2020 3 ( ) No. 3 2020
33 JOURNAL OF HAINAN NORMAL UNIVERSITY General No. 195
( 195 ) ( Social Sciences) Vol. 33

{ )

( 571158)
4 » - R
; - ; ; « »
- 1106.2 TA 11674 —5310( 2020) 03 — 0106 — 07
DOI:10.16061/j.cnki.cn46-1076/c.2020.03.016
2@
. @
Q. Tsur
{ )
"2 Stockwell
° o @ ) ~
22019 - 12 - 16
(1974—)
® =« ) ( ) : 2016 0 .

@Tsur Reuven Metaphor and figure — ground relationship: comparisons from poetry music and the visual arts in Brone
G. & Vandaele J. (Ed.) Cognitive Poetics: Goals Gains and Gaps Berlin * New York 2009 p 237 -278.

®Stockwell Peter  Cognitive Poetics: An Introduction London & New York: Routledge 2002 p7.

@ (e 7 The Eagle ) ( 2012 3 .

® K — ) > »o17 2

106



- @, Langacker

@ ; - W,
\ ® - - Stockwell® -
{
D) .
> o Tsur®
. /
o« Labov®

o Langacker®  Lakoff®

Stockwell1©

() - :

( Robin) 3

) S — ( )« ¥2010
1 .

®) S — ( ) >« »2015 4
® 4 ( ) )« 92006 5 .

@ K ) A B¢ »2006 (-

® « y o« ” ) : 2013

® Y “ N Te— . ( ) » « $1991 1

@ S “ 7 Y « 2011 1 .

4 - — ) )« 2014 2

@Ungerer F. & Schmid H. ). An Introduction to Cognitive Linguistics Beijing: Foreign Language Teaching and Research
Press 2008 pxiv.

@OUngerer F. & Schmid H. . An Introduction to Cognitive Linguistics pl77.

@Stockwell Peter Cognitive Poetics: An Introduction.

@Tsur R. Metaphor and figure—ground relationship: comparisons from poetry music and the visual arts. Brone G. & Van-
daele J. 2009 p238.

@3Tsur R. Metaphor and figure-ground relationship: comparisons from poetry music and the visual arts. Brone G. & Van-
daele J. 2009 p247.

Langacker R. W. Foundations of Cognitive Grammar. Vol. II. Descriptive Application Stanford California: Stanford Univer—
sity Press  1991.

BLakoff G. Women Fire and Dangerous Things. What Categories Reveal about the Mind Chicago: University of Chicago
Press 1987.

(0Stockwell  Peter Cognitive Poetics: An Introduction pl5.

107



“Thou still unravish’ d bride of quietness
( )" “Thou foster-child of si-

lence and slow time( )"

o Stock-—
well® i

”
o

“Sylvan historian who canst thus express A flowery

tale more sweetly than our rhyme(

E

@ »

o “flowery tale

“leaf—
fringed legend( )7 :

(DStockwell Peter Cognitive Poetics: An Introduction plS5.
»2011 I

@ K« > «

“Lead’ st
thou that heifer lowing at the skies And all her silken
flanks with garlands drest? (

”
) 7o

“silent form
( )7 “Cold Pastoral( )7
“When old age shall this generation
waste Thou shalt remain (
)
“in midst of other woe Than ours a friend

to man to whom thou say’ st ‘Beauty is truth truth

[3

beauty’ (
b ) ” R

() -
Langacker® (

o Ungerer
& Schmid®
( syntactic figure) ( syntactic

ground) . Freeman®

[43 ”»

“Time flies when we’ re having fun”  times
time
“The train arrived on time”  time

(®Langacker R. W. Concept Image and Symbol Berlin/New York: Mouton de Gruyter 1990.
@Ungerer F. & Schmid H. . An Introduction to Cognitive Linguistics 2008 pl77.

®Freeman M. H.

Poetry and the scope of metaphor: Toward a cognitive theory of literature. In: Antonio Barcelona ( ed.)

Metaphor and Metonymy at the Crossroads Berlin/New York: Mouton de Gruyter 2000 p266 p253 —281.

108



o Tsur® Freeman
train train
( agent) o
. Thou-

thou-Sylvan historian-a flowery taledeafHringd legend-
men or gods-maidens—pipes and timbrels—=soft pipesair
youth-thy song-bold Lovershe-boughs-your leaves-mel—

odist-whoittle town-attic shape-thou

what

What leafdringed legend haunts about thy shape
Of deities or mortals or of both

In Tempe or the dales of Arcady?

What men or gods are these? What maidens
loath?

What mad pursuit? What struggle to escape?

What pipes and timbrels? What wild ecstasy?@

() -

Stockwell®
{ »
thou 13 »
: Heard melodies
are sweet but those unheard Are sweeter but
sweeter unheard melodies heard melo—
dies : Not to

the sensual ear but more endear” d Pipe to the spir—
it ditties of no tone to sensual ear

spirit ditties of no tone

) more
happy love! more happy happy love! happy
love o

thou still unravish”d bride of qui-
etness ; foster-child of silence
and slow time ; tempe or the dales Arca-
dy o o

DTsur R. Metaphor and figure-ground relationship: comparisons from poetry music and the visual arts. Brone G. & Van-

daele J. 2009 p249.
@ K¢ D) :
®@Stockwell P.  Cognitive Poetics: An Introduction pl4.

2008 169 .

109



’ ( sub — world)
Gavins® “ ”

) “ 7 - Gavins

~

@B,
Stockwell® « »

«

( discourse world) .
( discourse world) .

» Semino® )

[3 ”

1
" (text world) ©, “ ” (text world)

. » Ryan®@

()¢ ) !
Werth ]

O K y : 1996

@Pavel Thomas G. Fictional Worlds Cambridge Mass. & London England: Harvard University Press 1986.

@Ryan M. L. Possible Worlds and Accessibility Relations: A Semantic Typology of Fiction Poetics Today 1991.

@Stockwell P.  Cognitive Poetics: An Introduction.

®Semino E. & Culpeper J. Cognitive Stylistics Language and Cognition in Text Analysis Amsteram/Philadelphia: John Ben—
jamins Publishing Company 2002.

©Gavins J. & Steen G. Cognitive Poetics in Practice London: Routledge 2003 pp85 -97.

(DRyan Marie — Laure Possible Worlds  Artificial Intelligence and Narrative Theory Bloomington & Indianapolis: Indiana Uni-
versity Press 1991 pl13.

®Gavins J.  Text World Theory: An Introduction Edinburgh: Edinburgh University Press 2007 p52.

110



can not nor never

can

“©

7, will

(

what

13

)

13

111



Analysis of Ode on a Grecian Urn from the Perspective of Cognitive Poetics

Ma Haiyan
( School of Foreign Languages Hainan Normal University Haikou 571158 China)

Abstract: Cognitive poetics can provide multidimensional perspectives and methods for literary criticism and
text analysis. This paper uses the Figure-ground Theory and the Possible World Theory to conduct a new analysis
and interpretation of Ode on a Grecian Urn  and finds that the Figure—ground Theory can explain the reason and
cause for text beauty from the outer form while the Possible World Theory can give a reasonable explanation for the
inner structure and plot development of the virtual world. The combination of both theories provides a more compre—
hensive perspective and method for text interpretation.
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