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Narratology in the Twenty-First Century: The Cognitive Approach to Narrative

Monika Fludernik
( Department of English Literature and Culture University of Freiburg Freiburg 76085 Germany)

Abstract: The first decade of the twentyfirst century witnessed the rapid development of narratology. This paper makes a
diachronic overview of the cognitive approaches to literature and narrative in particular. To a larger extent cognitive narratolo—
gy is an immediate result from the marriage between cognitive science and narrative studies. This paper argues that the future of
cognitive narratology lies in integrating the diverse cognitive approaches and testing them empirically. Thought it might risk
quickening the crisis of narrative studies in specific or even literary studies in general it will see the birth of a new paradigm.
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