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19 . (Alfred
Tennyson, 1809-1892)

The Eagle
He clasps the crag with crooked hands;
Closed to the sun in lonely lands,

Ringed with the azure world, he stands.

The wrinkled sea beneath him crawls;
He watched from his mountain walls,

And like a thunderbolt he falls.
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By implementing the model of Extended Units of Meaning (EUM model) . the present article
explores the patterning features of Chinese and English translation equivalents by examining paral-
lel and comparable corpus evidence. The results show that i) Chinese and English translation e-
quivalents exhibit marked differences in patterning; ii) for both English and Chinese node words,
their collocation, colligation, semantic preference and semantic prosody are closely associated
with each other and jointly establish three levels of co-selection; iii) in the source and translation
texts, translation equivalents do not necessarily show exact correspondence to each other in all the
above components, but tend to share the same or similar semantic prosody or prosodies. The
above findings lend support from a bilingual perspective to the view that semantic prosody plays a
leading role in the integration of a lexical item and its environment. They also reveal the relation-
shipbetween bilingual translation equivalents from the perspective of co-selection. The

implications of these findings for language teaching and research are also discussed.

Pausing in two-way E-C consecutive interpreting: A contrastive analysis of trainee interpreters’ per-
formance (p. 437)
FU Rongbo (School of Foreign Languages. Ningbo University of Technology , Ningbo 315211, China)

Pausing is generally viewed as a reference index of speech fluency, whereas the issue of direc-
tionality has long been a debatable topic in interpreting studies from its inception. Looking closely
into a two-way E-C consecutive interpreting activity involving 15 trainee interpreters {rom one u-
niversity in China, this paper aims at a contrastive analysis of pausing features and possible corre-
lation between fluency and directionality. Statistics generated by the study show that with the
structural difference between the two working languages widening, directionality does effect a
partial change to the profile of pausing, yet not to the extent of corroborating the hypothesis that
output is more fluent in the mother tongue than the foreign language. An immediate lesson drawn
from the study is that trainee interpreters are obligated to heighten sensitivity to their output for

better performance.

Analytical technique of Cognitive Poetics: A case study of The Eagle (p. 448)
XIONG Mugqing (Editorial Office of the University Journal, Sichuan International Studies University. Chongging 400031,

China)

A literary text is the integration of form, meaning and aesthetic value. As a new literary the-
ory and analytical paradigm, cognitive poetics only explains the creation and acquisition of
meaning of a certain text, but also discovers new causes. meanings, formal characteristics and
aesthetic values. In fact, categories from cognitive poetics have not only instrumental advantage
of discovering meanings, but also an aesthetic dimension within itself and aesthetic potentials ac-
cordingly: the category prototype relates to literary conventions and attitude of aesthetic apprecia-
tion, background-figure has correspondence with aesthetic attention, the iconic relation between
form and meaning is a deflining characteristic of literary texts, poetic iconicity integrates in lan-
guage sensations, emotions, and images. and finally imagination and embodiment are necessary in
creating artistic possible worlds, and in enabling the reader to exercise inner imitation and feeling
project. On the other hand, imagery is the kernel element of poetry as verbal product, and there-
fore, poetic reading and appreciation should require transformation of everyday image into aes-

thetic image and re-categorization of the previous categories.



