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“Time is a Room” :

A Cognitive Study of the Conceptual Metaphor

On Time in The French Lieutenant’s Woman
LIANG Xiao-hui

Abstract: Fowles is an author greatly influenced by Sartrean existentialism. As a masterpiece of British postmodern metafic—
tion, his The French Lieutenant’s Woman attracts great attention with its existential thoughts. However, no criticism has ap—
proached the linguistic forms of the novel from a cognitive perspective yet in the exploration of its existentialism. This paper
attempts to investigate the conceptual metaphor on time in the novel with the help of the conceptual metaphor theory. It ex—
poses that the TIME IS SPACE metaphor permeates both the narrator’s and the character’s language, establishing a con—
structed view of time beyond the cosmological view of time, a view in line with Sartrean existential phenomenological view of
time.
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view of time
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G = b B 2 ) S 3 [E s AR T/ B Y
ARFAEN ( Smyth, 1991; Stevenson, 1991; Onega,
1995) o JU/MBLERIE T Jig BACH: FE R I8 b 2k 3 L IR
BEAHAE 45 ( McHale, 1992) BB SE T L 5E
PR 32 SC/NUE R B ST, IR FT R T ‘R S
HEL7 Z (A A BB ( Waugh , 1984 B ,2007b; KO
#5,2009; £ 35 R IL,2005) o Hr, 1} SR Z D
PR A SCEEHERIS B T G E A R e A 1 AE
16 IEA . Pohler( 2002: 57) 5t i, (72 [ A B iy
2 NY BA 58 1 i AR 3B SOt m) , 35 6 Y DU AE
B XIS AT L. VEH AR IR (1977: 140) A
AW X HR /N U0 5 2 B A F 0 1] >k i
AT BEIAEAR, R — AP HE £ X E W E . B
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HH(2007a: 97) NNy, “TREZAFAE L2752 0 I H
X 2 A A A ) A 2R 39T 3R /N U R D A A
Prea gt T — B R e

X BEPEIE AR S MAFAE J2 O TS H i
B 3B SR T7 X /INBE R I DA AR DAy e %
M1 B/ NBERITE S AR AE o TR i BT/ UE b, X
SCASTE R AE 14 U1 AT DAEE Gy, 2% il R AR 2 1A
FNFBee BT A A 7 A R Z 1 B S 11 S 2
A A BB 4 Hb BRAR SCAS ST Ay T Be o

Punday( 1997:318) & Hi, “f 2K B % A7 4 3= X
S P R i S BT R AR A v ) — > Y
B AR TR ) 4" o 3K — i TE H AT i v &
AP S o ASSCIR P I DRI A 09 S ey B
SRR G B A JR 9 £ A0 H SRR A A7 AE SO
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o /INUBEH A A B A7 7E T RUAR # 19 TE 5 s
AR SCRBAE N E 5 s e A —J7 1 FE SE 5%
ML Y Ve Y I TA) 0L, 55— 7 TT il 28 AN 2SI
PR BRER 2 4 Es (B UL, DT 7 B[] 3 — M 7 b 4T 1
“HEA S ESI TR PR IR T AT A I LB R A
Ff DR o X 3o 6 M 28 s B RS 55 R B A 152 3 i
BEAE G AR A T I BRI

2. B iE) W 5 & BE ey

IR TR SZAAAE 32 SO 54 ZE 57 R AR Y 5 i)
BPARF AR 32 SCREAR LA I G o7 Dy Al A B I 5 7
A —DEZEDGE, PSS TR A el fhfe 2
IR Being and Nothingness( 1958;2003) AR T 5
LB 2EAE R B G S )0 . AR 4 0 AL SR 1
EL e R T ST S =g = B U B S £/ & S 1|
SR 7 R FEUT R U AL HE 1), AT T B — 1~ A 1]
Wri et 7 41 . 5 AR B2, BR AR, AT 5% I 1a) 1Y
M —Jr R I AR Sy — A, — R ST AR =4t
(a2 BAE VR k) 454 (ibid. 1 130 o 2k Tt
KA @Y RN ALE AT WBERITR T 3
B — TR SE B B AR A8 T el 2T, an R oA 2
MTE, o “ERAE T R SE B E T B R
(ibid. : 143) o Wt RV, o 2Pk sz B BLTE
NGRS WSRT IR MR A Ao
Skl i i 22, T S “ILTE 7 W A T E Bk pY T fE
(ibid. : 152) o EE4FFERIAETE] B B B, EHE AT LT
WAL G5 1 £ M B[R], #E B TR] A = 4 &5 49 v A i
o

T2 R i ik S AR AE Gk [ PR i e A
WIS e fs IR ey EFH N —4FE
BT Bl 2 1 2 v R B i 9 S ] A DG A A
e ST

YEF R /RIW(1977:139) R NE R “— AT
AR AT R E N B Sk 55 FR B 5L B X G
] A G 1 2 A TS BB 922 HE , Doherty ( 1987: 65)
I, By 2 — D AR 7 1 T B, A R i L
AT 52 B AR BRI o R AT UL, BEndy S 4R
% G E T R 2 A v R A 1 T

(B3 A B AN AR 15 )2 A 3Rk, TR 2
RANE 2B N0 i & Ak T BX . Lakoff & Johnson
(1980) MM Ex Bamdy B8 g FRATT P AL T AR 4 1 e B
T Ho AT, W& By & DA 4f Y5 sl ok B B AR
W AR IR R IE AT & 54, B S8 IE TN
ke, P A SR Y B B AR B A A XA
o AL SRR o Bl4n, 7E Life is journey 3X—
e By b, FRATTXT [Journey | B AT 58 8 15 1A
R, TREFA [ourney [WE IR IR BRfR [life | 3X
—LER R R RO 1 H bR e Al AT iR A XS A

By, 40 life is journey , FMABULE T 5 1) (o 4
ik, Ul People try to give their children an education
so they will get a good start in life( Kovecses, 2002:
3; Lakoff,1989: 50 — 1) o I BLIX HL I i5d 1) B iy - A~
—E SRR R S B R TE E  E RAR I S
TS S R St . Lakoff( 2007) 2 A %
FNy B2 g AR 22 Bk A Tt 3RNE 4 55 S HR BS A HE
ENSUR

EFNR L TE GREP R A i 5By B EFE
SCAS P ] [R)ARE & By, A 20 Bl 3 T HoA A e 32 SO
e L RIEIPUNSESUN/A S ¥ ) SR 8% e io
A5 3K — LA LA B R AL o

3. WURE B i (8] W

G [ v S A8 L 0D v G 35 X s T) X e B Ay
ORI B/ N LR 2 13 B RUAE X A 2 X B/
VAMER R ek b e X — B RUA B 5 T b iY
W R AR T GE fR H H CARE AT /N,
T2 AE X /N UL B B — &R “TEAFTE B9 7K~ 7 B
B3

(1) Or perhaps I am trying to pass off a con—
cealed book of essays on you. Instead of chapter head—
ings, perhaps I should have written “On the Horizon—
tality of Existence”, [--+ ]. ( The French Lieutenant’s
Woman, 85, LA BURSARICT| SC 8 A [Al— /i,
PRAR SRy 235 T )

BURZ RS TIE T A AE AT LE B il i i B8
50 BRI —Fh e SCH5 5 5 iR X A 2/ P
JRILM FEIM L, I 45 I T A LAV
SO o 33X AT BESR B 18 SO H 2 B A /)N 1 55 R
A —PREF A F- 58 - 7E 1L “Horizontality ” X — it
Az AT B 2. IR A E A
F A XTI R AREARIRYT(1977: 142) AN
BTE AR ZER/ LRI EIC) theR . A AT B
it 3 AT ] LR AR IR Y LU, D s J2 7K [horizon—
tal [ igo (JEAEERE) WA ATEAAF RIS 152
fagE I R o W R D, NSEXER N A &
BT Ak B AR 25 38 A0 AT 0 D7 525 (BN DA AT ALk
AT RS LAAE A9 5 5, SR B TS5 A4 A UK
PSR B X B C AR 1, AS R TAT H b 158 L
HABRHRAFAE L BT KER . T2 2 WL 8] it e vt
HITEIX AIRAL , N D 52 o AR B vy L 2 Jig 1)
WL RE o AH B, AR T Ak 5 i AR N 1 22
PR JCBR B . 3 B, KPP SR s 1 TE 2 5 & W0
b ELSE AR Y P AR S A o

4 T V3 %) “horizontal ” — ii] (14 fift & , 54 3
HORE N AN 2 EGE T A O UL

(2) In a vivid insight, a flash of black lightning,

he saw that all life was parallel: that evolution was not
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vertical, ascending to a perfection, but horizontal.
Time was the great fallacy; existence was without
history , was always now, was always this being caught
in the same fiendish machine. All those painted
screens erected by man to shut out reality—history,
religion, duty, social position, all were illusions,
mere opium fantasies. ( p.179)

X HL 2L L S 1 B R U R — S R R,
TN T I8 2 380 R g 8] 7 38 14~ A5 P i B AR T
AN R 25 [8] B 1R Y “vertical ” A1 “horizontal 7 >f¢ Fiff
2, R AERZH = 45 TIME 1S SPACE 33X — A & Ba i -
XA TR A PE X T PR B RD W o A 2 U0 L S
PR Ve N TR) L v, B TR DAt 2 9 1) B 7 - i 1 g
ke, B TR] (4 it 1] e B ) 1Y), S AN AT 36 54 1Y, el e D sl
P R PR ARG 1) e Y, 2 T B . TE I, BUA
“vertical ”—TJR] R 1A 13X Fp B 18] (19 £& P 3 3h Fn Dy sl
AIREAE . AHEC , BUA W F5y 00 02 B AR 2 B[] WL, B
TEN BT A, Bf 18] AT DA W] 38 3, B 1) AT DA
48, AR AE— /KT B — Y0 LU U7 16 A %
3ly, B “horizontal” o FH MY, SR 3 T L 358 B ) R H
“On the Horizontality of Existence ” 15 3] T ¥4 W (1Y
TR N Py s AN SR LR R e Y, T2 5t B K P
RS ANFEXMERLL A C 1 I AR HE 22T A LLAE
AR HA DS A RO, ARELSER . A2K
JIT 2 B Y AFTE B LU Y S AR X — I 2
LS TR 75 78, HE A o [H) B 52 4 o 171 — 25 R 3
TIME IS SPACE iX—#E & ey 223k Hi ok o

Ricoeur X B [A] B4 DX 53 AT LA T4 348 3 P Aol Esp
MR 22 53 o Al aA A AT AT 1 I ] 5 250 00 B 52
BYRS AJEAS R A o ARPRET A 0 R )7, s 2
D CEULE ] (1985: 12) o 2 WL B a) 2 2 Pk i
M, A2 N BB SNSE 0 1, B M PE 1Y S8 0% [ 28 46
TFHLGE . TiCe S ()75 N B9 2R 2 AT [
FEBYTT I PERY SR AT LS B R iR Y, e e 2 A
BRE AR 1Y 20 20 AT T2 SO G 2 5%) ) 1] 1 75
oo ATLAUE KRR A R 2 A A G4 2 14 B (D
TE “ESZA I TRDUL 7 Z A ST T IG5 1 “RE A 1
P D™, 3552 2 DA — A TR 32 M #4505 7 B
o,

BURTE 25 H ORI STl a R H “M R X
b BIAS /N Y FERE 7 A T 2 5 B A Sk B e 1 A 22 HE
15T AOTE S TP AR MR IR . /N, BUGA E AR WriE
PSR A A5 LT B, O &0 A A i
AR R B TR T A1 B AT 1 58 R A IR A . b S
AR 2 5 T — Z A AR BRSBTS A
T AR A TS A

(3) Though Charles liked to think of himself as a
scientific young man and would probably not have

been too surprised had news reached him out of the

46

future of the airplane, the jet engine, television,
radar: what would have astounded him was the
changed attitude to time itself. The supposed great
misery of our century is the lack of time; our sense of
that, not a disinterested love of science, and certainly
not wisdom, is why we devote such a huge proportion
of the ingenuity and income of our societies to finding
faster ways of doing things—as if the final aim of man—
kind was to grow closer not to a perfect humanity, but
to a perfect lightning flash. ( pp. 15 —-6)

TEIX BE UGS T BGAR 45 Y BACATT B i a] X0
ke s . BUAHE A — R PNE N RHL m AR
SHML A T IR AE 20 22 T 2 W 5 1A S — A1
2O LAHT, NTITXT 19 22 iy N BEAT 718, s 2 2K
Wt Ha B AT A Ao 1(3) 7 Though Charles
liked to think of himself as a scientific young man and
would probably not have been too surprised had
news reached him out of the future of the air—
plane, the jet engine, television, radar — /] & i
TR, 45 H X S B B H B AE 19 22 r9 AR 2L

1245)( 3) XFEM AT UL 2 o TESH IR B/R &
JE R NI ERE I, S50ARE 1

(4) There would have been a place in the Ge-—
stapo for the lady; she had a way of interrogation
that could reduce the sturdiest girls to tears in the first
five minutes. ( p.23)

T R PRAS S T8 [ AR B B 25 T 5 4 2L, s
T 1934 4. XA 20 L g AL B A F) 19 (2
fEAF PRI AN I 5 T o AR, TR S B
PR AL 2 IR ] B, G SR 3] 1 AR B

(5) The house was silent, and the town as well,
for people went to bed by nine in those days before e—
lectricity and television. ( p.83)

TEA S A 7R $r 55 AR 0 <2 TC 00 ) 3¢ e IR, AR 3
PR T BRI AR T

(6) And the evenings! Those gaslit hours that
had to be filled, and without benefit of cinema or
television! ( p.100)

3 HMBUOR IR R 4 FY W R AN R EOA
T N FE W A S A

(7) Yet this distance, all those abysses un—
bridged and then unbridgeable by radio, television,
cheap travel and the rest, was not wholly bad. Peo—
ple knew less of each other, perhaps, but they felt
more free of each other, and so were more individual.
(p.115)

VLB — IR B9 TR R AR R AT TR
AWAERI T E I BlA)(4) REAI(3) —F o)
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— A RERLE AR, F8 R AL T THOR AR LR A B0 S
Peo A1) FIFIAT(6) ryBAR A BT “H s LA Hl
LB AR HAE 1 “before...” Fl “without...” 5| 51
AR ZH S 5 T 3 PG A4S A 1) T AR A S T e
B4 (7Y SRR HL S F R BRAR B i A T AR R
AR A AN 16 J5 X T 45 58 4 254317 “unbridged ”
w5 2 JE £ 10 “unbridgeable V)5 , IR E X LE Y I
B BT 2 Z2 R 3]

R, 5 5 1) Bl HAT 15 2 T R 119 1 125 G5 A4 1
AL AT N T X e FE S (AP AE , [F] B SCE 4 3K 2L
AR AE 19 2 iy B0 2 AR 3 5l 35235 i A
o UL IREA CHLA R —F B SR ULEL, BB
BT IR Ko7 L. TfELL &) et ik
FREMINHN 19 A EX LYy, — BT 5 &,
T E MBS RE /R T iX SRR AP AE . T2, AUk
T EEF AR IZIE ] T 20 2l i RR R A2 ) 19 1
2RISR T 5 T AN T 7 19 X BT e A TE AL
RE B AL T BR % ZF BRI [B] AR AT, AR 100 42
Hi o ZFWLEL PR () 9% 200 T o

P X 2 LS e 5 R R B[R] P i 5, A
WA R RUAR 3 — RN EAE— AN [E] b Y 96 1a)
TRER L RAE 20 HH 20 i T kB BB % IR W IR AT,
100 AEpy s E] L3 19 thed . 78 GEEP R D)
Fh I TRIASAS AT DA 305 0] 2E A7, B B4R & B AE
WiFrer rT DL R AE 19 140, £ F ) “The colours of
the young lady’ s clothes would strike us today as
distinctly strident” 7 , & TR HE#FEF] T 100 4
ZJE B B R A, 33X B B[] U AN SR e R P b
LRI, MR 5 R T — I 0T, N 1867 4F H 3%
BEE] T 1967 4. (HJE, TR WS b X AP R AT A]
J7 A ER AT DIAE R A7 &5 i 47 o R 7EZS | b o4 RE
KA AR R P OEARTTEE B . AT ASEATT B8
DABRAR 0] 3] T A%, o A A] g DA i AR 422 k3] AR
Yo 7B I SE AN [A] I AR S5 4 L A5 i ) =0T 0
AR ht g Y VR T A |, T LR EAE R AT
HA N Eg e [EAL)G , A ReAE i ATEH B RAER Iy
(62547, R ANE KT e FRAEL E&AAIRA P
Fatrg SRR E Pl sC il B B 5 —H 09 & pa
i45: TIME 1S SAPCE.

[mlmg, i1 20 tH2d g 25 19ty A4
TADGH LA HH B P T 20 BT A T — i, S B
[E] W TCIE o =45 1, 100 4F 04 [a] B 8 s 4 it 1T — 1>
Ff ) R0, B TR A A AL e B T 3 [a) A4 1 T 9
@i IE M. X FRE E S BAM: TIME IS SAPCE.
“Hf s JEGE 7 A & Currie 5] A XS 5 BUARAE &
I P 1o A 7E WF 58 T David Harvey 5 Fredric
Jameson B & J5 #2 HY T X — #% /& ( Currie, 2007;
Harvey,1989) . Ak, B 3E BULAC 2 B 09 HY 8L, A
rIFT LAHEARJE i I [E) PN 37 Al " AIL S R S i sk, B

FMORZAAEE 09 B8 7 TP a2 LLATAS RE [F] i & 21 1Y
HOBRA 2SR50 L = S e iR STE A 5 — 3k
AR A A o T 2 X S8 e I il 3 H — b B =S
JEAR T 1858 ( Currie ,2007: 9) o H: A i 8] [ 45 (Y
HEE AT LU 2 Gk B R a2 A v ZEAR d P iy
(B ZS TR AR —FERRAG T -

IAEFRATAT LU B R0AR #7782 HER W il &
TR TIME IS SAPCE 3% — I /& Bz gy i) X
S A A5 Al A R PR W S 3 ) A, T ]
HARFE A, BEAT LB TE 8] 2 3 25, AT LA
M ki —Beif el 2 R0k , ATAT PLFEH: B LUAE
BT AV ZE AT 55—, A3 (A1) B e 1 e e B3 58] i
(] b, B ra) a] PARER 46 728 o — B A ad . == e
A S PR b L2275 B 1 BLSE A I AL, 5 Hy T B
L SEOLNTEIPUINS

ANARAE b X ey A rh, TIME 1S SAPCE X —
RS R S W TE R I ATERI( 3 “Our sense of that
[the lack of time] [--- ] is why we devote such a
huge proportion of the ingenuity and income of our so—
cieties to finding faster ways of doing things—as if the
final aim of mankind was to grow closer not to a perfect
humanity , but to a perfect lightning flash ” 1 (1) 31X 47]
MG ] ek T ok IX L RUA E 4R
Hy L NS BeRE2 A W) H B AS 2 H T X Rk 1 34
2, WA IB SR 5E SR B9 ANE, M2 1 5] B P
BT AN IR R S Z A9 [a] o 02 NZEXS )
[&] B3 Kl i — P B 22 38 “Time is a perfect light—
ning flash” FERL T Hi . 7EiX A) KRy 2 ik i, TN R
SERE TS B I ) N TR 25 T B B8 ZF IR i -
24 FH PR H, Sk L mg s ra] i, s ) 18 S 7 T 25 8] v iy
BE B LA 5 &, T J& “Time is a perfect lightning
flash ” 5%}y TIMA 1S SPACE 33X — i /8 Ay 1358 =
Ko [RIAE 25 a4l FH DA Rl R A8 B B8] 4 4 ol
TSR, TR X — BRI Ak SR NS
T8 H S TR 2 B BT 1) o BRAROAORT B 1] 39 #4285 5 it
BB IZ DA B A B R

TERUR B9 L HE A AS R AR I B A AR T
N5 FY, 29 s 7T RIREARNES AW
GEEP R L AND) I — B R EiE T —
ol LR g A 22 0 P B S A SO/ UE I LSS AU H
Bt 2 AKX A GO BRGE E A SR T .
Ik ENA AR T IE S5 AR WS FE AR g 0 5O | istd
FLL—Fh 20 H2 Mg E R S0 B T, T RIS 4%
H— L

(8) The local spy—and there was one—might
thus have deduced that these two were strangers, peo—
ple of some taste, and not to be denied their enjoy—
ment of the Cobb by a mere harsh wind. On the other

hand he might, focusing his telescope more closely,
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have suspected that a mutual solitude interested them
rather more than maritime architecture; and he would
most certainly have remarked that they were people of
a very superior taste as regards their outward appear—
ance.

The young lady was dressed in the height of fash—
ion, for another wind was blowing in 1867. [+ ] The
colours of the young lady’s clothes would strike us
today as distinctly strident; but the world was then
in the first fine throes of the discovery of aniline dyes.
(p.8)

TEX —1H 7 #, “Another wind was blowing in
1867”7 F1 “The colours of the young lady’ s clothes
would strike us today as distinctly strident” /4]
KT I A B AR LA “1867 7 HIl “today ” Fe W, ik 5
XA RER UG SE I AAE 25 T T AR T A AUy
VIS, IFXT H O AR B AR ] 352 5 R AT T AR 4
i BURE XS NP B TR S R E B =R A Y
ik B AR AR BT SCHY “The local spy 7 ix
— T LA R, 3X — AL AR AT 25 N4 g R0 5
SRR H AN AR E BBk T AW HE
FBlo EARALGE BN S 35 SO/ AR BUGR &t 2 IR &
— TGS AH X AR Sy v B 09 T A L T LA
IRF R A S SR AR RS 1 . (B G R
12 N FRRGR 5 50 L — A A S AR 5 5t B
FFEAWIFRIR A O 5 T AW AR 373 FOWL AR, 3X
LTSRN TALGGL /N UL AL TE I T o AR X
PSR/ NS 55 B R MAS L o

(9) A whistle sounded, and Charles thought he
had won the solitude he craved. But then, at the very
last moment, a massively bearded face appeared at his
window. The cold stare was met by the even colder
stare of a man in a hurry to get aboard.

The latecomer muttered a “Pardon me, sir” and
made his way to the far end of the compartment. He
sat, a man of forty or so, his top hat firmly square,
his hands on his knees, regaining his breath.

[... ]

I see this with particular clarity on the face, only
too familiar to me, of the bearded man who stares at
Charles. And I will keep up the pretense no longer.

Now the question I am asking, as I stare at
Charles, is not quite the same as the two above. But
rather, what the devil am I going to do with you? ( p.
346, p.348)

TEX—15 15 Rt #F L & — D EH VT AW
HYBRAE A R W AT, IF 2 — A PR “a man”  “The
latecomer” “He” LA N 25— AFR “I” SR[FEIIFFEHR H
o, i # R F O A HSOURRURH B H iy 24
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20 tHad i aGRF 5 19 ey AW Eladafe b —231
ZER, P AN A R 1 R 0 i i ) B g O B AE T —
Ao N TR) SR ) o R, B T A )RR . R
A TR 8 T i, P A T 20 1 T 40 il — 0> s 8] 50, 1 ]
PR Ry 25 [V AR o TR TR RO 2 19 2 HEFN 48 FR
WY B X & % TIME 1S SPACE X — #E &
L -

A, FUAE LA HLE A & 5 AW T2k
A7IF L TIPS A R A . AL
7220 i pUuRE 5 19 A AW, iI84 20 thad
ZIE A TR B 32 7 , ARt A — S i A] e _E:

( 10) If you had gone closer still, you would have
seen that her face was wet with silent tears. She was
not standing at her window as part of her mysterious
vigil for Satan’s sails; but as a preliminary to jumping
from it. ( pp. 83 —84)

SRIX AT 2 DA E FUL T AU B . A I R
FH A C S RIRE “We”

(11) Well, we laugh. But perhaps there is some—
thing admirable in this dissociation between what is
most comfortable and what is most recommended. We
meet here, once again, this bone of contention be—
tween the two centuries. ( p.45)

Y ERAE HA 2 Z2 ) SIV./)N 158 v A0 2t 2 fdf
ALFEX T “We” , (BIRHLASZ R T 5 th AUk 3 A
BEEARFE T AN BS503R /D3 BE o€
YT RGRE Rz 3 AR S, SORBABATT S 19 i
BN . ORI HL B R T 4% 58 19 2152 B [A)
WL, Bk TE] AN 3ot 25 3 I 78 K ke 14 £ P4 3t i35 1) g
HESE T BNGR 2 A s [R)0: B[R] m] DS 5% , B0A 2 52
F N AN AT RAAE R — B ) A 1 o

TIME IS SPACE BRMi7E T — A $U3A & X 52 &
F R O A B

(12) This—the fact that every Victorian had two
minds—is the one piece of equipment we must always
take with us on our travels back to the nineteenth
century. ( p.319)

BURE O L4 20 A2 F) 19 20 1y g (8] B
JEE AR S A o 2 i, B[R] 8 HH 4 e >fe hn A B L it
AR T e WA & A TIME 1S SPACE 7
YEH -

4. N 908 BT 18] 3

BURHFTE/ VLS 13 B4 “B I A 2K il
PITHEHY” (p- 85) o MV Z2 T W Al AR &2 g T
WL, N2 2T S B A BUAR AT TR B G
ESINACIPUS

S, TEZ I 3N IR M i RO R 2
TR S 5 A J1K ST e T Al BT Ak i i AT B AT AR TR
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SCHREAR I8 A IR 07 0 JEUARL 5 R AR 1 UL AR R AR
A A RN B A AR E T SCIORTE, B B4 T A7
16 B R EART (p.296) o TR,

(13) Realizing the limitation of his age’ s ap—
proach to appreciate nature, Charles is anxious to get
free from his own age, despite the fact that he is a
Victorian anyway, ‘“he tried to dismiss the inade—
quacies of his own time’s approach to nature by
supposing that one cannot reenter a legend. ” ( p. 63)

AT DA 25 B ] 422 50 At e AR g SR o T A X
Al Iy e Bk AR ER L I VAL S 2 3 o B ) 2Rk
T REA L LA R Ay BE R IR A (8] 4900 T8 9 AR SR A 22
HURHEE . i B Al B AR P 2 & 35 TIME IS SPACE
X — MR B

[T BT, 28 21 3T 14 B0 G 2 B[] U AE At 1 — YR JEUARL
R A LR Y B 238 HY Ol o TR lCTE b A JR M
2807 T — KRR . TR 5P
[) 24 B W 2 B 2 JLIRE, SR ERAT T — A b B 8] 149 35 1
Hik:

(14) And her instant change of mood, a gurgle of
delight when at last she clasped the coveted watch,
amused Charles. [--- ]

He smiled; for it was less a sentimental tender—
ness that little child brought than a restoration of his
sense of irony, which was in turn the equivalent of a
kind of faith in himself. Earlier that evening, when he
was in Sir Tom’s brougham, he had had a false sense
of living in the present; his rejection then of his past
and future had been a mere vicious plunge into irre—
sponsible oblivion. Now he had a far more profound
and genuine intuition of the great human illusion about
time, which is that its reality is like that of a road—
on which one can constantly see where one was and
where one probably will be—instead of the truth: that
time is a room, a now so close to us that we regularly
fail to see it. ( p.278)
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(15) He heard the quiet opening of the door. But
he did not turn. In a moment a hand lay on the high
backrail of the wooden chair on which he sat. He did
not speak and the owner of the hand did not speak;
absorbed by the watch, the child too was silent. In
some distant house an amateur, a lady with time on
her hands—not in them, for the execution was poor,
redeemed only by distance—began to play the piano:
a Chopin mazurka, filtered through walls, through
leaves and sunlight. Only that jerkily onward sound

indicated progression. Otherwise it was the impossi—
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ble: History reduced to a living stop, a photo—
graph in flesh. ( p. 391)
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