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TEH NI L MELTE. 5, “Roy” ZESCHIBRUHBUECR T2 @K,
DA A, Xt 2 2 LI 1 00 TR E G2 R B o

3. 3B EANTERER

NP F W, JCIREXIE, W2 Tor 0 EARE SR v] LLE i P25 R iR
BAYHFHE (Rimmon-Kenan, 1983: 63) . I SCMXHE AR BIES 700 M
A XA AW B L 2B SCRREIE

WL FNME2E | BESE L VRAE AR MVRR S AR DU Je A B s AR R I Tt Y
PERSRRAE RS AE A o TEEIXFHB2E 000 AN SRARLZIUAIE , A — A RE SR
A BB T, Bt Glamour” (Rawle, 2008: 21) %5 #IITH 114k

, @ AT 3| RN ES 3R 5] B Atk bt « 555 2008 55 R0 1t Jo R ), F XU i2 T AS.



b 28 A ME B 22 B 2R 2017 455 6 1 CEEE 260 D

IS REEGE: “FOER I, — R TR A R TR R IRE T (31);
ISR AR e B R NF— DA AL, AT LUER 3R
ETNTELPERE ST T, SUEARIRIS « HrIEURFFR A—FE, Wit i —
AIAEIEEL A SRR RN (51) o b & IR “fEh—Pa A, &
—H AR BRI E—FR AR AL IR —5K AR, T LU (]
IFEFRRER A EA LR, MHARFEAN. 7 (63) MBI G IE,
W RTE S R EW R — R AT L 2 TR A C Rt T 4R
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PACES, DO KHERE . AR, 7 (176) SR PR B e AR
TRARMERT, BERE ST RV IR, BT AR A A S AR
], SXFREHEL A R T DRI AR Y RIS (178) o ST K YsE e
B A4 B A ENRS, MR —fhd: SRR (270) o BHHEF
TEEIRIR B, 1 Wb IR, AR B2 A, WIEFE% s 4,
HSAE L, WURZARMETAE, 7 (285) DL LT EAR Y GHE5s iiE
Wi A AR OC R, (BB RSN A, A T2k, P
A= SEARE S m e R TR S AR . YO R B A A R Rk
e, DRt Al SHSERRAEMT, i R RS
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T 4 KPR R T, B AR . DU SBER), i R
RTEHEZ0 T, BRI, 7 (297) IEREXA QAT
WHUEALE Sz T BB R . NOMESH YIS .

BRI AR AT SRS AE B A 2% L o8 Ji AR I SE AR XU 22 i v [ 2
TEMAS RS A O S I AR IR A TR AE—EHT,  “mother” FN1 “sister” >RHIN
K. TR,  “mother” B 7Rk “M” HUHESIFETTEAAM, I TSRS,
P A A “sister” EBMF THAZS OB TR, FPEDRI R R AR
MBS B 0y B ELSEVE R IR B R R L T . AELA BRI IRIT,  “Norma”™ 3%
AR A, RIS N ek, A T BAEHUIRMU AR, [RIEE
P NI LS . TR AR R IR IR A S 2506, “nun” F1 “the salvation
army” SRHRE, —RNBaERYAHERE, —ERNA ARSI enk
o VU BB RUINEYS TP ER N OIS, Hak, el S8 b,
P51 “OMO”  “Opal” SF2iRRHKS, M X4l Sk
FREE, R e SR AR AL S Ok i b B Sy A7 =X, XA Ry =i
Hog -3, BIRZ LA ELE) . FTLL, TEEES . BRI
JrtAS PR T BTG . AR C g i JE B IR 4

M. SEREEAEFIES B R EN

FRAE RIS, PR AR e 8 T 55 A B 2 Y SCAR P9 2 AR D A ] X
Bt A2 ( Semino, 2007: 159 ) o PRI, 8238 X ]ty 8 LRI EE i 2 B A\ 0 1) S
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AR 2E AR Wi v 7 AT AW e Rt A e ZnmIbLEL, v
HH LRI B R TRAATZIE B oA T Aty e BFREASR IR W Ay
PRSI A I 28R B ORI 5, Sy i X b iy —2%—3h 1 ands
HE ONfTRERE R e B RDILE 2 ORI 7E DU TAER AR, W E A%
A AR FTAE” DUEE Y DL — DR RS (AR R A S 4R R T
EE, RS OHE R AC T T T, JF TR TIUR A

3. SEELARFIES BX RS EH

VENERIRR AL /NGE, (e tEtitsR ) a9 A BE s 9 AR TR &, T
HARAEENRI R EUR . A RAIaRs . ANETERERE A Bse b, b & Al
Aok, EpRIRRE . BUR . AR AR R i A SCIR IR AT 5 1 3 A
SRR IR —Fh5 S1, IEIRIHG 1) e 2 A P U A

R 1 SESFFESEXREMEN

s A XARSFIE . .
2 , - % st KA,
’ Rk | BR] WA [En A
- 5T
A= |what, home, Roy . what what, home L
o . B3 2é|, Zuz R
e | ARk Aeda Ex B FAR A K Ay
2K brother amusement W Z R IREI? IR A A S
ek FAREEM FHAH brother A2#7 <A Ak
%3 |Norma, woman, |&F#. IR

z I AR K
7 7R, feminine IR A & ZALIREF? EHAK
% 4# |Roy # s home 7% ASSoek? | #B5FF L
3%, X Roy FHHHE? AR —&

d
#%# | mood changing | #I& hmoc? LI ) AR AT T
. angin .
1R moment 5T sine 2| “drae” XA | RARME AT
moment

B in skirt in skirt A 47T T T AR
% & FHRIFT K R K2 Bk K

M 1 LA Y, SERHPESRE T T LA E A B N D 2 5 R b
B R R I A L BSR4 (R A R A A RE T
SR A A — N R R LR — D2 %, (R, “what! —idFk
B, AL, AR ST F 42—, [AE “home” SR GENR, Bt
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s a, FURMAK. I,  “Roy” FARESRITE A, a4 400 Jr Al X
ASFAIRBORIAN TS, DL B BRI RS R Jay R i RS 1 X XS 2 A B A 3 )
J5E; TEAE R serh, BARIEID B DR 3N, (R 22 A Uask i,
“brother”  ELill iR FH 28 % 42 1) A, BTS2 20 B R A K B8, 3t Jol B 32
RIXE; e b, U R RESE A “Mr. Little” A RAK T, 1
H “Norma” “Little” “woman” F1 “feminine” FARMIA ., M, ™ 7 iEL
F1“Mr. Little” [A][IC 5 , 8 pA BYBERK WiFD B 4 e B M, U AFAF “Mr.
Little” THAYE? AP — DL FEASH MRz R, P HRIEE,
VIS R ] A 2 R B A — S5 A, AT RO R?  “Roy”
SAFREPE A, RS TURRE 2 —, R EE R ROCR, R flTE
WEL A R R A L TR DU AR SR AR IS IR — 21, SRR Z A “mood
changing moment” , SXZH BRI MUK, FARK/INA—, TRl Hu LAY I
SIS L ORI G 55, SRR, EP T A IR,
EEEARNA S “FFcdethl], IFTE TOUNEAE” o “inskirt” fEH TR,
PR TAAA, IER FHRMA, B8 PR ZE B o AR i R 5 . 2k, e IR
T RS S, R R P A RS IR S RS AR, SRR
A E AR A JE AN, T8 s A

SR/ A S R — iR S . BIRRG . BE Ai R A R A A
S A AYIE LS TE, 2R/ NI IS A NPT A0 B R A 24
HEATRASCARRZARMES &, LI UER A REX. A3 7 (&
VRIS ) H AN RIS G ey -5 5 R 2 P ) 2 s P B 1) U B A 280 D A S 3%
NPy R, Wdbrs 1 2o Ban aneg 5 Blise - BRAR S 2 NI PR RS Fr k8L
HEES . RS SCARFFIE I T 2 53 0 R TR M R, Fe i e 1
BER AL R o X 2R/ NPT TS A M T8 X SRS/ MEAY)
O IERRIARIRIINGE N 2 A TR Z B, A M T 2/ ML R, 2
N A AR IRE, D RS/ NS A T T RETE I o
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A Study on the Interpretation of the Characters in Graham Rawle’s
Woman’s World: A Multimodal Cognitive Stylistic Perspective
LEI Qian
( Xi’an International Studies University, Xi’an 710128, China )

Abstract: Graham Rawle’s paste-up novel Woman s World successfully develops
two vivid main characters—Roy and Norma. The employment of first person point
of view of the character Norma ensures readers the actual existence of this female
character in the story world; while with the unfolding of the story, readers finally
realize the fact that the two main characters are integrated into a double-dressing male
character Roy and Norma is imagery even in the fictional world. Based on Culpeper’s
comprehensive cognition model for dramatic characters, a character cognition model
for multimodal literary works is developed. In the new model, the presentation
of characters is no longer the product of only language but the coordination of
verbal mode and non-verbal modes such as image, typography, layout and color.
To explore readers’ interpretation and appreciation of the two characters, the role of
multimodal metaphor in the coordination of verbal mode and non-verbal modes are
specifically studied in terms of the naming of the two characters, the description of
their appearances, and the presentation of their speeches and thoughts. It is concluded
that both verbal mode and non-verbal modes are utilized in the meaning construction
and characterization of the novel, scheme questioning and schema reconstruction
strategies are needed to obtain an accurate interpretation of such complex characters,
and multimodal stylistic features such as the use of pictures from commercial
advertisements and the utilization of peculiar typography, layout and color play a
significant facilitative role in the accurate interpretation and appreciation of the two
main characters.

Keywords: Woman's World, characters; multimodal metaphor; schema blocking;

schema reconstruction
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