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Foregounding and stylistical analysis
WU Xian-you
Abstract : Prominence and foregrounding are two basic concepts in Functional Stylistics- The paper tries to make a clear discrimina~
tion between them by holding that foregrounding is artistically motivated prominence and prominence can be either qualitative or

quantitative but not all the prominences are foregroundings- The relationship between foregrounding and context of situation is dis~
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cussed, and Halliday s model of stylistic analysis introduced and illustrated -
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ST 3X BT 1% (Gordon Burn, 1991, 165) $E4T S0k 4347 .

I'm finding out that a lot of what I thought had been bonfired,
Oxfam-ed, used for landfill, has in fact been tidied away in sound
archives, stills libraries, image banks, memorabilia mausoleums tat
troves, mug morgues -

It’s an odd experience to find yourself catalogued, card-in-
dexed: museumised. a speck of data for the information professionals
to bounce around -

It seems that as long as you re in print or on film or a name on
a buff envelope in an archive somewhere, you 're never truly dead
now- You can be electronically colourised: emulsified. embellished
enhanced; coaxed towards some state of virtual reality -

You can be reactivated or reembodied; simulated and holo-
grammed - In just the last two years my voice has been artificially re-
processed for stereo effect and reincarnated in half-speed remasterings
and on digital compact disc-The spare-parts that make this possible
are housed in a proliferating number of noninvasive environments in
London, where they may be viewed (fingered. sniffed, listened to)
by appointment -
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umised, colourised, emulsified. embellished, enhanced; coaxed;
reactivated, reembodied. simulated, hologrammed, reprocessed,
reincarnated » housed viewed fingered. sniffed. listened to). ¥}
SRR oy SO B 1400 o BhiE BB 72000 B LR
R KRBEW A2 MEE R X —F R E S AR
REA T AEERE? EERREIRAMIET AR HH
/T 2 A 53T R RS o 2 S 4 3 55 TR — 2 B o
RHMIE T A S RIERE R E Sk, BHE SR B A A
e B B e Gk, BATHNE, FEREES T, 115
KRB 2 B b, RSB AR Z 3, I Bk T —FhC B T
WO AR R, JFORAE XA SCA H BUR A
FAE— AFRIB I8 7E 20 {th2g 50 Fn 60 24X KU BE 3% [ AY 1K 2
Alma Cogan [AETE B3 . “ 4 N TR B e A\ B FHAR
B BT T DAL BE T B EWLEIR M < TE IR EI oA
H 3 AREYTAL S5 AR B BAR RS2 E T, ATI FESC
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