A 4z T B, ALIREAE NS, ICICME G L e i f
@ SEIEEFPEEARHYTTE, FRATAT LUSE G- A R s A e S A Fe AT T A A i
B, REEMEARBEHIFARBCH A Rk, A B TSRO e ny BLE IS

SR
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